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OUITOJIOI'MYECKHUE HAYKHA

JIEKCUKO-CEMAHTUYECKHUE OCOBEHHOCTH A3BIKA XEMUHI'YJ51
B ITOBECTHU «CTAPUK U MOPE»

ABAKYMOBA Hpuna AHatoJibeBHA
KaHIMIaT eJarornyeckKux HayK, JOLEHT
BBICOLKAS Mapuna PomanoBHa
CTYAEHT
@I'BOY BIIO «OsxHblii (hemepaibHbIA YHUBEPCUTET
r. PocToB-Ha-Jlony, Poccus

Hannaa paboma noceéaujena ocobennocmam asvika Xemunayss 6 nogecmu «Cmapuk u mopey. Spnecm Xe-
MUHRYDU OKA3AL OZPOMHOE BNUAHUE HA XYOOHCeCMBeHHYI0 aumepamypy XX 8. C80UM 0COObIM MUHUMATU-
CMUYHbIM CIUTIEM, NOOX000M K NpuMeneHuio cioga. B nacmosaweii pabome mvl 6y0em ucciedo8ams NeKcu-
KO-ceManmuyeckue 0COOeHHOCMU YHUKANbHO20 cMmulsa XeMuHzyssa u nonpobyem pazodbpamucs, 8 uem co-

cmount emMKoCcms e2o cioea.

KiroueBble cjioBa: CEMaHTHKa, CECMaHTHUYECKOC I10JIC, JICKCEMA, SA3bIKOBasA €AMHUIIA, JICKCHUYICCKas IpyIina.

H €CMOTpPSI Ha TO, YTO DPHECT XEMHHTYdM
MOJyYnJI HIMPOKYIO H3BECTHOCTH OJjaro-
Japsi TAKUM MPOU3BEACHUSIM, Kak «/ Bocxomut
COJIHIIE», POMAH O «IOTEPSIHHOM IMOKOJICHUUY,
i «IIpomaii, opyxue!», ucropus 00BU Ha
¢doHe coObiTHii BpeMeH IlepBoit MUpOBOIT BOWA-
Hbl, «CTapuKk ¥ MOpe» 3aHUMaeT 0coO0e MECTO
B JUTEpAaTypHOM HACIEIMM MHUcATeNd. JTa pa-
0oTa oTiMYazach OT BCEro TOro, 4YTO OBLIO
HaIMCaHO paHee NPEeXAe BCEro TeM, 4TO IHUca-
T€Jb BJIOKWJI B 3Ty C NIEPBOTO B3IJIs[a CPaBHU-
TEIHHO HEOOJNBIIYI0 MOBECTh OTPOMHBIN 3aMBbl-
Ccell, CIpsATal CUMBOJIBI U CpPaBHEHHs, KOTOpHIE
3acTy)KUBAIH Obl OMHMCAHUS B THICSYU CTPAHUII.
Ho mnucarens HamMepeHHO oOrpaHu4uBan ceos,
Jenang akieHT JIWIIb Ha MOBEPXHOCTHBIX dJe-
MEHTaX, HE PAaCKpPbIBasi ITyOWHHBIC TEMBI.
MHorue ero paboThl MpPU3HAHBI KIACCUKOM
aMEpPUKAHCKOW JINTEpaTypbl U J0 CHUX IMOp YHC-
TSATCA 00S3aTENbHBIMU JJISI U3YYEHHUS B IIKOJb-
Hoii nmporpamme. B 1953 r. XeMunrysii nosnyuunn
[TynuTepoBCKy0 NPEMHUIO U B MOCIEIYIOILEM,
1954 r., 6611 ynocroeH HoGeneBckoit mpeMuu 1o
JUTEpaType 3a «MacTEpCTBO B MCKYCCTBE IIO-
BECTBOBAHUS, NMPOJEMOHCTPUPOBAHHOE B OJIHOM
U3 MOCIeTHUX ero pabot «CTapuk U Mope» U 3a
BJIMSIHME, KOTOPOE OH OKa3zajl Ha COBPEMEHHBIH
CTUJIb XYJIO’)KECTBEHHOU JTUTEPATYPHI».
AKTyanbHOCTh JaHHOW pabOThl Hemocpe-
CTBEHHO 00YCIIOBJIEHA CIIEU(PHUKON 3aTPOHYTON
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npoOJIeMbl M 3aKJII0YaeTCs B HEJOCTATOYHOM
LIMPOTE TEOPETUYECKOol 0a3bl HCCe10BaHUs
JEKCHYECKUX EUHHIl U JIEKCHYECKUX MPUEMOB
B IIPOU3BEACHUAX D. XEMUHIYHsl.

CemaHTHKAa — 3TO TEPMHUH, OIPEIEIISIONINI
HayKy O 3HaueHusX. OHa sBJIsEeTCS pazlesioM
JMHTBUCTUKH, KOTOPBIA aHAIM3UPYET 3HAUCHHE
Pa3NUYHBIX JIEKCUYECKMX €JUHMII B IIOMBITKE
MOHATH, YTO JEJAeT CJIOBA, MPEIOKEHUS U BbI-
CKa3bIBaHUS COJEP)KATENbHBIMU, a YTO JeaeT
ux OeccMmbIciieHHBIMU [2]. B uem ocobeHHO 3a-
MHTEPECOBaHbl yUEHbIC, 3aHUMAIOIINECs U3yye-
HUEM CEMaHTHKH, TaK 3TO B OTHOIICHHUSX, BO3-
HUKAIOIIUX MEXJy S3bIKOBBIMH €IMHULIAMU
(cmoBa, CII0BOCOYETAHMSI, IPEITIOKECHUS) U A3bI-
KOBBIMHU peanusiMH. VX mHTepecyeT, Kak Ipen-
JIOXKEHHS, KOTOpble (HOPMUPYIOTCS B YCIOBHSAX
€CTECTBEHHOT'O Ppa3BUTHs A3bIKA, IOKA3bIBAIOT
peaTbHOCTh M KaKUM 00pa3oM OHH CBSI3aHBI C
MEHTaJbHBIM  TpEACTaBICHUEM JoJeil 00
OKpY’KaloIeM MUpe.

Teopust cemanTHYeCKOro moJjs ObLIa MpeIo-
KEHa PAZOM HEMEIKHX U IIBEUIIAPCKUX yYIECHBIX B
nepuog ¢ 1920 mo 1930 rr. Cpequ Hux I'. Urncesn,
A. Uomnec, B. Hoprwr, 1. Tpup. Oxrako ucro-
KU JTAHHOH TEOpUHU MOXHO HPOCIEAUTH BIUIOThH
10 cepeaunsl XIX B. ITo cnosam Mocra Tpupa,
JIEKCUUYECKUH COCTaB sI3bIKA — 3TO LIEJIOCTHAS CH-
cTeMa JIeKCeM, B3aMMOCBS3aHHBIX IO CMBICTY.
XoTst (paKT IETOCTHOCTH 3TOM CHUCTEMBI CTOUT
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MOCTaBUTh MO COMHEHHE, TTOCKOJIbKY OHA HETpe-
pBIBHO MeHseTcs. JIekcembl, CylecTBOBABILME
paHbllie, B ONPEACICHHBI MOMEHT CTaHOBSTCS
apxan3MaMH, B 3TOM CIIy4ae UX 3aMEHSIOT HOBbIE
nekcembl. OUEBUAHO TAaK)Ke, YTO CMBICIIOBBIE OT-
HOILIEHUSI, KOTOpPbIE CYHIECTBYIOT MEXIy JIEKCe-
MamH, Bce BpeMsi MeHstoTcs. JIroboe pacimpenue
JIEKCEM HEMOCPEACTBEHHO CBSI3aHO C COOTBET-
CTBYIOLIUM CY>KEHHEM OJITHOTO WJIU HECKOJBKUX
JPYTHUX JICKCHYECKUX eIUHHUIL [4].

Haubonee oveBUAHOW NPUYMHON HCCIIEIO-
BAaHMS JICKCUKO-CEMAaHTUYECKHUX IOJIeH SBIsET-
Csl IOCTOSTHHOE PA3BUTHUE U PACILIUPEHUE A3BIKO-
BbIX Tpynn si3bika. [IOCKOJIbKY YenoBeK MJis
(dbopMUpOBaHUS MBICIH ONEPUPYET B CBOEH pe-
YEBOU JEATEIbHOCTH HE OTJIEIBHO B3STHIMU I10-
HATHUSMH, & LEJIBIMA CEMaHTUYECKUMU TpyIia-
MU, 3TO TMPUBOAMUT K 3aKIIOUEHHUIO, YTO B JaH-
HOM CJIy4a€ CUCTEMHOCTb I103BOJISIET OpPraHu30-
BaTh TE€3aypyC SI3bIKA.

K coxanenuto, repmun JICII Hapsny ¢ mHO-
’)KECTBOM SIBJICHUW W TIOHSATHI B JIMHTBUCTHKE HE
MMEET OKOHYATEJIIbHOIO pEUIeHUs, U Ha CEero-
NHAIIHAN JIeHb SBJIAETCS OJHUM U3 BaKHEUIINX
00BEKTOB UCCIIEIOBAHMI COBPEMEHHBIX YUEHBIX.

B kauectBe Marepuana 1y 1aHHOW PaOOTHI
MBI HCIIOJb30BAIM MOBECTh «CTapuk U Mope»
Opnecra XemuHry’s. B pesynbrare anammza
cBbiie 250 enuHUIl OBLTO BBIABICHO 4 NEKCHUYe-
CKHE€ TPYIIbI, KOTOPbIE COCTABIISIIOT OCHOBHBIE
JIEKCUKO-CEMaHTUYECKUE TMOJsl MPOU3BEACHUS,
MO3BOJISAIOIIME Oo0Jee AETAIbHO PacCMOTPETh
O0COOEHHOCTH CTWJISI aBTOPA U BBIIBUTH OCOOCH-
HOCTH JIEKCUKH, ONPEIEIAIONed OCHOBHYIO
HaIpaBJIE€HHOCTh TEMbI IPOU3BEICHUS.

[Toapo6HO M3y4HB TEKCT MPOU3BENCHHUS, MBI
BbIICIWIN 4 OCHOBHBIX JIEKCUKO-CEMaHTHUYeC-
KHUX TTOJIS:

1. «PbIOBI U HMHBIE MOpPCKHME OOMTATENN», pas-
NeNieHHast Ha J[Ba TOJIIONS, OJIMH U3 KOTOPBIX CO-
JEPKUT B ce0e HAaMMEHOBaHUS PbIO, JPYyroi — ca-
MBI OOJBIION IIJIACT — JIEKCEMBI, CBSI3aHHBIE C
onHcaHHeM KOHKpeTHO# pwiObl, ‘the fish’, sBis-
OIIIECST OCHOBHBIM TIEPCOHAKEM TTOBECTH.

2. «<HanmeHOBaHUS MITUI.

3. «PBIOOJIOBHBIC CHACTH M SKHITHPOBKAY.

4. «/IcniaHcK#e BRIPAKEHUS ¥ 3aUMCTBOBAHUS.

CnepBa xoTenoch Obl OTMETUTh OJHY U3
O0COOCHHOCTEH TEeKCTa, KOTopas 3akiIrovaercs B
yHOTpeOJICHUU JUYHBIX MECTOMMEHHH M0 OT-
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HOIICHHIO K HCOAYIICBJICHHBIM IMPECAMCTAM. Kaxk
HU3BECTHO, B aHTJINIICKOM SI3BIKE OCHOBHAs Mac-
ca JIGKCHMYCCKHX CJIUHHUI, 0003HAYaroIINX
HCOAYUICBJICHHBIC 00BLEKTHI WU JKNBOTHBIX,
B3auMo3aMeHseTca mecrouMmenueM it. OmHako,
Koraa OTHOIIIEHHE K O6’beKTy SIBISETCS B KaKOM-
TO CTCIICHHU JIMYHBIM, TO U MECCTOMMCHHUEC MCHA-
ercs Ha he nim she.

Takum 00Opa3oM B MOBECTH MOKHO OOHApy-
JKHUTh JIMYHOC MECTOUMCHUEC he, 3aMECHAIOIICE
JICKCEMBI, 0603Haqafonme HANMMCHOBAaHUEC pBI6,
Tak Kak CaHThATO UMEET 0c000e TPEIETHOE OT-
HOIIICHUE K PHIOAIIKOMY JICITy.

«But what a great fish he is and what he will
bring in the market if the flesh is good, he took
the bait like a male and he pulls like a male and
his fight has no panic in it» [12].

Ananoruuno paccyxjgaet CaHThAro U 0 Mo-
pe, 06YCJ'IaBJ'II/IBa$[ TO CaMO€ <«JIMYHOC» OTHOIIIC-
HUC TpaJuluiAMH HCIIAHCKOI'0O Hapoaa MU O0CO-
OEHHOCTAMU IpaMMAaTHUKH UCIIAHCKOI'O s3bIKa. K
MOpPIO B AJaHHOM CiIydya€ NPHUMCHUMO JIMYHOC
MecTouMeHHe ‘She’, XoTs, 0TMEUYEeHO, YTO HEKO-
TOpbl€ PbHIOAKM HCHOJB3YIOT U MECTOMMEHME
‘hE’, MCHAA TEM CaMbIM OTTCHOK 3HAUYCHUA:

«He always thought of the sea as la mar which
is what people call her in Spanish when they love
her. Sometimes those who love her say bad things
about her, but they always speak of the sea as
though she were a woman. Some of the younger
fishermen, who had motorboats, speak of her as el
mar which is masculine. They speak of her as a
contestant or a place or even an enemy. But the
old man always thought of her as feminine and as
something that gave or withheld great favors, and
if She did wild or wicked things it was because
she could not help them» [12].

CaMbIM MHOTOYHCJIEHHBIM IIO KOJIMYECTBY
JICKCUYCCKHUX CAUHUIL OKa3aJIOChb JICKCHUKO-
CEeMaHTHYECKOoe Tioje «pbiday. [lanHoe momne
BKJIIOYaeT B ce0s Kak (PU3MUECKyIO XapakTepu-
CTHKY OOBEKTa, TO €CThb IIBET, OKpac pHIObI, ee
pa3mep, OOIIyI0 OIIEHKY €€ KadecTBa, TaK U Xa-
PaKTEPUCTHKY OOBEKTA TI0 €r0 BO3MOXKHBIM BHYT-
PCHHUM Ka4dCCTBaM, IOCKOJIbKY pLI6a B JaHHOM
MMPOMU3BECACHNN  BBIIIOJIHACT HCECKOJIBKO  HHBIC
(GyHKIMM, YeM OObIYHBIM yioB. sl Ti1aBHOrO
reépod 3TO HEKOC BOIUIOIIECHUE €T0 MEYTHI, ITI03TO-
MY OH HaJCJIACT €€ TEMU KaUYCCTBAMU, KOTOPBIC C
NIEPBOro B3rjsiga HEBO3MOXKHO COBMECTUTE C PbI-
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6oii-mapiauHoM. Kpome Toro, B mone Takxke
BKJTFOYCHBI HAMEHOBAHUS PAa3HOBHIHOCTEH PBIO
U APYTUX MOPCKUX OOUTaTesel, BHICTYIAIONIHNE B
JaHHOM CITy4ae TUIIOHMMaMu K 000O0IIaroimemMy
HAWMEHOBAHMIO JIEKCUKO-CEMAaHTUUECKOTO TIOJISI.

CTONT OTMETHTh, YTO MHOTHE JICKCUYECKHE
CAWHUILIBI, HCIOJIB3YEMBIC JId XapaKTCPUCTHUKU
PBIOBI, IPUMEHSIFOTCS. B OJTHOM M TOM K€ KOHTCK-
CTe, HO YXK€ C JPyrM 3HaYeHHEM, MEHSETCs ce-
MaHTHKa yrnorpeOnenus.. Tak, cHavama «good»
UCIIONB3YETCST B €r0  IEPBOM  JIGKCHYECKOM
sHaueHnu «Of favorable quality or character; as,
good weather, good shoes, good news» [15]:

«During the night two porpoise came around
the boat and he could hear them rolling and
blowing. “They are good,” he said. “They play
and make jokes and love one another. They are
our brothers like the flying fish”» [12].

To xe camoe ¢ sekcemoit «great» B ommca-
Huu Oonbuioi peiOkL. [Ipeanonarato, yTo B JaH-
HOM ClTyyae U3MEHEHHE CEMaHTHKHU 00yCIOBIIe-
HO CMEHOW BHYTPEHHEro cOCTOsiHUSI CaHTBATO,
OCHOBHOH IIEJIbI0 KOTOPOT'O HM3HAYAIBLHO OBLIO
noiMaTh peIOY U MPOJATh €€, TEM CaMbIM 3apa-
0oTarh cebe Ha JXKW3Hb, HO TOCJIE OCO3HAHHS
TOTO, YTO 3TO SBIISETCS CBOCOOPA3HBIM Tpode-
€M, JIeJIOM BCEW €ro »H3HH, cCaMOil OOJIBIIOH
NOoOBIUeH, KOTOpasi onpapaaia Obl BCE €ro TsK-
KM€ UCIBITAaHUS U SIPOCTHYIO 00pBOY ¢ MOPCKOM
CTHXI/ICfI, CMCHUJIOCh Ha XKCJIAHUEC BBIDKHUTH H
JIOBE3TU XOTs OBl €€ CKeJIeT B KauecTBE Harlo-
MHUHaAHUA O MWHTGHBHOﬁ, HO B TO XK€ BpPEM:A
IUIOIOTBOPHOM BBLIA3Ke.

«But what a great fish he is and what he will
bring in the market if the flesh is good <...>».
3nech JeKceMa «great» MMeeT 3HaueHHe «unu-
sually or comparatively large in size or dimen-
sions; as, a great fire» [12].

«He is a great fish but I must convince him
that he is no match for me, he thought», «He felt
faint again but he held on to the great fish with
all his strength». CHoBa mnpsMoe 3HadeHue,
OTHOCAIIEECs K pa3Mepy, MaciTadam poIObI.

«Never have I seen a greater or more beauti-
ful or a calmer or more noble thing than you,
brother». B nanHOM ciiydae 3HaueHUE JTEKCEMBI
MEHSIETCS C MPSIMOTo Ha mepeHocHoe — «Oof unu-
sual excellence or merit»

Jlanee peub NOHAET O XapaKTEPUCTHKE PHIOHI,
Ha KOTOPOH HEMOCPEICTBEHHO 3aBs3aH OCHOB-
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HOU croxeT uctopuum — «the fish». B Tedyenue
BCCH TIOBECTH MOXKHO HaOJIIOJaTh IOCIICI0Ba-
TenbHOE H3MeHeHue ooOpamieHuss CaHTBATO K
naHHOU peiOe. CriepBa OH XapaKTEepU3YeT ee Kak
«strong fish», «strange fish», «wise fish» o3ana-
YCHHBIN TIOBEICHHEM PBIOBI O] BOJIOH, IBITASICh
00OCHOBaTh M Tpenyragarb ee ICUCTBHA, Kak
OyJITO OHA SIBIISIETCS] Pa3yMHBIM CYIIIECTBOM:

«Never have I had such a strong fish for one
who acted so strangely. Perhaps he is too wise
to jump» [12].

«If you are not tired, fish, you must be very
strange» [12].

B cnenyromem OTpBIBKE MOXXHO 3aMETHTh,
YTO MPU ONMUCAHUU JIETYYUX PBIO CTapUK OyK-
BaJIbHO HAa3bIBACT MX «IJIABHBIMH JIPY3bSIMHU B
OKEaHe», OUYCBUJHO HaMEKas Ha TO, YTO OHHU
BBICTYIAIOT TJIABHBIM HCTOYHHKOM ITPOITUTAHUS,
0COOEHHO B TaKUX SKCTPEMAIBHBIX CIy4asX, B
OJIMH U3 KOTOPHIX mornai CaHThATO, OKAa3aBIIUCH
Ha BOJIC JIOJIbIIIE, YEM OH IMPEJIOoJIara;

«In the dark the old man could feel the morn-
ing coming and as he rowed he heard the sound of
flying fish. He was very fond of flying fish as they
were his principal friends on the ocean» [12].

MHorue SBJICHUS MPHUPOJLI U JKUBOTHBIC B
MOBECTHU SIBIISTIOTCSI OJIUIICTBOPEHUEM cobece/I-
HUKa JUIst cTapuka CaHTBATO, TaK Kak OH IMpo-
BOJMT HECKOJIbKO JHEW B JIOJKE B IMOJTHOM OJU-
HOYECTBE,  BCE €0 PACCYKICHHS BCIYyX SIBIIS-
I0TCA HEKUM OoOpalieHHueM K MOplo, phidawm,
NITUIIAM | TIp.

Urto KacaeTcsi TpyIIbI JIEKCEM, Mepeatonnx
pBIOHIA OKpac, B TEKCTE MPEBATUPYIOT CIIEAYIO-
e JIeKCMYeckue enuHuibl: silver, silvery,
blue, light lavender, gold, purple.

«His back was as blue as a swordfish’s and
his belly was silver and his hide was smooth and
handsome» [12].

B mocnegHeM yIOMSHYTOM OTpPBIBKE MBI
MOKEeM HaOJII0/IaTh HE TONBKO JeKcembl «bluey
n «silver», KOTOpble OTYETIMBO IEPEAAIOT
OKpac MapliiHa, HO TaKKe 3/1eCh MbI HaOJIrO/a-
em jekcemy «handsomey, ynorpebieHHy0O AJs
OMHCaHUs OOIIETO BIEYATICHUS Teposi OT YBH-
neHHoro. O0paTuMcst K CI0Bapro, 4TOOBI Ompe-
JeNUTh, B KAKOM 3HAYEHUU YIOTpeOseTcs
JaHHAs JIeKcema: «possessing a form or appear-
ance pleasing to the eye, and often impressive or
manly». B ouepeaHoii pa3 aBTop cchliaeTcsl Ha
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«maleness», Tak HA3BIBAEMYIO «MY>KECTBEH-
HOCTB» C TOYKHU 3PEHUS POJIOBOM MpPUHAIJIEK-
HOCTH CYIIECTBA, MpHUIaBas eMy HEKHUE aHTPO-
OMOp(¢HBIEC YEPTHI.

«What an excellent fish dolphin is to eat
cooked. And what a miserable fish raw» [12].

3neck MbI HaOmMoIaeM JIeKceMbl «excellenty u
«miserabley, hopMUpYIOIIFE aHTUTE3Y, €CITU pac-
CMaTpUBaTh 3TO SIBJICHUE C TOYKU 3PEHHS PUTO-
puku. Hac ’xe uHTEpecyeT JIeKCHMKOJIOrhyeckas
TOYKA 3peHUsI Ha JaHHOE sBJeHue. M3BecTHO, 4TO
AQHTOHMUMBI HAXOIATCSA HA KPAMHUX MO3MIIUSIX
JIEKCUYECKOM TMapaJurMbpl, HO CEMaHTUYeCKas
rpajays CBOWCTBEHHA HE BCEM aHTOHUMAM, a
JMIIb TEM, CMBICIIOBAs CTPYKTypa KOTOpPBIX CO-
JCPKUT yKa3aHUE Ha CTENCHb KadecTBa. Tak u
JAHHOM CIly4ae€ JTOM aHTOHMMHYECKOW Tmape
CBOMCTBEHHO BapbHPOBATHCS M0 MIKAJE TaK
Ha3bIBaeMoil «excellency», rae «miserable» B ka-
KOH-TO CTENEHH MOYKHO IPUYUCIUTL K KpanHEer
OTPULIATEILHONW CTENEeHH, TaKk IKe, KaKk W
«excellenty — k monoxurensHoi. OMHAKO, TaHHOE
YMO3aKJIFOUCHHE AaKTyallbHO JIMIIb B KOHTEKCTE
VIIOMSIHYTOM CHUTYalllH, TaK KaK NPy OOpaIieHun
K CIIOBapio, CpeAd AaHTOHUMOB K CIIOBY
«excellenty OTHOCATCS TaKUE CIIOBA, KAK «POOI» H
«inferior». Brpixomur, uto «miserabley B 3TOM
citydae yrnorpeoisiercss B 3HaueHnn «of wretched
quality, extremely inadequate» [ 15].

Ocob6oe BHUMaHUE TaKXKe XOTEJIOCh OBl yJe-
JTUTH JIeKceMaM, YNOTpeOJNEHHBIM B KadecTBe
CUHOHHUMOB K cloBY «shark». [Tockonbky akysbl
B TIOBECTU BBICTYNAIOT OJHUMH U3 TJIABHBIX aH-
TarOHWCTOB B JIAaHHOM MPOM3BEJCHUU, TO U
(dbparMeHThl C UX OMHCAHHUEM cojepxaT B cebe
JICKCEMBI, SIPKO TEepeIaAroIIne YUTATEII0 00pa3
OTBpPATUTENbHBIX, 3TO0HBIX U CMEPIAIINX CY-
IIECTB, XOTS aBTOp HE YIyCKAaeT BO3MOKHOCTH
OTJaTh JOJHKHOE WX 3aBOPAKMBAOIIECH MOIIIH.
Hateful, hungry, bad-smellig — Bce 3To Hapsay ¢
MEJIbKOM YHOMSIHYTHIM CpPaBHEHUEM C TaJlaib-
IUKAMH B YOUHIIaMHU.

Tak kak MBI 3aTpOHYIU YIOTpeOIEHUE CHHO-
HUMOB, HEOE3BIHTEPECHO OTMETUTh TAKXKe, KaK B
TEKCTe C TIOMOIIbI0 CHHOHIMUYECKOTO psifia yoe-
JMTEIILHO OIMCAH TIPOIECC ITOKJIEBKH, TO3BOJIS-
IOIIHI HAM C YMBUTENBLHON TOYHOCTHIO OIIYTUTh
ce0st Ha MecTe PO ECCHOHATTLHOTO phIdaka.

«He dropped his oars and felt the weight of
the small tuna’s shivering pull».
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«This time it was a tentative pull and he
knew exactly what it wasy.

«He felt the light delicate pull and then a
harder pull when a sardine’s head must have
been more difficult to break from the hook».

OcHOBBIBasICh Ha JIaHHBIX MpPUMEpax, MOKHO
BBIJICJIUTh LIEJbIA CUHOHUMUYECKUU PSJ JIEK-
ceM, 0003HAUYaAOLIUX CHIIy U MaHepy Tsru Jec-
KM, OCHOBAHHBII Ha IpaJalliy MO CTENECHU BbI-
paXeHUU 3TOM cuiibl. Tak, Mbl MOXEM pacro-
JIOKUTh U3 B CIEAYIOLIEH MOCIEI0BaTEIbHOCTH
oT cimaboro K cuiibHOMY: shivering — tentative —
delicate — hard.

OTnenbHyO TpyHIy B JEKCHKO-CEMaHTUYeC-
KOM TIOJie TaKXe€ 3aHMMAalOT HAUMEHOBAHMUS
NTHIL, KOTOPBIX CaHTBTO Pacro3HaeT B MOpE:

«He was sorry for the birds, especially the
small delicate dark terns that were always flying
and looking and almost never finding» [12].

«Just then he saw a man-of-war bird with his
long black wings circling in the sky ahead of
him. He made a quick drop and then circled
again» [12].

«A small bird came toward the skiff from the
north. He was a warbler and the old man could
see he was very tired» [12].

CTouT TakKe BBIACIUTH €IIe OJHY TPYIILY
CIIOB, MAapKUPYIOIIYI0 ASTHHYECKYIO IPHHA]-
nexxHOCTh reposi. ITockonbky mecTo aeHcTBUS
naHHOTO TpomsBeneHuss — Kyba, B TekcTe
BCTPEYAIOTCS HECKOJBKO NMPUMEPOB, HaMeKaro-
IIMX HaM Ha TPOHMCXOXJICHUE TJIABHBIX I'ePOECB
CanTbsaro u MaHonuHa:

«<...> the old man was now definitely and fi-
nally salao, which is the worst form of unlucky».

« “Que va,” the boy said...».

«The shack was made of the tough part of the
royal palm called guano».

W mocnenHsis rpynma jiekceM, Ha KOTOPYIO
MBI HE MOTJIM HE OOpaTHTh BHUMaHHE — JIEKCe-
MBI, 0003HaYaIe HAaUMEHOBAaHHE pPHIOOJIOB-
HBIX CHacTe! U ppIOOJIOBHON SKUITUPOBKU: lines,
gaff, harpoon, sail, bait, cast net, fishing gear,
skiff, mast.

Harocnenok xotenoch Obl OTMETUTH HEKOTO-
pbIe JIEKCHYECKUE TIPHEMBI, OTMEYEHHBIE MHOIO B
MIOBECTH, TIOCKOJIBKY CTHJIb XEMMHTY3$ MOJpa3y-
MeBaeT 0COOBI aCKETH3M, TO U MOJX0] K UCTIONb-
30BaHHIO CTHJIMCTHYECKUX IIPUEMOB Y aBTOpa J10-
BOJIFHO OTPaHWYEH, HO BCE K€ CIECTYIOIINE BbI-
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JEPKKA U3 TEKCTA JTOKA3BIBAIOT, YTO OTCYTCTBUE «“How do you feel, hand?” he asked the
CIIOKHBIX, M30IIPEHHBIX IPHEMOB He oTHHMaeT y  cramped hand that was almost as stiff as rigor
YUTATENs BO3MOKHOCTD YBHJETh 00pasbl 1 uctel-  mortis,” I’ll eat some more for you.”»

TaTh Ty «IIPABIUBOCTBY» MPOUCXOIAIICTO, K KOTO- «His sword was as long as a baseball bat and
POil HOCTOSIHHO CTpeMUIICs XEeMHUHTY3ii: tapered like a rapier...».
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LEXICO-SEMANTIC FEATURES OF THE LANGUAGE
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This work is devoted to the peculiarities of Hemingway's language in the story « The Old Man and the Sea».
Ernest Hemingway made a huge impact on 20th century fiction. with its special minimalistic style, approach
to the use of the word. In this work, we will explore the lexical and semantic features of Hemingway's unique
style and try to figure out what the capacity of his syllable is.

Key words: semantics, semantic field, lexeme, linguistic unit, lexical group.
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