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OCOBEHHOCTH HEPEJAYUN JEKCUYECKHUX CPEACTB BbIPAXKEHUSA
IKCITPECCUBHOCTHU IIPU ITEPEBO/IE TEKCTOB
XYJIOKECTBEHHOM ITPO3bI

EBJIACBEB Auexcanap IlerpoBu4
KaHauaaT GuirocoPpCcKkux HayK, JOLECHT
I'YJIMEBA 3axpa I'a6n6 kb13bl
CTYAEHT
BY BO «Cyprytckuii rocyaapCcTBEHHBI YHUBEPCUTETY
r. Cypryr, Poccus

B nacmosuweri cmamve ananuzupyiomes ocobenHocmu nepeoayu 1eKCU4eCKUX cpeocme GblpaiceHus IKcnpec-
CUBHOCTU NPU NEPEBO0e MEKCHO8 XYO00ICECMEEHHOU NPO3bl ¢ AH2IULCKO20 A3bIKA HA PYCcCKull A3bik. Mamepua-
JIOM UCCTe00B8AHUS NOCTYHCUNA IKCNPECCUBHAS TIEKCUKA, NPEOCMABIEHHA 8 POMAHEe AMEPUKAHCKO20 NUCAMEs
Huxonaca Cnapxca «A Walk to Remembery u nepegode 3moeo pomana Ha pycckuii A3vlk, @uvinonHerHozo B.C.
Cepeeesotli. Llenvio ucciedosanus AGIAEMcs aHau3 cnocobos nepedayu 1eKCULeCKUX cpeocme Bbipadcenusl IKC-
NpeccusHOCM NpU Nepesooe MeKCmog Xy00HCeCm8eHHOU Npo3vl. [l 00CMudiCeHUs NOCMABNEHHOU Yeau UcC-
NONBL3VIOMCS CPAGHUMENbHBIL MEMOO, CONOCMABUMETbHO-NEPEBOOYECKUL AHANU3, KOHMEKCHYaNbHbII aHATU3
meKcma, a makoice Memoo CRAOUHOU 8b100PKU. Mmo2om uccnedosanus AGAEmcs ananu3 TeKCUIecKUX cpeocms
BLIPAdICEHUS IKCNPECCUBHOCU NPU NEPEBOOE, A MAKICE ONpedeieHue NPUemos, UCHONb3068aHHbIX NePesoOYUKOM
07151 00OCMUICEHUSL IKGUBATIEHMHOCU 8 Nepedaye YKCPeCcCUGHOCHIU.

Ki1roueBble c/10Ba: S5KCIPECCUBHOCTD, SKCIIPECCUBHAS JIEKCUKA, IIEPEBO, XYA0KECTBEHHBIN TEKCT, IEPEBO]

XYOO0KECTBEHHOI'O TEKCTA.

9 KCIPECCHS WM AKCIPECCUBHOCTh HIPAIOT
BOXHYIO pOJIb B XYJOKECTBEHHOM TEKCTE,
MIOCKOJIBKY X OCHOBHas 33j1auya 3aKJI04aeTcsl B
nepeaye 3aMbiclia aBTOPa, CO3IaHUU aTMOC(EpbI
COOBITHIA, BOBJIICUEHUN YNTATEISI B HICH aBTOpa H
COMEPEKMBAaHUN  TEPCOHAKaM  IPOU3BE/ICHUSI.
Kpome Toro, skcrpeccusi mpujgaeT cioBaMm J0-
TIOJTHUTEINIFHBIE OTTEHKH, 000TaIast iX CMBICIL.

N.B. ApHOJIbI OTMEYAET, UTO «IOJ SKCIpPEC-
CHUBHOCTBIO MBI TIOHUMAaeM TaKO€ CBOWCTBO TEK-
CTa WM 4YacTH TEKCTa, KOTOpOe IepeaaeT
CMBICII C YBEIIMYCHHOW WHTEHCHUBHOCTBIO, BBI-
pakasi BHYTpPEHHEE COCTOSIHUE TOBOPSIIETo, U
UMEET CBOMM Pa3BUTHEM SMOIMOHAIBHOE WIIH
JIOTHYECKOE YCUIIEHHE, KOTOPOE MOXKET OBITh, a
MOXeT 1 He OBbITh 00pa3HbiM» [1, ¢. 383].

Jnst paccMOTpeHust 0cOOEHHOCTe! nepeaadn
JIEKCHUECKUX CPENICTB BBIPAKEHHS IKCIIPECCUB-
HOCTH TIPH TIEPEBOJIE MBI OOPATHITUCHh K pOMaHy
COBPEMEHHOr0 aMepuKaHckoro mnucarenss Hu-
komaca Cmapkca «A Walk to Remember»
(«Cnemn moOUTH») U €ro MepeBoay Ha pyc-
CKHUll s13bIK, BelnoniHeHHOMY B.C. CepreeBoii.

OKCIIpEeCCUBHBIE MPHUEMBI, HCIOJIb3yEeMbIe
aBTOPOM B pOMaHe, IMO3BOJISTIOT BHECTH KHBOCTh

B peyb, IPUAATH €M BBIPA3UTEIBHOCTh, JUHA-
MHUYHOCTb U PUTM. 9KCHp€CCI/IBHOCTB B TCEKCTC
pOMaHa MpOSBIIAETCSA YEPE3 MCIONIb30BAaHHUE Ta-
KHX CTMJIMCTUYECKMX CpEACTB KaK aHTHUTE3a,
rpajanus, anagopa, JUTUIICUC, KOTOPbIE YCUIIN-
BalOT IE€pefady 4YyBCTB I'€POEB U 3MOLIMOHAIIb-
HYIO HanpspKEHHOCTh. JII000Bb B NPOW3BENECHUHU
H. Cnapkca nposiBisieTcst uepe3 MOCTOSIHHOE 00-
LIEHUE MEPCOHAXKENW IPYr ¢ APYroM, X B3aUMO-
JEWCTBUE, YTO OTPAKAeTCs] B MHOTOYHMCIIEHHBIX
JMAJIOrax v ACUCTBUSIX B TeKCTe. B CBOKO ouepens
OTCYTCTBUE 3THX 3JIEMEHTOB B TEKCTE MOAYEPKU-
BaeT OUIYIIEHHE OAMHOYECTBA, MOHOTOHHOCTH U
PYTHHBI B )KU3HU MIEPCOHAXKEH.

«Hegbert, once he realized what a bastard my
grandfather really was, quit working for him
and went into the ministry, then came back to
Beaufort and started ministering in the same
church we attended» [5, c. 24].

«Kak tonmpko XerOepT MOHAJI, YTO 3a HEro-
JSId MOM Jiel, OH TepecTal Ha Hero paboTaTh U
clenayicsa CBAIIEHHUKOM, a 3aTE€M BEpHYJICA B
Bodop u Havyan cnyXKuTh B TOM caMoil LIEpKBH,
KOTOPYIO MBI BCce nocemanu» 2, c. 25].

CnoBo «bastard» B aHTJIMHCKOM S3BIKE SIBJIS-
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€TCsl OCKOpOUTETHHBIM M 0003HauYaeT rpyooro,
HENPHUSITHOTO WM JKECTOKOIO 4YEJIOBEKa, B
MIEPBYIO OYepelb MYy)KUUHY. (3HAUCHUE B3SITO U3
okcdopackoro ciaosaps) [4]. JociaoBHbIi mepe-
BOJI 3BYUHUT KaK «yOJIOZ0K», HO HCIIOIb30BAaHUE
JAHHOTO 3HAUYEHUSI TPHU TMEPEeBOJIE B MPEICTaB-
JICHHOM KOHTEKCTE ObLIO ObI CIHILIKOM IPyObIM,
MI03TOMY NEPEBOIYMK OCTAHABIMBAET CBOM BbI-
O00Op Ha APYroM 3HAYEHUU CIIOBA — «HETOJSN».
JlaHHBII MEPEeBOJ, MO HAIIEMy MHEHHIO, SIBJIS-
€TCsl peIPE3eHTATUBHBIM.

«Despite the fact that she was thin, with hon-
ey blond hair and soft blue eyes, most of the
time she looked sort of ... plain, and that was
when you noticed her at all» [5, ¢. 29].

«Xynasi, CBETJIOBOJIOCAass W ToXybOoriasas,
JlxeliMu 1o OOJbIIEH YacTH Kazajaach TaKOM...
MPOCTYIIKON, YTO HUKTO HE oOpaimian Ha Hee
BHMMaHUM» [2, ¢. 30].

K cnoBocoueranusim «honey blond hair» u
«soft blue eyes» mepeBOIYMK HAXOIUT IMOIXO-
JSIIAE PYCCKHE AKBHBAICHTBI: «CBETIIOBOJIO-
cas» W «roiryooriasas», TaK KakK JOCIIOBHBIH
MEPEeBO]] «MEJIOBbIE CBETJIbIC BOJOCHI M HEKHO-
roiayOble TIia3a», B3ATBI M3 KEMOPUIKCKOTO
cioBaps [3], HE COBCeM COOTBETCTBYET codeTa-
€MOCTH B CHUCTEME PYCCKOro si3bika. braromaps
9TOW 3aMeHe MEepeBOJ MOXKHO CUUTaTh perpe-
3CHTATUBHBIM.

«His wife, a wispy little thing twenty years
younger than he, went through six miscarriages
before Jamie was born, and in the end, she died
in childbirth, making Hegbert a widower who
had to raise a daughter on his owny [5, c. 24].

«Ero cympyra, maneHbkas, XyJAeHbKasi KCH-
IIMHA Ha JIBAJIIATh JIET MOJIOXKE MYXKa, JI0 TOSIB-
JeHus [xerMu repekuiia MEeCTh BBIKUJIBIIIECH.
Ona ymepna OT poaoB, OCTaBUB XerOepra
BJIOBIIOM C JIOYEPhIO Ha pyKax» [2, ¢. 25-26].

Beipaxxenune «a wispy little thing» umeer no-
CIIOBHBIN TIEPEBOJ — «TOHKAs MITy4Kay (B3SATO W3
KeMOpUKCKOro cioBaps) [3], onHako, mpu nepe-
BOJIE, aBTOP UCITOJIL3YET SKBHUBAICHT «MaJICHbKA,
Xy/ICHBbKas», KOTOPBIN SBIETCS OoJiee MoaXO0/s-
UM CHUCTEME PYCCKOTO SI3bIKA, CIIEI0BATENHHO,
JAHHBIA TIEPEBOJ SIBSICTCS PEIPE3CHTATUBHBIM,
TaKk Kak pedyb HJCT O JKUBOM dYesoBeke. [Jaron
«went throughy, nocmoBHBIN TIEPeBOT KOTOPOTO —
«OBUIO MPUHATHIM, OJJOOPEHHBIMY (B3ATO U3 KEM-
opumkckoro cioBapst) [3], 3ameHeH eaMHUIICH
«TIepeKUIay, 4To N00aBUIO JAHHOMY BBIpaXKe-
HUIO OOJBIIE IKCIPECCUBHOCTH. Takum o0Opa-

30M JIaHHBIM TEpPeBOJ TaKXkKe SIBISETCS perpe-
3CHTAaTUBHBbIM.

«Old Hegbert, he'd stop dead in his tracks
and his ears would perk up — I swear to God,
they actually moved — and he'd turn this bright
shade of red, like he'd just drunk gasoline, and
the big green veins in his neck would start 420
sticking out all over, like those maps of the Am-
azon River that you see in National Geograph-
ic» [5, c. 13].

«Crapuna Xeroept 3aMupaj Kak BKOITaHHBIN
U HABOCTPsUI yIIM — KISHYCb, OHHU JACUCTBU-
TeNbHO IeBemmuch! OH TYCTO KpacHel, OyITo
xJIeOHyN O€H3MHA; Ha Illee HaTyBaJUCh OIPOM-
HbI€ 3€JICHBIC >KUJIBI, MMOX0XKHE Ha KapTy pPEeKH
Awmazonku B HammoHanbHOM Teorpaduyeckom
atmace» [2, c. 14].

B nanHOM mpumepe UCMoNIb3yeTcsl yCTOMYHBOE
BeIpakeHue «t0 stop dead in your tracks», xoro-
poMy B KEMOPHIKCKOM CIIOBape HMEETCSl pyc-
CKHI SKBUBAJIEHT — «4TOOBI HE OCTAHABIMBATHCS
Ha cBoeM nytu». Ognako B.C. CepreeBa momo-
Opana Oosiee MOAXOIAIIMK IO CMBICITY IEPEBOJ
«3aMUpal KaK BKOMAHHBIN», B KOTOPOM XOPOIIIO
OTpa)kaeTcsl CMBICT JaHHOTO OTPBIBKA MPOU3BE-
neHus. B opuruHane naercs CloyKHOE MpeioxKe-
HUE, KOTOPOE MEPEBOTYUK, UCTIONIB3Ys TPAaMMaTH-
YeCKyI0 TpaHc(opMaluio — YleHeHHe TpeaioxKe-
HUSI, pa3lensieT Ha HECKOJBbKO TPEUIOKECHHH,
YTOOBI YATATENIO OBUIO JIErdye BOCIIPpUHUMATL WH-
(dopMalrio 1 UMEHHO MOITOMY IEPEBOJI MOXKET
CUUTATBCA PCPE3CHTATHBHBIM.

«I got a sinking feeling in my stomach because
| assumed she was going to say no» [5, c. 49]. «1
WCIBITAT HETPUSTHYIO TSHKECTh B JKUBOTE, MO-
CKOJIbKY HE COMHEBAJICS, YTO YCIBIIIY OTKa3»
[2, c. 50].

Beipaxxenue «sinking feeling» cormacuo kem-
OpPHIDKCKOMY CIIOBApIO MEPEBOIUTCS KaK «OIIY-
IICHWE YTOIUICHUS». TOJNKOBaHUE >K€ 3TOTO
BBIPQ)KEHUE B CIIOBApe SBISAETCS CIEAYIOIUM -
«a feeling that something bad is going to
happen». IlepeBogumk e BBIOMpaeT HKBHBa-
JIEHT «HETIPUSTHAS TSKECThb», TEM CAMBIM YKa-
3bIBasi HA SMOIIMU MEPCOHAXa — €My TPYJIHO He
TOJIBKO B (1)H31/I‘—I€CKOM, HO WU B MOpAJIbHOM
TUTaHEe, TIOPTOMY TIEPEBOJI MOKHO CUUTATh pe-
Mpe3eHTAaTUBHBIM. Takke B JaHHOM OTpPBIBKE
nepeBo/ia Mo KeMOPUKCKOMY CIIOBApIO MPOWC-
XOJIUT JUHTBUCTHYECKass TpaHchopmalus: BbI-
paxenue «assumed she was going to say noy,
JIOCJIIOBHO TEpEeBOAALICECs KaK «IIpeAaroiaral,
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YTO OHA CKaXXET HET», 3aMCHEHO TaKUM 3KBHBa-
JICHTOM, KaK «HE COMHEBAJICS, YTO YCJIBIIIY OT-
Ka3» — JJaHHBIH TIpUEM, B CBOIO OYepe/lb, YKa3bl-
BaeT Ha TO, YTO MEPCOHAX ObLI 3apaHee yBEpeH
B CBOEM TIpOBalie, CJICJOBATEILHO, IEPEBOJ
MOJKHO CUUTATh PEPE3CHTATUBHBIM.

«I open my eyes and pause. | am standing
outside the Baptist church, and when | stare at
the gable, I know exactly who I am» [5, c. 10].

«1 OTKpBIBaIO TJa3a U MOHMMAIO, YTO CTOIO
nepes IBepbo 0anTucTcKon epksu» [2, c. 11].

B nanHOM mpuMepe epeBOIYHK UCTIONB3YEeT
MIPUEMBI OIYIIECHHS U KOHKPETU3AIHH, OITyCKast
rJaroyl pause («may3a» IO KEeMOPHIKCKOMY
CJIOBApIO) U 3aMEHsIsI €ro 000POTOM «ITOHHMAIO,
YTO CTOIO TIepeJI IBEPhIO0 OANTUCTCKON IIEPKBUY,
CIIeZIOBATENBHO, MEPEBOJ SBISETCS pelpe3eHTa-
TuBHBIM. Bripaxenue «l know exactly who |
amy» — «1 TouHO 3Har0, KTO s1» (KEMOPHIKCKHIA
CIIOBaph) OIycKaeTcsi 0e3 Kakoi-1u00 3aMEHBI

CIIMCOK JIMTEPATYPbI

Ha PYCCKHH fA3bIK, IOCKOJIbKY B KOHTEKCTE J1aH-
HOTO OTpPBIBKA KHHUTHU TPEAJIOKEHHUE ObUIO ObI
TUIIHUM. TakuM o0pa3oM, MepeBo]| SBISETCS
PENpPE3EHTATUBHBIM.

[IpoBeneHHBIN CPAaBHUTEIIBHBIN aHAIU3 OpPU-
TUHAJIBHOIO TEKCTAa M €ro IepeBoAa IoKa3al
KakuM 00pa3oM NEpeBOAYMK IIPEOA0JIEBAET
TPYAHOCTH IIPH NIEpeade JEKCUIECKUX CPEICTB
BBIPAXXEHUS SKCIIPECCUBHOCTU IIPHU MEPEBOJIE C
AHIVIMMCKOTO sI3bIKa Ha pycckuid s3biK. [lpum
9TOM CJIEJIyeT OTMETUTh, YTO B paMKax JIEKCH-
Yyeckux TpaHchopManuil NMepeBOJUYUK HCIOJb-
3yeT TaKue JIEKCHUKO-CEMaHTUYECKUE 3aMEHBI
KaK KOHKpETHM3alus, IeHepaau3alus, KOHTEK-
cTyalbHass 3ameHa. Kpome Toro, mepeBoauuK
WCIIONb30BAJl NPHUEMbl OMYILIEHUS U JEKCHUYe-
ckoro nobasienus. IlepeBoguuky Takxke yna-
JOCh YCHEIIHO IepefaTb MHOTUE SKCIIPECCHUB-
Hble enuHuna M ¢ momomipio ygayHo monao-
OpaHHBIX SKBUBaJIEHTOB [1].
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This article analyzes the features of the transfer of lexical means of expressiveness when translating literary
prose texts from English into Russian. The material for the study was the expressive vocabulary presented in
the novel by the American writer Nicholas Sparks «A Walk to Remember» and the translation of this novel
into Russian by V.S. Sergeeva. The purpose of the study is to analyze the ways of transmitting lexical means
of expressiveness when translating literary prose texts. To achieve this goal, the comparative method, com-
parative translation analysis, contextual analysis of the text, as well as the continuous sampling method are
used. The result of the study is the analysis of lexical means of expressiveness during translation, as well as
the identification of techniques used by the translator to achieve equivalence in conveying expressiveness.
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