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PENIPESEHTALIUA CEMAHTUKU ITPEAITIOYTEHUSA
JJEKCUMYECKUMU EAJUHUIAMMU NOJIA « KEJAHHUE»

JIOTATHUHA Mapus IOpseBHa
KaHAUJAT (PUI0TOrHYECKUX HAYK, TOLIEHT
®I'bOY BO «Anralickuii rocy1apCTBEHHbIN NIE€AArOTHYECKUIl YHUBEPCUTET)
r. bapuayn, Anralickuii kpaii, Poccus

Hannas cmamos nocesujena anaiusy Jekcem cemanmudeckoeo nons «acenanuey» (want, wish/reluctance,
desire, long for (longing), craving u m. 0.), yuacmeyiowux € penpesenmayuu CUMyayuu npeonoime-
nustlevioopa. B pabome ucciedyemes 603MO*CHOCMb CONUMNCeHUs cemanmuru soepnuvix aexcem (Choose, pre-
fer), nenocpedcmeenno axmyanusyiowux 0603naueHHYI0 CUMYayUIO, ¢ JEKCUYECKUMU COUHUYAMU C CeMOU
[orcenanue] 6 onpeoenénnvix konmexcmax u eviaensIOMCn 0cobenHocmu nepedayl NOCICOHUMY OMOENbHbIX
NPUBHAKOS NPoyeoypbl npeonoumenusleploopa Kaxk yeneHanpasieHHol 0esmenibHOCHU.

KiioueBble ¢j10Ba: CUTyalus MPeANoUTeHUs/BEIOOPA, ceMa, JIEKCeMa, CEMAaHTHUECKOE T0JIe, (DYHKIIMOHAb-

HO-CCMAaHTHYCCKOC CXOACTBO.

peACTaBiIEHUs O MPEANOYTEHUH U BbIOOpE

— YHHUBEPCAJIbHBIX OINEPALUAX, COPOBOXK-
JAIUX JIIOOYI0 NeATeNbHOCTh WHAMBHIA Ha
HIPOTSDKEHUM €ro KM3HEHHOTo MyTH — HaXOIAT
CBOE €CTECTBEHHOE OTPA)KEHUE U BBIPAXKEHUE B
A3bIKE. ApCEHANl CPEACTB AKCIUIMKALMM CEMaH-
TUKU NIPEANIOYTEHUS Ha JIEKCUUYECKOM YPOBHE B
COBPEMEHHOM AHIIMICKOM S3bIKE OTJIMYAETCS
OONBIIMM Pa3HOOOpa3WeM M BKIFOUAET KaK JICK-
CEMBI, peaJIU3yIOLIHE IPOTOTUIIMYECKOE 3HAUEHUE
npenmnourenus (Choose, prefer, select u T. 1.), Tak
U JIEKCUYECKHE €IMHUIIBI, B MHTEHCHOHAJE 3Ha-
YEHUSI KOTOPBIX OTCYTCTBYET ceMma [mpeimodre-
HHe/BBIOOP], OTHAKO ONpE/ICNEHHbI KOHTEKCT M
CHUTYalUs IO3BOJISIIOT UM aKTyaJln3UpoBaTh CUTY-
aluio BBIOOpa, aKIEHTUPYs BHUMaHME Ha OT-
JIETIbHOM €€ KOMITIOHEHTE (TIPU3HAKE).

Eciu cyObekT BoIenseT Ast ceds B mpoLeny-
pe BbIOOpa MpU3HAK <OKeTaHHE/HEKEeTaHHe», B
perpe3eHTaluy  BbIOOpa y4acTBYIOT JIEKCEMBI
want, wish/reluctance, desire, long for (longing),
craving u T. 1., OTJIMYAIOIIHECs IPYT OT ApyTra Mo
JIONIOJTHUTENBHBIM  XapaKTEepUCTUKAM, BbIpaxKae-
MOT'O UMM TOHSTHUSA, a TaKXKE 110 UHTEHCUBHOCTH
€ro BBIPaKEHUSI.

JIOMUHAHTHBIM NPEACTABUTEIEM JAHHOM Te-
MaTHYECKOW TpPYNIbl SABISIETCS Triaroia want,
aKKyMYJIUDYIOIIUH B HMHTEHCUOHAJE CBOEIrO
3HAYEHUSI CEMbI MOTPEeOHOCTH, HEOOXOAUMOCTH
(1) I offered Alice a cigarette. ‘No, darling.” ‘I
have plenty.” ‘I don’t want one. I don’t believe
I’ll ever want one again. I have you and tonight

and another three days and we have a house and
plenty to eat and drink, and my nerves aren’t on
edge. It’s not important enough for me to think
about and yet it is, because it’s a symbol’ [3, c.
18] u HemocpencTBeHHO xenanus: (2) “You can
be whatever you want with me, but I don’t get
the feeling that you’re very happy with the way
things are going’ [11, c. 26].

JlepUHUIIMOHHBIN  aHanW3  0003HAYCHHOM
JIEKCUYECKOW €IMHUIIBI TMOATBEPXKAAET, YTO B
OCHOBE BCSIKOTO JKCJIAHUS JIGKUT OCO3HAHHAS
CyOBbeKTUBHAsI MOTPEOHOCTh B KaKOM-JTHOO O1-
HOM OOBLEKTE B IMPOTHUBOIIOJIOKHOCTE OCTaJIb-
HbIM OOBEKTaM pealbHOW (BOOOpaskaeMoil)
JIEUCTBUTEIILHOCTH.

CrnoBapHble CTaThb, MOCBSIIEHHBIE JIEKCEME
Wish, CBHIETENBCTBYIOT O B3aHMMO3aMEHSIEMO-
CTH TJaroyioB Want m Wish mis sKCrutMkanuu
curoMuHyTHOTO >Kenmanus (“immediate desire”
[2, c. 224]): (3) “Will you kindly turn the horse
around, Captain Butler? | wish to go back to the
hospital.” Do you indeed, my ministering angel?
Then lice and slops are preferable to my conver-
sation?” [9, c. 311].

[IpoBenenue mpoOBI HAa 3aMENICHHE ITO/I-
TBEPIKIAeT JaHHbIe ciioBapeii: | want to go back
to the hospital.

Opnako B ACPUHHUIMSAX CYIIECTBUTEIBHBIX
want u wish e HabmrOMaeTCcs MOI00HOTO CXOI-
CTBA. CYIIECTBUTENbHOE Want HUMIUTUIHPYET
3nauenue “lack, absence, need”, B To Bpemst kak
wish — “hope, desire”. Jlanusbiii akt moarBep-
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KIAaeTCd aHalW30M KOHKDETHBIX IIPHUMEPOB.
Paccmotpum cienyromyro cutyaruio: (4) “She
had no wish whatever to interfere in anything
that arose between Marcos and his father, and
her reluctance was evident in her voice, so
much so that her aunt put out an anxious hand
and touched her cheek “ [10, c. 180].

HpOBe,I[eHI/Ie Hp06I>I Ha 3aMCUICHUEC JICKCEMEI
wish Ha want cBuaeTeabCTByeT 00 aHOMAaJbHO-
CTH TOJYyYHUBIIEHCS CEMAHTHUYECKONW KOHCTPYK-
uu: *She had no want whatever to interfere.

“”’[8, c.].I'maron crave (for) m orrmaronbHOE
cymiecTBuTenbHOE craving (for), taxke peanu3y-
IOIIUE 3HAYCHUEC <GKEJIAHUEC), OTIIMYAIOTCA OT BbI-
MMCYNOMAHYTBIX CIUHHUILL TCM, YTO B HUX JICKCUKO-
rpa(bnqecxoe TOJIKOBAHHUEC BXOAUT OJJIEMCHT C
HEraTWUBHOM KOHHOTalUMENl — HEKOHTPOJIUpYe-
MOCTb CHIIbHOTO kenanus, “desire for something,
especially something bad” [Longman Dictionary
of English Language and Culture. — Great Britain:
Pearson Education Limited, 1998. — 1569 p.]:
(8) “There had been a time when she had not
been able to draw a line without a cigarette in
her other hand. But she had beaten that craving
too, the way she had beaten her need of bloody
Steven” [7, c. 28].

[IpuBenéHnble NpUMEPHl HAIJIIHO JIEMOH-
CTPUPYIOT TOT (1)aKT, YTO B CEMAHTHUKE XKCJIaHUA
3aJI0KEH KOH(l)J'II/IKT MCXKAY KCIAaCMbIM N z[eﬁ-
CTBUTCJIbHBIM, 3aUHTCPECOBAHHOCTBIO T'OBOPSIIC-
ro B HaCTYIUICHMU WJIM HCHACTYIUICHUW OIIpEAC-
JIEHHOTO COOBITHS MK cocTostHus [1, c. 93].

D@ deKT BHICOKOTO IMOIMOHATIBLHOTO HAMps-
KCHHA B CUTyaAllUAX, PCIPE3CHTHPYHOIIUX CC-
MAaHTUKY XKCJIaHWA, AOCTUTaCTCd 3a CUET KOM-
6I/IHI/IpOBaHI/I}I PAa3JINYHBIX A3BIKOBLIX CPEACTB. B
CIIEAYIOIEM MpPUMEPE K TaKUM CpPEACTBaM OT-
HOCATCA KaK CHHTAKCHYCCKHE: IDIIMIITHYCCKOC
BOCKJIMIIATENIbHOE MpPEJIoKeHne AHau3 (QakTu-
YECKOI'0 MaTcepurajia IoKa3ajl COMMKEHNE CEMaH-
TUKU JKEJTaHWs C CEeMaHTHKON BblOOpa W Jei-
CTBUA. (I)YHKI_II/IOHEU'ILHO-CCM&HTHHCCKOC CcXOona-
CTBO 00O3HAYEHHBIX ()EHOMEHOB Ha SI3LIKOBOM
YPOBHC TIPOSABIIACTCA B HUX CIIOCOOHOCTH OTKPBbI-
BaTb BAJICHTHOCTb Ha AOIIOJIHCHHE, PCIIPE3CHTU-
pyemoce HH(bHHHTHBHBIM 060pOTOM, KaK B CJIC-
ayromiem npumepe: (10) “No other option was
reasonable, even though it was the last thing he
wanted to do” [4, c. 20] u mprobpeTaTh Tporiec-
CyaJIbHOC 3HAYCHUC, BBICTYIIAd B ¢)0pMe KOHTHU-

HyaTuBa, Kak B cieayromiei cutyarmn: (11)
“It’s only Ashley you are wanting and you’ll not
be having him” [9, c. 34].

Peanmamm JAaHHOI'O 3Ha4YCHUA IIpEAIoara-
€T OINpPENCIIEHHYIO IPOAOJKUTEIBHOCTD JKejla-
HUs (YyBCTBA) W MOAPa3yMEBAET BHYTPEHHIOKO
aKTHUBHYIO NO3HIHMIO cyObekTa. JKenast yero-to,
YEJIIOBEK HaHp}I}KéHHO, COCPEAOTOUYECHHO AYyMacCT
06 9TOM, B CHJIY 4€TrO UCHBITHIBACT YYBCTBA, CO-
NpsDKEHHBIE C €ro MBICIAMH. TakuM o0pa3om,
JAHHBIA PUMEp, SKCIUTHIUPYS KelaHue cyOb-
€KTa, HMINIMOUPYECT MCHTAJIbBHOC ,HGIZCTBI/IC,
MBICJIb O KEJIAeMOM, K KOTOPOW CYOBEKT BO3-
BpamacTCcd CHOBa M CHOBA B TCUCHUC OIIPCAC-
JEHHOIO IIEPUOJA BPEMEHH.

HOCKOJ’IBKy KEIaHUucE ABJIACTCA OAHUM U3
3TanoB JI000H IeJIeHANIPABICHHONW NIESITeIbHO-
CTH, TO ABHBIM KPUTCPUCM OTHCCCHUSA CANHMUILI C
JJAHHOW CEMAaHTUKOW K CpEICTBaM pPENpE3eHTa-
Uy curyaluu BbI60pa CTAHOBUTCA TIPUCYT-
CTBHUC B CUTyallun 3KCHJIPIIII/IPOB8.HHOI>1 AJIbTCP-
HATUBBI, Kak B cieayromeM npumepe: (12) “I
want this kept private, not broadcast for every-
body” [6, c. 146].

Bo3sMoxkHocT, 3amMeHBl JIekceMbl Wwant Ha
SAACPHBIC MPEAUKATBI CHTyalluu MIpEAIovTe-
HUsI/BBIOOpA CIIY)KUT JIOKa3aTeIbCTBOM  COJIH-
XKeHus ux cemMaHTHku. [IpoBeném mpoOy Ha 3a-
MCUICHUC MMPpEaAnKaTa want AACPHBIMHA NPCIUKA-
Tamu cutyauuu BeiOopa: | prefer this kept pri-
vate, not broadcast for everybody u | choose
this kept private, not broadcast for everybody.

ITomoOHOE 3aMellieHre BO3MOXKHO JIMIIL B
TOM ClIy4dae, Koraa want SKCINTMIUPYCT KCJia-
HUeE, OTHOCsIIeecsd K OyylieMy BpeMeHH, U KO-
raa TOYKON OTCU€Ta SBISETCA HaCTOAIICEC. B
3TOM CJIydae BCE TPH TJIarojla pean3yroT CTa-
THUBHOC 3HAYCHHC. HOCKOJ’ILKy want IpuHaaje-
JKHUT K 4YHUCITY HCHOPCACIbHBIX TIJIarojoB, IIO-
CTOJIBKY CEMa [CTaTaJ'IBHOCTB] AKTYaJIn3yeTCA B
3HAYCHHUU OAHHOIro Ip€auKara W Toraa, Korga
OH y1'IOTp€6J'I}ICTC}I B MHJUKATHUBC MPOMICAIICTO
Bpemenu (mpumep 10). [Ipoda Ha 3amemnieHue
,Z[aHHofI JICKCEMbI TIJaroJIbHbIMH €IUHUIIaMU
prefer u choose B popme Past Simple mokasbi-
BaCT, YTO IOCICAHUC, AKTyallu3ysad pe3yJibTa-
THUBHOC 3HAYCHHUC, HC BIIMCBHIBAKOTCA B HCXO/-
HYIO CTPYKTypy: *even though it was the last
thing he preferred (chose) to do.

Takum o6p330M, JICKCUYCCKHNE CAWHUILIBI I1O0JIS1
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«oKenmaHuey, obnamas OoraTeiM HH(OPMAIIMOH-
HBIM TTOTEHIIMAJIOM, COOOIIAIOT O HAJIMYHU B CBO-
€M 3HaueHWW (IKCIUIMIIMTHO WM HMILIUIIUTHO)
ceM [Hamepenune] u [mMoruB]. JlaHHBIE JEKCEMBI

CITy’KaT Kak JJIsl BBIPQKEHHSI UCXOIAHOTO MOOYXK-
JICHUS] K JICMCTBUIO B IIMPOKOM CMBICTE, TaK U
JUIL PENPE3CHTALUN OTIPAaBHOIO IIyHKTa MEH-
TaJIbHO-BOJIMTHUBHOM MPOLIEAYphI BEIOOpA.
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