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VJIK 377

O®OPMUPOBAHUE 3CTETHYECKOI'O BKYCA Y CTYAEHTOB
MMPO®ECCHOHAJIBHOM OBPA3OBATEJIBHON OPITAHU3AIIUA
CPEACTBAMMU JEKOPATUBHO-IIPUKJIA/THOI'O HCKYCCTBA

AJIEKCEEBA JIw00Bb IleTpoBHA
KaHJUJaT eJarornyeckux Hayk, JOLEHT
JIOLEHT Kadeapbl IOArOTOBKH M1€Aaroros MpoecCUOHAIBLHOI0 00YUYEeHUs U PEAMETHBIX METOINK
OI'bOY BO «tOxHO-Ypanbckuil rocy1apCTBEHHbIN I'YMaHUTAPHO-TIEJarOTMUECKUN YHUBEPCUTET
r. Yensabunck, Poccus

Coepemennbitl aman pazeumusi PpoCCUUCK020 00ujecmsea Xapakmepuzyemcs 2100alIbHbIMU COYUATbHO-
IKOHOMUYECKUMU USMEHEHUSIMU, BbI36AGUIUMU HECMAOUTLHOCIb 00UeCMEEeHHOU JCUZHU, KPUSUC 00ujecmed
U €20 OCHOBHBIX UHCHUMYMOG, Pa3pyuietue OYX08HbIX UOealos, MO NPUGELo K CHUICCHUIO YDOBHS HPAG-
CMBEHHOCMU U OYXOBHOCMU MOJO0EICU, YPOBHS CHOPMUPOSAHHOCIU Icmemuyeckozo ekyca. Tlosmomy cy-
wecmgyem npoodiemMa OmMCymcmeusi SCMemuyecKkoll MoaepaHmHoCmu, KOmopas Mojicem npugecmu K Heaa-
MUBHbIM A81eHUAM 8 0buecmae. OcoOeHHOCIbIO UCCIe008AHUsL ABNAEMCA pa3paboOmKa OUOAKMUYeCKOU MO-
oenu GopMuposarus. ICMEMUYEcKo20 6Kyca CMyOeHmos 6 YCI08UsX 00paz08amenbHol cpedbl KOLLeONCd.
Memoouueckue npooykmol, cpopmMuposantvle 8 pamMKax ucciedosanus, adanmuposarnsl k yciosusm I’ BIIOY
«Yenabunckuil nedazo2uyeckuil KoJeoxc No 1y.

KnroueBbie cnoBa: (popMUpOBaHHE SCTETHUECKOTO BKYyCa, JEKOPATHBHO-TPUKIAIHOE HCKYCCTBO, MU3aiiH,

KYJbTypa, 3CTETHYECKOE BOCITUTAHHUE.

€roiHs yxensiercs OoJbIlloe BHUMAaHUE

(OPMHUPOBAHUIO U BOCIIUTAHHIO ICTETHYE-
CKOT'0 BKyca y MOJI0J0r0 mnokosieHus. OHol u3
BOXHEUIINX 3aJad, CTOSAMIMX TMeped HalliuM
OO0IIIECTBOM, SIBISIETCS TyXOBHOE, HDAaBCTBEHHOE
BO3POXKIIEHHE, KOTOPOE HEBO3MOXKHO OCYIIIe-
CTBUTh 03 ydera KyJIbTYPHO-HCTOPHUYECKOTO
ombiTa Hapona [6].

YenoBek Bcerna J0JDKEH 3HaTh U IOHUMATb,
9TO TIEPBOCTENEHHO, & YTO BTOPUYHO, YTO Kpa-
CHUBO, uTO 6e300pa3Ho [7]. 3aHATHSA B KOJUIEIHKE
JIEKOPATUBHO-TIPUKJIATHBIM ~ UCKYCCTBOM  OT-
KPBIBAIOT OOJIBIINE BO3MOXHOCTH (hopMupoBa-
HUSl DCTETHYECKOTO BKyca, a TaKXke CIoco0-
CTBYET DPa3BUTHIO TBOPYECKUX CHOCOOHOCTEH.
Uccnenoanue npobieMbl GopMUPOBaHUS 3CTe-
TUYECKOTO BKYyCa OCYIIECTBIISZIOCH B paMKax
pa3IMUHBIX HAYYHBIX HalpaBlieHHd. B pamkax
¢bunocopun M3y4eHHEM ICTETUUYECKOTO CO3Ha-
Husl 3aHuManuch J. bepk [1], ®. Bosbrep [4]
MHorue apyrue. B ncuxonorun ocoboe BHUMa-
HUE ICTETHYECKOMY BKYCY YACNSUIOCh TaKUMH
yuenbiMu Kak JI.C. Boeirotckwuii [5], I'. Macnoy
[9] SIxkoGcon [10]. Cpean COBpEMEHHBIX aBTO-
poB HE0OX0UMO 0cOOCHHO BhIETUTH A.A. Be-
pembena [3], T. JIuxauépa.

Ocoboe BHUMaHHE MOJIy4aeT TPAKTOBKA BKY-

ca ¢unocoda u ucropuka M.H. MypasseBa. OH
OOBSBISIET BKYC CBOEr0 poJa «BHYTPEHHHUM
OLLYILIEHUEM.

['oBOpst 0 BOCIIUTaHUM 3CTETUYECKOIO BKYyCa
YeJI0BeKa, He00XO0AUMO OTMETUTh, YTO IIeJIeHa-
MIPaBJICHHOCTh BOCIUTAHMSI 3CTETUUECKOTO BKY-
ca 4eloBeKa B 00JIaCTH MCKYCCTBa OIpeJesiseT-
Cs PpPa3HOBHUJHOCTSIMHU BKYCa, BBISIBICHHBIMU
I'.I1. Knumosoit u B.I1. KitumossiM [8].

OnbITHO-?KCIIEpUMEHTaIbHAsT paboTa mpo-
Boquinack B ycioBusx I'BIIOY «YensOuHckuii
nenarorunyeckuii koyuiemk Ne 1» cpenu cTyaeH-
ToB V Kypca HanpasieHus 540301 «Jlexopa-
TUBHO-TIPUKJIQJIHOE UCKYCCTBO U TU3aUH».

Jlna ompeneneHus NMO3HABATEIBHOIO KpUTE-
pHsl — YPOBHS 3HAHUI CTYIAEHTOB O TpaJWIHOH-
HOM pYCCKOM KyJbType, popmupyromei 6azy sc-
TETUYECKOTO BKYCa, HCIOJIB30BAIICS OMPOCHUK
«OCTETNYECKOE 3HAYEHNE JEKOPATUBHO-TTPUKIIA]I-
HOTO MCKyCCTBa B pycckoil kynbrype X VIII-XIX
BB.», coctosimii u3 10 Borpocos [2].

CryaeHnTaM mpeniarajiuch BOIPOCHI 00 OTIH-
YUTEIbHBIX OCOOEHHOCTAX PYCCKOM M 3amajHon
KYJbTYpbl, O BHJAAX JIEKOPATHBHO-TIPUKIIAJHOTO
HCKYCCTBA, IIPOBEPSUTUCH 3HAHUS UMEH XYI0KHH-
KOB, MAacCT€pPOB U Ip. AHAIU3 OTBETOB CTYJICHTOB
MIOKa3aJI HEIOCTaTOYHbIM YpPOBEHb WMX 3HAHUU O
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3HAUEHUU JEKOPATUBHO-TIPUKIIA/I-HOTO MCKYCCTBA
B pycckoit Kynbrype XVIII-XIX BB.

JU1 OLIEHKM IIEHHOCTHO-CMBICJIOBOI'O KpUTE-
pusi CTyAeHTaM ObLJIO MpPEAoKEHO HalucaTh
acce Ha Tembl pycckoro uckyccrsa XVIII-XX
BB. B MPOU3BEICHUNAX Xyn0KHUKOB U.E. Penun,
ML.IL. botkun, A.I'. Beneuuanos, I1.I1. Bepemia-
TUH U Tp.

B acce onennBanocs ymeHue BbIpaxkatb CBOE
OTHOIIIEHHUE U BBICKA3bIBAaTh OLICHOYHOE CYXKIe-
HUE O paboTe PYCCKUX XYIOXKHUKOB U O pYycC-
CKOM JIEKOPaTUBHO-IIPUKJIATHOM UCKYCCTBE.

Pe3ynbTaThl HaNMMCAHHBIX 3CCE CTYACHTOB KOH-
TPOJIBHO-3KCIEPUMEHTAILHOM TPYIIIbI MIPECTaB-
TS cOOOM CIeTyIOIHEe 3HAUEHHS: BBICOKUN ypO-
BeHb — y 14,3%, cpeauuii — y 28,6%, HU3KHIA ypo-
BeHb ObL1 0T™MeueH y 57,1% CTyeHTOB.

JlesITenbHOCTHBIN KpUTEpUIl (MIPaKTUYECKHIN)
MpHU3BaH XapaKTepU30BaTh YMEHHUE CTYJEHTOB
peaJn30BbIBAaTh UX SCTETUUECKNUE 3aMBbICIIBI.

CryaenTaM mpejyiararoTcst 3aaHusl 1Mo UCIoJI-
HEHHUIO TpeIMeTa JIEKOPaTUBHO-IIPUKIIAJHOTO UC-
KYCCTBa B BHJI€ KapTHHBI, 3aMbICEl KOTOPOil
oTpaxkasl Obl UCTOPHUIO U KyIbTYpy Poccun nan-
HOTO IepuoJa.

[Tocne BBINONHEHNS TPAKTUYECKOTO 3aaHUS
CTYJIEHTBI TMOJYYWIN CIEAYIOIIHE Pe3yIbTaThl:
BBICOKHI ypoBeHb ObUT 0TMeueH y 28,4% ucnbl-

JIUTEPATYPA

TyeMbIX, cpenHuil —y 28,3%, nuskuii — y 43,3%
CTY/IEHTOB.

[locne ananmu3a, BBISBICHHBIX MpoOOJIEM B
paMKax McCieloBaHus, pa3paOoTaHbl U BHEAPEHBI
B Yy4eOHBI TMpolecC AW3AiHEpOB MPOrPaMMbI
y4eOHbIX quciuiuinH «M300pa3uresbHOe UCKyC-
CTBO U «TeXHOJIOrUs» U METOJUUYECKUE PEKOMEH-
Jad 1o (DOPMHUPOBAHUIO  XYH0’KECTBEHHO-
JCTETUYECKOr0 BKYyCa CpPEICTBAMM JIEKOPATHBHO-
IIPUKJIaTHOTO UcKyccTBa. IIporpammel Hampasie-
HbI Ha NIPUOOIIEHUE CTYAECHTOB K TPaJULIMOHHBIM
KyJbTYpPHBIM IIEHHOCTSIM Poccun.

KOHTpONBHBIN  3KCIIEPUMEHT  HOJATBEPAMI
3¢ PeKTUBHOCTh pa3paboTaHHON y4eOHOI Mpo-
IpaMMbl ¥ BBISBJICHHBIX I€Jarorn4eckux ycio-
BUH, CIIOCOOCTBYIOIIUX HamOomnee 3P eKTHB-
HOMY (OPMHMPOBAHUIO 3CTETUYECKOIO BKyca y
CTYZIGHTOB TpO(EeCCHOHATFHONW 00pa3oBaTeib-
HOW OpraHM3aluu CpeICTBAMU JIEKOPATHUBHO-
IPUKIIAJHOTO UCKYCCTBA.

B pesynbrate peanuzanuu TEXHOJIOTUU Iie-
JarOTMYECKOTr0  3KCIEpUMEHTa, aJeKBATHOMN
pa3paboTaHHOMN JUIAKTUYECKOW MOJENu, y CTy-
JICHTOB B OSKCIIEPUMEHTAIBHBIX TPYIIax Ipo-
U301 MO3UTHBHBIE W3MeHeHHs. O0yyaromue-
Csl OKCTIEPUMEHTAIBHBIX TPYIIT OTINYAINCH JI0-
CTOBEpHO 0oJiee BHICOKUM YPOBHEM c(HOpMHUpO-
BaHHOCTH 3CTETHYECKOI0 BKYycCa.
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The current stage of development of Russian society is characterized by global socio-economic changes that
have caused instability in public life, a crisis of society and its main institutions, the destruction of spiritual
ideals, which has led to a decrease in the level of morality and spirituality of young people, the level of for-
mation of aesthetic taste. Therefore, there is a problem of lack of aesthetic tolerance, which can lead to neg-
ative phenomena in society. A special feature of the study is the development of a didactic model for the for-
mation of students’ aesthetic taste in the educational environment of a college. The methodological products
developed as part of the study are adapted to the conditions of the Chelyabinsk Pedagogical College No. 1.
Keywords: formation of aesthetic taste, arts and crafts, design, culture, aesthetic education.

Today, much attention is paid to the for-
mation and education of aesthetic taste
among the younger generation. One of the most
important tasks facing our society is spiritual
and moral revival, which cannot be achieved
without taking into account the cultural and his-
torical experience of the people [6].

A person should always know and under-
stand what is primary and what is secondary,
what is beautiful and what is ugly [7]. Classes in
decorative and applied arts at college open up
great opportunities for the formation of aesthetic
taste, and also contribute to the development of
creative abilities. The study of the problem of
the formation of aesthetic taste was carried out
within the framework of various scientific direc-
tions. Within the framework of philosophy, the
study of aesthetic consciousness was carried out
by E. Burke [1], F. Voltaire [4] and many oth-
ers. In psychology, special attention was paid to
aesthetic taste by such scientists as L.S. Vygot-
sky [5], G. Maslow [9] Jacobson [10]. Among
modern authors, it is necessary to especially
highlight A.A. Veremyev [3], T. Likhachev.

Particular attention is paid to the interpreta-
tion of the taste of the philosopher and historian
M. N. Muravyov. He declares taste to be a kind
of «gut sensationy.

Speaking about the education of a person’s
aesthetic taste, it should be noted that the pur-
posefulness of education of a person’s aesthetic
taste in the field of art is determined by the vari-
eties of taste identified by G. P. Klimova and V.
P. Klimov [8].

Experimental work was carried out in the con-
ditions of the State Budgetary Educational Institu-
tion «Chelyabinsk Pedagogical College No. 1»
among fifth-year students of direction 540301
«Decorative and Applied Arts and Designy.

To determine the cognitive criterion — the
level of students’ knowledge about traditional
Russian culture, which forms the basis of aes-
thetic taste, the questionnaire «Aesthetic signifi-
cance of decorative and applied arts in Russian
culture of the 18th-19th centuries» was used,
consisting of 10 questions [2].

Students were asked questions about the dis-
tinctive features of Russian and Western culture,
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about the types of decorative and applied arts,
their knowledge of the names of artists, crafts-
men, etc. was tested. Analysis of student re-
sponses showed an insufficient level of their
knowledge about the significance of decorative
and applied arts in Russian culture of the 18th-
19th centuries. .

To assess the value-semantic criterion, stu-
dents were asked to write an essay on topics of
Russian art of the 18th-20th centuries. in the
works of artists I.E. Repin, M.P. Botkin, A.G. Ve-
netsianov, P.P. VVereshchagin, etc.

The essay assessed the ability to express
one’s attitude and make a value judgment about
the work of Russian artists and Russian decora-
tive and applied art.

The results of essays written by students in the
control-experimental group were the following
values: high level —in 14.3%, average — in 28.6%,
low level was noted in 57.1% of students.

The activity criterion (practical) is designed
to characterize the ability of students to realize
their aesthetic ideas.

Students are offered tasks to perform an ob-
ject of decorative and applied art in the form of
a painting, the design of which would reflect the
history and culture of Russia of a given period.

After completing the practical task, students
received the following results: a high level was
noted in 28.4% of subjects, an average level —in
28.3%, a low level — in 43.3% of students

After analyzing the problems identified with-
in the framework of the study, programs for the
educational disciplines «Fine Arts and Technol-
ogy» and methodological recommendations for
the formation of artistic and aesthetic taste
through the means of decorative and applied arts
were developed and implemented into the edu-
cational process of designers. The programs are
aimed at introducing students to the traditional
cultural values of Russia.

A control experiment confirmed the effective-
ness of the developed curriculum and the identified
pedagogical conditions that contribute to the most
effective formation of aesthetic taste among stu-
dents of a professional educational organization
through the means of decorative and applied arts.

As a result of the implementation of the ped-
agogical experiment technology, which was ad-
equate to the developed didactic model, students
in the experimental groups experienced positive
changes. Students in the experimental groups
were distinguished by a significantly higher lev-
el of development of aesthetic taste.



