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The article examines the change in the vector of the national policy of the Soviet state towards the indige-
nous peoples of the Yenisei North in the 1920-1930s.
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This article discusses in the middle and late Ming Dynasty, the Jiangnan region (L& #2/Z more and more
people became the main subjects of opera consumption. Generally speaking, the fees paid by the audience to
the hired troupe include two parts: one is the performance fee, and the other part is the reward. In addition,
there are also expenses such as «Chantou(#€28)» and transportation expenses. As people's demand for
opera performances continues to expand, the supply and demand for opera consumption is unbalanced, and
the supply of opera troupe performances exceeds demand, causing the price of opera to continue to rise.
Keywords: Chinese opera, Ming Dynasty,Jiangnan region, opera consumption.

n the middle and late Ming Dynasty (BA#H) !  their consumption power continued to increase.
the Jiangnan region GIFEHE[E) ° was eco- Cultural consumption also increased according-
nomically prosperous, with developed industry 1Y, S0 more and more people became the main
and commerce, the rise of cities and towns, the ~ Subjects of opera consumption.
people's material conditions were abundant, and As a commodity, opera must use currency to

The Ming Dynasty lasted for 277 years from the establishment of the Ming Dynasty by Zhu Yuanzhang (4 JcE 1368 CE) to the
hanging of Zhu Youjian (4kHa#6 1644 CE). The early Ming Dynasty generally refers to the period from the founding of the Ming
Dynasty to the end of Zhengde (IEfE 1521 CE) , and the middle period of the Ming Dynasty starts from the beginning of Jiajing
(1522-1566 CE).

ZJiangnan region: refers to the area between the south bank of the middle and lower reaches of the Yangtze River in China and the
north of Nanling and Wuyi Mountains, including the entire territory of Hunan, Jiangxi, Zhejiang, and Shanghai, as well as the areas
south of the Yangtze River in Hubei, Anhui, and Jiangsu provinces.
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exchange for equivalent value in the process of
consumption. Although there is currently a lack of
systematic records of the consumer prices of opera
at that time, from some specific consumption cas-
es, we can try to explore The common price of
opera consumption in Jiangnan area at that time.
Generally speaking, the fee paid by the audience
to the hired troupe consists of two parts:

one part is the money for the troupe performs,
and the other part is the reward (E#R) 3 given
to the troupe by the employer. He Liangjun's

(T B#) * «records the price of specific
opera performances in more than one place:

«BEARFENEM LAIRZ2E. #HER
TR, K. R RRimH 4 TRsRimes. BTk
LeTAAE, FOEIRAER . SERRAEESE,
wEMRHE. »[3,p.81].

This passage records that when He Liangjun
was young and in the first year of Jiajing period

(EEEME) °, Lin Xiaoquan (FR/MDR)  was
the governor of Suzhou. At that time, the daily
opera fee was five «qian (£%) °», which also
included food and drinks for the performers.
These performers were also happy to come and
serve them. It can be seen that the price of hir-
ing an opera troupe to perform at home was not
high at that time:

«BEANRIEREE 2, NMEXFKRKEHR
T, REHE, EH FIARAIMEL, KEF
BB FHE ARG I/NE, RTEHS
— =M. »[3,p.92].

Judging from the above information, Jie Lao
(f+% ie. Yan Song E&&)’ invited Donggiao
(3R48) toabanquet. There were sixty or seventy

actors at the banquet. However, Donggiao (R#5)
thought that the opera performance was too noisy

and affected their speech, so he rewarded the ac-
tors with 5 «qian ($%2) » and let them go. Jie Lao

(f+2&) was very frustrated because of this. In
the next few days, Jie Lao (41%) invited offi-
cials in Beijing, and they rewarded each actor with
as much as 2 or 3 «liang (@) 8. It can be seen
from the side that the reward of 5 «gian (§%) »

at that time should be the normal price at that time.
The high reward given by officials at that time was
more to please Jie Lao (47%) , which was really
a special case.

Lu Wenheng (BE3C#) , a Jinshi (L) °
during the Wanli period (Z /&) , mentioned
the price of opera at that time:

«BEFMHE, BAEHEH, ESERTI/N
7, HME=ZMmR. AWM., §:EFLV, &
Z+"®M., »[6, p. 352].

These writings record that the actors' perfor-
mance prices gradually increased from Inliang

(FA) »to 3 or 4 «liang (F) », 5 or 6 «liang

(A) », and as high as 12 «liang (RR) ». It
can be seen that the price of opera performances
continued to rise at that time. Until the late
Ming Dynasty, the price of opera performances
cost nearly 10 «liang (FR) ».

There is such a scene in the late Ming Dynas-
ty novel:

«HEHBEEGZE, thWEESATOHR, E
BN, BRI ITFAEE, EXFEZE
E, EBRKEEELTREEF. »[4,p. 26].

It shows that the Kun Opera troupe( & RZEHE)™

charges 4 «liang M» for a performance. In addi-
tion, it also needs to pay reward money, food and
drinks, etc. The total cost is nearly 10 «liang(#)».

SReward: A reward of money to express recognition of the troupe's performance.

“He Liangjun (1506--1573 CE): Ming Dynasty opera theorist, Ming poetry writer and scholar. Frustrated in his official career, he
resigned and went into seclusion to concentrate on writing books.

Sthe first year of Jiajing period: The first year that Emperor Shizong of the Ming Dynasty ascended the throne was 1522.

®Qian: A kind of weighing currency in ancient China, mainly in the form of silver ingots. 10 «gian(#%)» is equal to 1 «liang(@)», and
16 «liang(M)» is equal to 1 «jin (FT)».

"Yan Song (1480 — 1567 CE): Chief minister of the Ming Dynasty cabinet and calligrapher.

811'ar1g : A kind of weighing currency in ancient China, mainly in the form of silver ingots. 10 «qian(#%)» is equal to 1 «liang(FR)»,
and 16 «liang(@)» is equal to 1 «jin (FT)».

%Jinshi : The title given to those who passed the Jinshi examination in ancient Chinese imperial examinations.

wanli : The reign name of Ming Shenzong (1573-1619 CE).

'Kun Opera : One of the opera tunes, it was developed from folk opera in Kunshan, Jiangsu Province during the Yuan Dynasty. Wei
Liangfu in the Ming Dynasty reformed Kun Opera, which made Kun Opera flourish and became the main opera tune from **the Ming
Dynasty to the middle of the Qing Dynasty.
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Such prices are only for some lesser-known the-
ater troupes. For example, in the fifth year of
Chongzhen Emperor's reign (241 71.4F)™ recorded
in «Ye Tianliao™ Nianpu(FEXRZ L RIER)», the
price of a well-known opera troupe reached more
than 30 «liang(@)» , not including the reward:

«EHB(1632 CEVEA...... EABEREE
HicERERA=O+ET L, EHEESAH
BEANTEER, »[1,p. 206].

It can be seen that the price of opera in the
Jiangnan area GZLFAH#I[E) in the late Ming Dyn-
asty was indeed very high.

«Shi Xiaolu(§8/1N8%)™» reflected the high price of
opera in the Jiangnan area(CLE#h[E) during the
Chongzhen period(£11(1628-1644 CE):
CARMBEBEAR, EE+RE, MHEBRBALIR
Rigd, BEAREE. REE, AREXR
ABind, BEEK, »[7,p. 910-911].

It shows that in the fourteenth year of
Chongzhen (£#51 1641 CE), Wuzhong (%:H)®
suffered from successive famines and many people
were hungry, but opera actors were well-dressed
and well-fed. The price of performing an opera was
as high as 10 «liang (FA)», but many opera actors
thought the fee was too low. Some of these opera
actors went to the performance on horseback or in
carriages, which is really amazing. In the seven-
teenth year of Chongzhen's reign (524 1644 CE),
Wuzhong (%:H) experienced a serious plague, and
the price of opera rose instead of falling:

REBE BPBEITNE «FEREy.... BERIE
e, BAMER SAERO+T, mERE
B, TMEPE+EMAR. »[7, p. 910-911].

Because the plague was prevalent at that
time, people placed their hope in performing
operas to pray to gods and perform sacrifices
day and night, which led to a sharp increase in
demand for opera performances and an increase
in the price of operas.

In addition to the above fees, the employer
also needs to «Chantou(##£58)'®» of the actress.
Many opera troupes include female opera ac-
tors, and the prices of such opera troupes are
often higher than those of opera troupes with
only male actors:

«ERERAXEEAN, RIFEEZE, HiG
WEEIKEE, »[6, p. 352].

Li Yu's (Zif)" «Lian Cheng Bi(GEHEZ) Sy
also mentioned the price of opera at that time,
including the actress's «Chantou(#288 )»:

GIHEEEMESR, FB=MEMm, AN
MR, thESWUEE+T"M, EFEXEHN
HEEEN. AREEARER, T=EHEER
ERE R =M, » [5, p. 6].

It shows the cost of hiring an opera troupe to
perform at that time: first of all, the price of the
opera troupe performance was 12 «liang (/) »,
as well as the reward (& $R) and the actress’
«Chantou(#%£88)». In addition, the employer also
needed to provide a carriage to pick up the actors.
This transportation fee was not a small amount.

How much did the daily expenses of officials in
the Ming Dynasty cost? The records in Li Le's
(=441 Miscellaneous Notes( 5 1% 52)™ of
the Ming Dynasty provide us with an example
that can be analyzed in detail. When Li Le(ZF%
)was serving as the Inspector General of Fujian
Province and went out to inspect local areas,
within one month, the government's expenses on
fish, meat, and vegetables totaled more than 2
«liang (@A) ». This may not include living ex-
penses for family members. It can be seen that the
basic living expenses of a local official are more
than 2 «liang (FA) » per month, which is about
24 «liang (MA) » a year. In comparison it shows
that the consumption in the opera industry is in-
deed very high at this time.

the fifth year of Chongzhen Emperor’s reign:Ming Sizong Zhu Youjian ascended the throne in the fifth year, that is, 1632.

¥ve Tianliao (1589-1648): a writer in the late Ming Dynasty.

Yshi Xiaolu: written by Xu Shupi in the Ming Dynasty. There are many descriptions of the historical facts of the Ming Dynasty and

the people and customs of Suzhou.

¥Wuzhong: Another name for Wu County or Suzhou Prefecture in ancient China. Today's Suzhou City, China.
8Chantou: After the opera actor's performance is over, his employer gives him a gift. Later, it was generally referred to as money and

gifts given to actresses or prostitutes.

Y1i Yu (1610-1680 CE): a dramatist, opera theorist, writer and horticulturist in the early Qing Dynasty.

'8__jan Cheng Bi:Qing Dynasty novel, written by Li Yu.

'*Li Le: Born in Gui'an (now Wuxian County, Zhejiang Province), his birth and death years are unknown.
PD\iscellaneous Notes: Notes. Written by Li Le in Ming Dynasty. It records the historical events, officialdom, local customs, etc. of

the Ming Dynasty.
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In short, after the mid-Ming Dynasty, the
price of opera in the Jiangnan region has gener-
ally continued to rise. In more developed cities,
the price of famous opera troupes can even
make people bankrupt their wealth.

Part of the reason for the increase in opera
prices is that people's love for opera performances
is increasing, the demand for opera performances
is expanding day by day, and the supply and de-
mand of opera consumption is imbalanced, result-
ing in the continuous increase in opera prices. On
the other hand, the cost of opera performances
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IHEHA NIOTPEBJIEHUWSI OIIEPBI B liAﬁOHE HI3AHHAHD
B IEPUMOJA CPEAHEU U ITO3JHEU IMHACTUHN MUH

JIY Beitxkan
aCIIMPAaHT
benopycckuil rocy1apCTBEHHBIN YHUBEPCUTET
r. Munck, benapych

B omoii cmamve paccmampusaemcs nepuod cpeoueti u nosouneti ounacmuu Mun é pecuone Lzsnunans (ZLE
HJE), 6ce bonvue u 6oavue N00El CMAHOBUIUCH OCHOGHBIMU 0Obekmamu nompebnenus onepwl. Boobue
2080psl, 20HOPAD, BLINAAYUBAEMbIL 3PUMENAMU HAHAMOU MpYynne, COCMOUmM U3 08yx yacmeil: 00Ha — 20HO-
pap 3a evicmynieHue, opyeas — o3nazpadicoenue. Kpome moeo, ecmv maxoice pacxoowvli, maxue kax « 4arno-
moy (#Z28)» u mpancnopmuvie pacxoowi. Ilockonbky cnpoc nrodeii Ha onepHvie CHeKmarkiu npoooalcaent
pacmu, cnpoc u npeoaoxcenue Ha nompebieHue onepvl HecOANAHCUPOBAHDbL, A NPedloXCeHue CneKmaxiell
ONEPHBIX MPYNN NPesbluiaem CRPOC, 8 Pe3Yibmame Ye2o YeHvbl Ha Onepy npoooalcarom pacmu.

KuaroueBble cjioBa: KuTaiickas omnepa, AuHacTisi MuH, peruoH L[3sHHaHb, TOTPEOICHHE OTIEPHI.
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