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The authors analyze the nature of the influence of voice assistants and smart speakers on a person and his
lifestyle; identify the causes and essence of communication failures that occur when using voice assistants
and smart speakers, and also consider the main problem that arises when using them — maintaining the se-
curity and confidentiality of users' personal data.
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In ancient Chinese society. People have a strong sense of ghosts and gods. The opera writers of the Ming
Dynasty (1368-1644 CE) added many images of gods and ghosts to their operas, and gave them special
powers and unique charms. Through the two opera plots of ghosts and gods helping good people and pun-
ishing bad people, they educated the people and punished evil. The purpose of promoting good deeds also
has a certain spiritual soothing and paralyzing effect on the people.
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he concept of ghosts and gods has a long activities have been produced in the hope of

history in traditional Chinese social eliminating disasters and receiving blessings
thought and has long been one of the ideological from ghosts and gods. Influenced by the social
elements in the spiritual life of the Chinese peo- thoughts of the time, the opera artists of the
ple.In ancient Chinese society, due to people's Ming Dynasty (1368-1644 CE) added many im-
relatively low level of cognition and incomplete  ages of gods and ghosts to their operas, and gave
understanding of nature, they often made multi- them special powers and unique charms. They
ple guesses about unknown nature and some used the art form of opera to educate the people
unexplainable natural phenomena. They be- and punish evil. The purpose of promoting good
lieved that things in nature such as the sun, deeds has certain social significance, and it also
moon, Stars, mountains, rivers, seas, etc. all has a certain spiritual soothing and paralyzing ef-
have gods. It is also believed that people’s souls  fect on the people. Ghost operas of the Ming Dyn-
will be immortal after death and will turn into  asty usually show two plots: Help from ghosts and
ghosts and gods. Therefore, various sacrificial —gods or Punish from ghosts and gods.
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Ming Dynasty (1368-1644 CE) operas created
a large number of images of ghosts and gods. In
the operas, these ghosts and gods penetrate deeply
into the social life of the people and are closely
related to all aspects of ordinary people's lives.
Some of them even have human emotions. In
some operas, when the characters in the play en-
counter difficulties, ghosts and gods will appear to
help them overcome the difficulties.

In «Pipa Ji (FE#iC)»", because her husband
went to Beijing to take the exam, Zhao Wuniang (
X FLUK) took care of her parents-in-law alone. It
happened to be a famine, and her parents-in-law
died one after another. Since the family had no
money, Zhao Wuniang (& 7.4%) could only wrap
soil in her skirt and build a grave for her parents-
in-law. Her filial act moved God, so God sent
earth god” to help Zhao Wuniang (% Ti4i) com-
plete the tomb building. These plays tell people if
there are unsolved problems or difficulties en-
countered in reality, gods will come out to help
solve the problems:

GEEEFHE , AAXBERIMBEILR
W, BELXFRGPAE , Gtudth. ZET
TEAF , BftEtra , SEMZITX ,

TEEsZEA» [1, p. 106].

In Ming Dynasty operas, good people will be
helped by gods, while bad people will be punished
by God to demonstrate justice in the world.

In «Jing Zhong Ji (¥&Hic) »° Qin Hui (T
#2) ¢ framed Yue Fei (&%) ° and his son
when he was an official in the court. After his
death, he entered the underworld, where he was
judged by Yue Fei (& &) and was eventually
sentenced to «not allowed to reincarnate». Qin

'Pipa Ji : Script of Southern Opera, written by Gao Ming.

Hui's (Z¥#3) evil deeds were not punished
when he was alive, and he was tried again by
the underworld after his death.

«REMBRERE , SZUBEUIR. XN
HAITE , KEDAEES» [2,p. 89]

In «Fenxiang Ji (3Z&iC)»°, the heroine Jiao
Guiying (B{#E3) mistakenly believed that her
husband Wang Kui (Ef#) had remarried a new
wife. In desperation, she died to prove her ambi-
tion. After death, the soul complained to King of
the Sea, hoping that king could help her.

After hearing her story, King sent soldiers to
capture her husband's soul and confront her.
When he learned the whole story, he learned
that it was the bully Jin Lei (% 42) who caused
the separation of the couple. King resurrected
Wang Kui (E%) and Gui Ying (Bx#E3), and
punished Jin Leii (£22) deduct 2 years from
life span and cut off any heirs:

HELREFC , (HAMES , FepEE
BER=2, FARARRA , MIEMERER

EE, ZHHEREL R 3, p. 90].

The reason why playwrights devise plots
about rewards and punishments from ghosts and
gods is simply that when people encounter diffi-
culties and disasters in real life, they cannot
solve them, and they hope for the help of gods,
which makes people full of hope in life. At the
same time, it also serves as a warning to those
who do evil, warning people that even if the ac-
tual law cannot punish them, gods will eventual-
ly come out to punish them and educate people
to do good and avoid evil in life, and have good
thoughts in their hearts.

%earth gods : The name of a Taoist god. It is a minor god with a very low status in the Taoist pantheon, but folk belief is
extremely common. People believe that wherever there are people living together, there is an earth god.

*Jing Zhong Ji:Chuangqi script. Written by Anonymous Ming Dynasty.

®Qin Hui (1090—1155 CE) :Prime Minister of the Southern Song Dynasty(FI5R 1127-1279 CE) . A minister who
surrendered in the Southern Song Dynasty. Killed the loyal minister Yue Fei and his son. He advocated giving up the
struggle and paying tribute to the Jin Kingdom, which was reviled by the people.

Yue Fei(1103-1142) : Famous Generals of the Southern Song Dynasty.

®Fenxiang Ji:Chuangi script.Written by Wang Yufeng in the Ming Dynasty.
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KOHIEIIIHWA ITPU3PAKOB 1 BOI'OB B OIIEPAX IMHACTUHN MUH

JIY Beitxkan
acIupaHT
benopycckuii rocy1apcTBEHHbI YHUBEPCUTET
r. Munck, bemapych

B opeenem xumatickom obuecmee y nooeil OblIO CUILHO PA3GUMO YY8CME0 NPU3PAKO8 U 60208. Asmopul
onep ounacmuu Mun (1368-1644 2e. 1. 3.) dobasuiu 6 80U ONEPbL MHONCECMBO 00PA308 60206 U NPUPAKOE,
Haoenunu ux 0co60u CULOU U YHUKANbHbIMU Yapamu. Brazooapsi 08ym onepHuiM Clodcemam, 8 KOmopuix npu-
3paku u 602u NOMO2aIOMm XOPOUUM JHOOSM U HAKA3BIBAION NJOXUX, OHU BOCNUMbIEAU TI00el U HAKA3bIEAIU
3n0. Lenv noowpenus 000pvix denl maxace oKasvieaem onpedeienHoe 0yXosHoe Ycnokausarujee u napaii-
3yr0wee 8o30eticmaue Ha IH0ell.

Karouessle cioBa: Kuraif, nuaactis MuH, orniepa, Ipu3paky u 00TH, BOCITUTAHUE.
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