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There are a large number of plots in Chinese Ming Dynasty operas in which good and evil are rewarded.
These operas contain educational ideas and encourage people to be cautious in their words and deeds, which
to a certain extent have the effect of stabilizing social order. This article gives examples of Ming Dynasty op-
eras that contain «goody and «evily plots, and analyzes the Ming Dynasty's views on good and evil.
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G ood and evil» is one of the main contents
(( of Chinese ethical and moral thought.
The concept of good and evil in Chinese ethics
has gone through a process of continuous evolu-
tion from ancient times to the present. Confucian-
ism (fE%) ' defines goodness based on inner
nature of mind. Taoism (EZ) 2 defines good-
ness by following nature. Legalism (%) °
replaces goodness with law. etc. These ideas all
provide different theoretical foundations for the
development and enrichment of traditional Chi-
nese ethics «goodness», among which Confucian-
ism has the greatest influence.

As Confucianism developed into the Ming dyn-
asties (BAEA1368 CE-1644 CE) ,  Neo-
Confucianism (¥22) * took the dominant posi-
tion. Later, Lu Jiuyuan (BESLHH) ° and Wang
Yangming (EF$BA) ° changed the objective «Li

(3#)» into the subjective «mind(’(») ». Human
conscience becomes the standard for judging right
and wrong, good and evil.

The Ming Dynasty was influenced by social
trends such as Neo-Confucianism and Buddhism.
The concept of good and evil also had a profound
impact on people's minds. People always believed
that «good will be rewarded with good and evil
will be rewarded with evil». Therefore, for people
living in poverty , doing good deeds will be re-
warded, which is undoubtedly a kind of spiritual
comfort for them. Therefore, the Ming Dynasty
operas also vigorously promoted the concept of
good and evil.

1. Good will be rewarded with good

In Chinese Ming Dynasty operas, playwrights
portrayed many characters who eventually got
good endings due to their good intentions or
frequent good deeds.

Confucianism: The school of thought founded by Confucius in the late Spring and Autumn Period of China. Advocates
rule by etiquette and emphasizes ethical relationships. The longest-lasting and most influential school of thought in

Chinese history.

*Taoism: A school of thought formed during the Spring and Autumn Period and the Warring States Period, represented
by Laozi. Advocating nature, advocating tranquility and inaction, and opposing struggle.

®Legalism: The main school advocating the rule of law in the late Spring and Autumn Period and the Warring States
Period. Legalist political theory that is opposed to Confucian «rule by virtue».

*Neo-Confucianism: idealist philosophical thought. It is the product of the fusion of Chinese Confucianism, Buddhism

and Taoism.

°Lu Jiuyuan (1139-1193 CE): Philosopher of the Southern Song Dynasty. He is the founder of «Xin Xue(1L>23#) ». Tak-

ing «xin (1[y) » as the origin of all things in the universe.

Wang Yangming (1472-1529 CE): Philosopher of Ming Dynasty. Developed Lu Jiuyuan’s philosophy of mind.
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Such as in «Pipa Ji(EEEEE)'», Zhao Wuni-
ang serves her parents-in-law under difficult
circumstances and fulfills her filial piety. In the
end, all the hardships are rewarded and the
whole family is able to shine :

GERTEG, EHRBERZBEBRA ,
SRH TREEBXA , RERR. RKE[H+

AE), BERBRAKERA. »[1,p. 165].

Also in this opera, Zhang Guangcai (GREES)
provided material and spiritual help to his neigh-
bors when they were suffering, and later received
a golden wat from the prime minister in return.

In «QianJin Ji(F£5E)%, an old woman
gave Han Xin(81S)a bow! of rice when he was
in poverty and encouraged him to work hard.
Later, when Han Xin (#218) became famous, he
not only gave her a thousand pieces of gold, but
also provided for her until the end of her life.

«CERENRA , THRE A6 EVIRERER
o BFEHEY , ETEHRY K BIMEZ. N

REFE, BREEE..... »[2,p. 150].

In «MaiJian Ji(#E#I52)%, Guo Shun(ZRIE)
is willing to die for his master when he is in
danger, and finally gets a lot of gold and silver.

The reason why Chinese playwrights of the
Ming Dynasty arranged such plots in operas was
to tell the people that even if there are many dif-
ficulties in life, as long as they do more good
deeds, they will eventually be rewarded. Give a
glimmer of hope to people living in difficulty.
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2. Evil will be rewarded with evil.

In the development of the plot of the opera,
there will naturally be corresponding villains,
making the protagonist in the play suffer hard-
ships. But the playwright usually makes these
bad guys get the punishment they deserve.

In «ShuangXiong Ji(#£5#52)"%, Dan Youwo(
FE%) and Liu Bangxing killed(%E B)
Danxin's (FHE)wife. Liu Bangxing (25 &)
was eventually beaten to death by lightning, and
Dan Youwo(F+# %) finally committed suicide.

In «Looking for Relatives(Z$R52)"», Zhang
Min(3E&%) wanted to kill Zhou Yu(J&¥F), but
after several twists and turns, Zhou Yu(&E3H)
returned to his hometown and reunited with his
wife and children, while Zhang Min(GR&%)was
sentenced to a heavy sentence.

WHRA , BRE, £+, BRE., BF
AERERA  SEXE. XTEBARLZTE

B, RAEEFR , AR RIMIR. »[3,p. 111].

There are many operas in the Ming Dynasty
that contain this kind of thinking. The plot set-
ting of «good will be rewarded with good and
evil will be punished with evil» in the opera not
only encourages people to be careful in their
words and deeds, but also helps to awaken peo-
ple's active concern for their own destiny, mak-
ing them People are willing to do good and fear
to do evil, which to a certain extent also has the
effect of stabilizing social order.
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"Pipa Ji : Ming Dynasty opera script. Written by Gao Zecheng (& i) .
#QianJin Ji: Ming Dynasty opera script. Written by Shen Cai (L) .
®Mailian Ji: Ming Dynasty opera script. Written by Shen Jing (JCI2) .

%ShuangXiong Ji: Ming Dynasty opera script, written by Feng Menglong (Z%55) .
Looking for Relatives: Ming Dynasty opera script, written by Anonymous.
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KOHIIEIIIUSA JJOBPA 1 3JIA B KUTAVMCKOM ONEPE JIMHACTUU MUH

JIY Beit:xan
acIupaHT
benopycckuii rocy1apcTBEHHbIA YHUBEPCUTET
r. Munck, benapyce

B xumaiicxux onepax ounacmuu Mun umeemcst 601blioe KOTUHECTHBO CIOHCEMO8, 8 KOMOPIX B03HAZPANCOAION-
cs1 000po u 3710. Dmu onepuvl cooepiicam NpoceemumenbeKie uoeu U NPu3bIealom ooetl K 0CHMOPOICHOCHU 8
CBOUX CNI0BAX U NOCMYNKAX, YO 8 ONPeOeNeHHOl CIenery umeem g gexm cmaduruzayuu 0OUecmeeHHo20 no-
paoka. B cmamve npusoosamcs npumepst onep ounacmuu Mun, cooepoicauyux «000pbley U «31ble» Clodicenvl, d
MaKdce aHAIU3UPYIOMcs 8321061 Ounacmuu Mun Ha 0o6po u 3710.

Karouessie cioBa: Kuraii, nunactus MuH, oniepa, 100po U 3110, MBICIIb.

OPUNJIOCODPUA

KPACOTA 3BYKA: OT IU®AT'OPA 1O HALIUX JTHEN

JEPEBAHYYK Ougecs [IMmuTpueBHa
CTYJICHT
MenuIMHCKUI HHCTUTYT
OI'BOY BO «llen3enckuii rocy1apcTBEHHbI YHUBEPCUTET
r. ITensa, Poccus

Hannas paboma noceswyena gunocopuu myswviku. Paccmompenvl 0CHOGHbIE MY3bIKANbHBIE NoHAmMus. Hcce-
dosana ucmopusa nosgnenus Ilughacoposa cmpos u e2o ycosepuiencmeosanue ¢ XVII-XVIII 6s., a maxoice
cywecmsylowue 6 Hauie epemMs 6UObl 36YKOBbIX PAGHOMEPHBIX MeMNePayuli.

Karouessie ciaoBa: [Iudarop, punocodus myssixu, [Tudaropos cTpoii, Teopust Mmy3siku, A. Bepkmeiictep,
PaBHOMEPHO-TEMIIEPHUPOBAHHBIN CTPOIA, 3BYKOBBIE PABHOMEPHBIE TEMIIEPAIIIH.

My3bu<a ecmb mauHCmeerHHaA apudmemuka ()ymu OHA eblducisient, cama moco He CO3Haeal

(D wiocopusi My3bIkH. Mys3bIka... OTO 4u-
CTOTa W TapMOHMSI 3BYKOB IIPH OJHOBpE-
MEHHOM HX MHoroo0Opaszuu. Ilpaktuuecku c nep-
BBIX JTHEW JKU3HH YEIOBEK 3HAKOMUTCSI UMEHHO C
My3bikol. KompiOenmpHass marepu, TepBbIe JET-
ckue necHU. [lo3HaBas Mup, YENOBEK CIIBILIUT
MHOrooOpasue 3ByKOB MPHPOJIbI — MEHUE MTHII,
IIyM MOps. 3BYKH YMHPOTBOPSIIOT, BIOXHOBJIS-
10T, HAIMOJIHSIOT PaJOCThIO YEJIOBEKA, «Colepe-
KHUBAIOT», OJEPKUBAIOT.

N3ydyenue My3bIkH, Kak U TOHATHS KPAacOThI
U TapMOHHH, MPOUCXOINIO C IPEBHUX BpPEMEH,
U 3Ta TeMa HEOJHO3HAYHA U JI0 CUX MOpP OTKPHI-
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I'. JleiitOHHuLI

Ta JUI HOBBIX UJEH, IOHATHN U OIPEIEIICHUM.
MHorue ydeHble U MHOTHE HCCIENOBATENH,
Jla ¥ KOKIbIA YEJOBEK 3aMEyalid BIIUSIHUE MY-
3bIKM Ha 4YeJIOBEKa. Bpauu B kauecTBe Tepanuu
HCIIONBb30Banu My3bIKy. Hampumep, rpeueckmii
Bpad DCKyam JIeYUT HEPBHBIE OOJIE3HH UTPOM
Ha MY3bIKaJIbLHOM UHCTPYMEHTE U IIEHUEM.
[Topo#t my3bIka BbICTyIAJIa Ja)Xe IMOCPEIHU-
KOM JUIsl TIEpEroBOPOB, KOrJa JIOJM HE MOIJIHU
HampsIMyK0 4YTO-TO BbICKa3aTh. Tak, Hampumep
«IIpomanpHas» cumponus ["aitaHa, KoTOpas 10
CHUX TOp UCIOJHAETCS Ha MHOTHX MHPOBBIX
CLIEHaX, UMEET OYEHb HMHTEPECHYIO HCTOPHIO



