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Hacmoswas cmamusi nocésiyena paccMompeHuio Césa3u Mexcoy IoMOPOM U €20 0COOEHHOCMAMU 6 PA3IuY-
HBIX CIPARAX, @ MAKHCE 6bIAGICHUIO 3A6UCUMOCIU OMHOULEHUSL K IOMOPY 0N HAYUOHALLHBIX 0CODEHHOCMEI.
B pesynemame xonmexcmyanvnoco ananusa xonyenmos «humoury and «humour of the English-speaking
countriesy ewisigieHbl penpeseHmupyiowue ux Kioueeble 1eKCU4eckue eOUHuyb.

KiioueBble €10Ba: KOHIIENT, KOHTEKCTYalbHBI aHAU3, JEKCHYECKHE €IMHMILI, IOMOp, HAllMOHAJIbHBIE

0COOEHHOCTH.

H €CMOTpS Ha YHUBEPCAILHOCTH IOMOpPA Kak
SBJICHUS], YCHEIIHOCTh IIYTKH HE CTaTH4-
Ha — 3 (HEKTUBHOCTH B OJJHOM CiIydae He rapaH-
TUpPYyeT, 4YTO OJlHAa M Ta >K€ MIyTKa OyJler
ycnenisa 3a ero npezaenamu. Kpome toro, mpoc-
KOHAJIbHOE BOCCO3/IaHWE CHUTyalluu, Tne Oblia
ynorpe0ieHa IIyTKa, MPaKTUYECKH HEBO3MOXK-
HO, 4YTO CYIIECTBEHHO CHHUXAET BEPOSTHOCTh
ycrexa KOMMYHMKAlMM MpU HAJIWYUU CTaTU-
CTUYECKH OJIMHAKOBBIX TAHHBIX.

M3MeH4MBBI XapakTep BOCHPUATHSA FOMOpPA
II03BOJISIET TOBOPUTH O BECOMOM BIIMSIHMM CHUTY-
aTUBHOCTHU: OJIHA M Ta K€ IIyTKAa MOXET OBITh
BOCIIPUHATA NIO-Pa3HOMY B 3aBUCHMOCTH OT TO-
ro, B Kakoil MOMEHT OHa Oblja MPOU3HECEHA,
HACKOJIBKO XOPOILIO OHA MOAXO0NJA CUTYalluH U
HACKOJIBKO KCIIPECCUBHOM Oblila 1mojayva.

Crnenyer Takke NPUHATH BO BHUMaHUE, YTO
IOMOpP MMEET KYJIbTYPHYIO CleUu(UKY, TaK Kak
OH OTpa)kacT KOTHUTHBHOCTb HAI[MOHAJIBHOTO
MeHTanutera. Mcxons M3 TOro, yto mpouecc
BOCIIPUATHS OIPaHUYMBACTCS HE TOJIBKO JIMYHO-
CTBIO, HO M CPEIOi, B KOTOPO OHA HaXOJUTCH,
MOKHO MPEINOJ0KHUTh, YTO IOMOpP CHocoOeH
BBICTYIIaTh B KauecTBE CpeJICTBAa KOMMYHHKa-
TUBHOTO OOILIECHUS MEXAy NpeAcTaBUTEIIMHU
Pa3IMYHbIX KYJIbTYD.

IIpu paccMoTpeHnH 10MOpa B TaKOM KOHTEK-
CTe, OJHOM M3 €ro KIIOYEBBLIX OCOOEHHOCTEH
ABJIAETCS TEHEpaNU3allisgd XapaKTEepPHBIX YepT
TON WM WHOM KYJBTYPbI, O KOTOPOH UIET peyb;

OJIHAKO HE MCKJIIOYEHO, YTO B OTJEJIbHBIX CIIy-
yasgx TeHepalu3alus MOXKET MU3MEHUTh Xapak-
TEP U PErpecCUpoBaTh B CTEPEOTUIIM3UPOBAHUE,
a Tak»Ke ¥ BOBCE CTaTh cTurmartusanueil. Tem He
MEHEE, OCHOBHOW COCTABJIAIOLIEH OMOpa IO-
MPEXKHEMY OCTAETCSl €ro PEleBaHTHOCTh U 3a-
TparuBaHue T€M IOBCEIHEBHOCTH, ITOTOMY KakK
MHOTME IIYTKH — OPSIMOM MM KOCBEHHBIN ITe-
peHoc cOOBITHI U3 pealbHOCTH. B cBsi3u ¢ aTUM,
MIPECTABISAETCS JOTUYHBIM PAacCMOTPETh IIPO-
SIBJICHUE BBILIETIEPEUNCIECHHBIX MPUHIUIIOB Ha
IIPUMEPE aHTIINICKOro FoMOopa.

N3BecTHO, 4TO y aHITIMHCKOTO S3bIKa CYIlle-
CTBYIOT HallMOHAJIbHBIE BapHAHTHI NIPOU3HOLIE-
HUS, KOTOPbIM CBOMCTBEHHBI CBOU T'pamMmaTHye-
CKHE M JIEKCHYEeCKHE OCOOEHHOCTH; TEM HE Me-
Hee, OHU pa3jMyaloTCsi HE TOJBKO JIMHTBUCTHU-
4YECKH, HO U C KYJIIbTYPHOU TOUKH 3pEHUS.

Oco0eHHOCThI0 OPUTAHCKOTO FOMOpA SIBJISETCS
TO, YTO OH MOXET cJeJaTh HEOOBIYHYIO CHTYa-
M0  OOBIYHOM, a AaMEpPUKAHCKHM IOMOp IKe,
HA000POT, — OOBIYHYIO CUTYAIHIO HEOOBITHOM.

Cormacao CruBeny ®dparo, aMepUKaHCKOMY
IOMOpPY TPHUCYIl ONTHUMHU3M M HIES TOTO, YTO
MO0YI0 CUTYallMI0 MOXKHO YJIYYIIUTh U BCEMY
MO>KHO HAY4HTBCS, B TO BpeMsl Kak OpHUTaHCKO-
MYy — HPOHUYHOCTb ¥, CBOETO pOJia, TOTOBHOCTb
NepcoHaXa cTaTh «Heydauyeil», ObITh OcMesH-
HBIM (BO MHOTHX CITy4asix, caMum coboit): “The
American comic hero is a wisecracker who is
above his material and who is above the idiots
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around him. All the great British comic heroes
are people who want life to be better and on
whom life craps from a terrible height and
whose sense of dignity is constantly compro-
mised by the world letting them down " [1].

BrimeynoMsiHyThIE  KOHTPACT MOXET OBITh
CBSI3aH C OOpPAaTHO-NIPOMOPIIMOHAIBHON 3aBUCH-
MOCTBIO MCKAY TOHOM IMOBCEMCCTHO TpaHCIIN-
PYEMBIX HOBOCTEH U XapaKTEpOM IOMOpa, KOTO-
peiii hopmupyercs Ha TekymeMm ¢oHe. AMepu-
KaHCKHE HOBOCTH 0OJiee yCTpaIIaoly B CBOEM
conep:xanuu: “The News’s just a constant bat-
tering ram of fear-mongering. If you want to be
terrified, there’s never-ending coverage” [2].
bputanckue HOBOCTH B CBOIO oOyepenb Oolsee
orcrpanéunbie. “They will address the day’s
news in a detached way...and will never say
their own opinion to the audience...that’s some-
thing you would be hard-pressed to find in the
US news” [2].

Takas pa3HHIIa MOXET OBITH OOBSICHEHA TEM,
4YTO KaHaJIbl, HA KOTOPBIX TPAHCIIMPYIOTCA 6pI/I—
TAHCKHUEC HOBOCTH, HC CIIOHCHPOBAHBLI, H, TEM
CaMbIM, H€ 3aBHCHUMBbI OT HpI/I6BIJ'II/I, noJjrydac-
MO OT peKJaMHbIX KomMnaHuii. J[Jisi mpuBiieye-
HUS ayJUTOPHUU HEPCAKO HUCIHOJB3YHTCA CCHCA-
IMUOHHBIC 3aroJIOBKH, HAIIPABJICHHLIC HAa YCHJIC-
HHUC BHHMAaHHA, 4YTO HCPCIAKO Be,Z[éT K IIpCyBe-
JINYEHUIO CEPbE3HOCTH CUTYALIUU.

C IOCJIBKO KOMIICHCAIIMKU HET aTUBHOU JUHa-
MUKH, (OPMUPYEMONW HOBOCTSIMH, aMEpHKaH-
CKHUM IOMOP CTAaHOBUTCH 0ojlee ONTUMHUCTHY-
HbBIM, TEM CaMbIM CO31aBasd HECOOTBCTCTBUC
MCKAY XapaKTEepoOM HOBOCTEH U COACPIKaHUEM
mrytok: “The only way to get through life is to
laugh your way through it. You either have to
laugh or cry. | prefer to laugh. Crying gives me
a headache” [3]. Takum oOpa3om, Ha OCHOBa-
HHWH BBIINICUI3IJIOKECHHOI'O MOXXHO CA€CJIaTh BBIBO/I,
qTo aMepI/IKaHCKI/Iﬁ IOMOpP HaIIpaBJICH HE CTOJIb-
KO Ha pe(dyeKcHio, CKOJIbKO Ha OTBJICYECHHE OT
3J'IO60I[HCBHBIX HpO6J’IeM, YTO MOKET JOOCTHU-
raTbCA HE3aMbICJIOBATOCTHIO ITIOBECTBOBAaHMHA,
XOTsI B 000UX ClIydadax MOTYT IPOCIIC)KUBATHCA
HUCKJIFOYCHU .

B HekoTOpoH creneHy, aHAIU3UPYEMbId amMe-
pukanckuii cepuan “Parks and Recreation” moxer
CHUTATbC HCTUIINYHBIM U CIIYXXUTH OAHUM U3 Ta-
KHX IIPAMEPOB, TAK KaK BCE FEPOU — 10 CBOEH Cy-
T Te e “failures”, a mepconax — “wisecracker”

orcyrctByeT. C Jpyroil CTOpPOHBI, HECMOTpPSI Ha
CBOIO II€PBOHAYAIIBHYIO HCTUIIMYHOCTbL, CEpHall
3aBepIaeTcs Ha ONTUMUCTUYHOM HoTe: “Even by
the standards of sitcom endings, this one was more
sweet than bittersweet—at times, it hit the Sweetums
a bit hard-with the characters not just finding
happiness in the future but succeeding wildly in
ways that were appropriate to them” [5]. Cra-
HOBUTCA PCICBAHTHBIM TO, O qéM TOBOpHUJI Cru-
BeH Dpaii, — BCE BO3BpallaeTCs B paMKU aMepH-
KaHCKOTO cTaHmaapTa roMopa: “Parks began as a
much sharper-edged, satirical comedy, closer to
the spinoff of The Office it was kinda-sorta con-
ceived as. It ended as something much warmer,
more expansive and optimistic” [5].

Per63€HTaTI/IBHa}I BBI60pKa npeacTaBuiia
Bcero 20 mpuMEpoOB BBIPAXKEHUS KOHLIENTOB
“British humour” u “American humour” (20
IIPUMEPOB HA KAXK/bIM U3 JBYX KOHILENTOB CO-
OTBCTCTBCHHO, B OAHOM IIPHUMCPEC MOKCT OLITH
OoJIbIlIle OJIHOW JIEKCEMbI). AHaJIM3UPYyEMbIC
MpUMEpPBI OTOUPATKCH TAKKMM 00pa3oM, 4TOOBI B
HUX MPUCYTCTBOBAIIM JIeKceMbl humour, British,
American.

CneayeT OTMCTUTDH, YTO B IMPOLECCE COCTAB-
JICHUA BBI60pKI/I, Hapsaay C JICKCEMaMHU-
npuiaraTCJIbHbIMU OBIIM  BBIABIIEHBI TaKKeE
y1'IOTp€6J'IeHI/I$[ C CYHICCTBUTCIIbHBIMU. HpOBe—
JNEHHLIM CTAaTUCTUYECKHUII aHaJIU3 II03BOJISIET
l'IprITPI K 3aKJIIFOYC€HHIO, YTO CaMbIMH 4YaCTOT-
HBIMH [0 YNOTPEOJEHHUIO MpUiIaraTelbHbIMHU,
aCCOLlMNPYCMBIMHU C 6pI/ITaHCKI/IM OMOpOM, AB-
nsrotest sarcastic (14), self-deprecating (10),
deadpan (5), subtle (3), pessimistic (2), depress-
ing (2), dry (2), unique (2); cyIecTBUTEIbHBIMU
sarcasm (15), irony (12), self-deprecation (8),
satire (9), innuendo (3), self-mockery (1),
brashness (1).

[IpunararenbHbie, ACCOLIMUPYEMBIE C aMEpH-
KaHCKHM fomopom: optimistic (13), positive
(10), open (5), straightforward (3), upfront (3),
obvious (3), basic (2), simple (2); cymecrtBu-
tenpHBbIME Optimism(10), slapstick (5), hyperbo-
lization (1) mainstream(1), vulgarity (1)

Takas pa3HuIIa MOXKET OBITh OOBSICHEHA Te-
HETHYECKOU MpEeaAPAaCIIOJIOKCHHOCTBIO K OIIPC-
nenéaHomy Kosoputy romopa: “In North Amer-
ican families, there was a genetic basis to posi-
tive humour, but negative humour seems to be
entirely learned. Growing up in a family where
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negative humour was practised was important
in the development of that sense of humour ” [6].
OI[HO N3 MPOBCACHHBIX I/ICCJIGI[OBaHI/Iﬁ BBISIBHUIIO
TOT (baKT, YTO MO3UTHUBHBIN IOMOD U FTOMOPUCTHU-
JeCKUU B3IV A HA )KU3Hb B LCJIOM, ITPOABJIAINCH
B I'CHCTHYECKOM KOAC aMECPHKAHICB U 6pI/ITaH-
LIEB, B TO BpEMsI KaK HETaTUBHBIA IOMOp IMPO-
CIIeKHUBAJICS TIO0 OOJBINEH YacTH y OpUTaHIIEB.
I'enetuyeckas npeaApPacCoOIOKCHHOCTL K HEra-
TUBHOMY IOMOpPY Obla BbIsBICHA y Oosee 50
MMPOLUCHTOB HCCICAYCMBIX, YTO O6’b$ICH$IeT pas-
JIMYKEC XapaKTepa 6pI/ITaHCKOFO H aMCPUKAHCKO-
ro FoMopa Ha OoJiee TIIy0oKoM ypoBHE [6].
Bputanupl MOryT myTUTH O 4€M YTOJHO M
Koraa yrogHo, 1 HE BCCrja IOHATHO, I[Gf/iCTBI/I-
TEIbHO OHM IIYTAT WM HET: “British humor is
also known to be characterized by a level of
subtlety, which often veils sarcasm or even
strong emotions. Brits like to hide meanings in
their humor” [8]. BpuTaHckuii FOMOp SIBIISIETCS
OTPAXKCHUCM TUITMYHO CACPKAHHOI'O IMOBCACHUA
OpUTAaHCKOTO 00IIIecTBa, HO, HECMOTPS Ha 3TO, B
UX IIyTKaX MOTYT OBITh 3aTPOHYTBI CIIOPHBIE
TCMbI, KOTOPBLIC HCYACTO PACCMATPUBAIOTCA Ha
muckyccusix: “jokes can be made about almost
anything, although the lack of subtlety when
tackling controversial subjects is always
frowned upon” [8]. AMepuKaHIIbI, B CBOIO OYe-
penb, UEHAT UPOHUIO, HO HE MCIOJB3YIOT €€ Ha

CIIUCOK JIMTEPATYPBI

PETYJISIPHOM OCHOBE IIPU MOBCEIHEBHBIX B3au-
mozeiictBusx: “It’s often a conscious effort to
let others know that they are joking ” [8].

OHI/IpaﬂCB Ha BBIIIECKA3aHHOE, MOXHO CJ€c-
JaTh BBIBOJ[, YTO IOMOpP HE BCETJa CIOCOOCH
«IepeHecTn» ceds Yepe3 TPaHHUIlbl TOCYAapCTB
U COXpaHUTh CBOIO yMeCTHOCTBh: “The extent to
which an individual will personally find some-
thing humorous obviously depends on a host of
absolute and relative variables, including, but
not limited to geographical location, culture,
maturity, level of education, and context” [4].

CneayeT OTMCTUTD, YTO, HCCMOTPA Ha pas3iiv-
4yrs pCICBaAaHTHOCTH KOMOpa Ha OCHOBE €Iro JIO-
KaJIbHOCTH, OH OCTa€TCsl YHUBEPCAIBHBIM U MHO-
TOrpaHHbIM TI0 CBOEH mpupoe. JIroau crmocoOHbI
IIOHMMATh Jpyr JApyra, JaXe pa3roBapuBas Ha
pa3HbIX SA3bIKaX, aHATIOTUYHO U ¢ FoMopoM: “‘Peo-
ple of different countries will therefore find differ-
ent situations funny. Just as American culture has
many aspects which differ from other nations,
these cultural differences may be a barrier to how
humor translates to other countries” [4] — Bce
IIYTAT U BBIPAXKAKOT cels MO-pa3HOMY, HO BCECTAa
HaWAETCS TOT, KTO PA3JENMT Balll «I3bIK». “‘But
those unaccustomed to British humour need not
worry. For the best thing about British humour is
that it is not something you can learn, it’s some-
thing that grows on you” [T].
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The present paper is devoted to the analysis of the connection between humour and its peculiarities in differ-
ent countries, as well as identifying the dependence between the attitude towards humour and national pecu-
liarities. The key lexical units representing the above mentioned specifics have been identified as a result of
contextual analysis of the concepts «humour» and «humour of the English-speaking countries».
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