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COBPEMEHHBIE CI1IOCOBbI BHEJIPEHUA
HMHTEPAKTUBHOI'O METOJUYECKOI'O OBECIIEYEHMUSA
B IIPOLIECCE OBYYEHUSI IIKOJIbHUKOB B OBJIACTH JIU3AMHA U
XYJOXKECTBEHHOI'O OBPA30BAHUA

BbIYKOBA Harauabsa BaagumupoBHa
KaHJUJAT NeJarornyeckux Hayk, IOIeHT Kadeaphl qu3aiiHa U Xy/105KECTBEHHOTO 00pa30oBaHUs
MAKCHUMOBA Tarbsina BacuibeBHa
CTYJIEHT
bpsiHCKHI rocyaapCcTBEeHHBIN YyHUBEpCUTET M. akaneMuka M.I'. IlerpoBckoro
r. bpsuck, Poccust

B cmamve obocnosvisaemes Heobxooumocmos pazpabomru u 6HeOPeHUst UHHOBAUUOHHO20 UHMEPAKMUBHO20
Memoouueckoeo obecneyeHuss WKOIbHbIX 3aHAMUL 8 001acmu OU3AUHA U XYO0IHCECMBEHHO20 0OPA308AHUSL.
B neui ykasviearomes naubonee sghgpexmusHvle UHMEPAKMusHvle Memoovl 00yueHUs cpedu KOMopbix. npo-
EeKMHbLIL Memoo U Memood Macmep-kiacca. Aemopamu nooyepkusaemcs Heooxo0uMocmy peaiu3ayui Kom-
NIEKCHO20 N00X00a NpU NPUMEHEeHUlU UHMEPAKMUBHO20 MEemMOoOUYecKo20 obecnedenus, SKIoHaouezo uH-
mepaKkmueHble Memoobl U PA3HO0OPA3Hble UHMEPAKMUGHbie cpedcmea odyueHus. B cmamve asmopul yxa-
3b16AIOM HA HEOOX00UMOCMb PA3PAOOMKU U 6HEOPEHUs. MAKUX UHMEPAKIMUBHBIX CPeOCmE 00YHeHUs KAK:
INEKMPOHHbIE IHYUKTONEOUU, DJIeKMPOHHbIE XPeCHOMAMUU, NPEe3eHMAyull, CIauo-uioy, UHMEPAKmugHvle
IKCKYPCUU, UHMEPAKMUBGHBLE MACTED-KAACCHL, PPaASMEHMbL AHUMAYUL, BUOCOPOTUKU U OP.

KiaroueBble ciioBa: MHTEPAKTUBHOE 00ECIICUCHUE, HHTEPAKTUBHBIC METOIbI, HHTCPAKTUBHBIC CPEIICTBA 00Y-

YCHUs, METO ITPOCKTOB, MACTCP-KIIACCEhI.

PUMEHEHHE UHTEPAKTUBHOTO OOCCIICUCHUSI B

CHCTEME IIIKOJILHOTO OOpa3oBaHMSI HAXOIAT
IMpOKOe TprMeHeHne. Pa3paboTka WHTEpaKTHB-
HOro oOecreueHus JUIsl MIKOJIBHBIX 3aHATHH B 00-
JIACTU TM3aliHa M XYIOKECTBEHHOTO 00pa30BaHMs
MO/IPa3yMEBAET TO, YTO YUUTENIb 00JaJaeT BbICO-
KAM ypOBHEM C(HOPMHUPOBAHHOCTH TPOEeCccHo-
HAITBHBIX KOMIIETCHIINH, CBS3aHHBIX C XOpPOIIMM
YPOBHEM BIIAJICHUSI KOMITBIOTEPHBIMU TIPOTPaM-
mamu. [Ipu sTOM OOydarommecs: TOJDKHBI UMETh
NPEZICTABICHHUST O Pa3HOOOPA3UU MHTEPAKTUBHBIX
CPEZCTB OOYYEHUSI M UX BO3MOXKHOCTH aKTHBH3a-
MM YCBOEHHMS TIPEAMETHOTO MaTepuralia B 001acTi
IM3aiHa ¥ XyI0KECTBEHHOTO 00pa30BaHusL.

Kpome mprMeHEeHUs] HHTEPaKTUBHBIX CPE/ICTB
o0y4eHHsT HEoOXOJIUMO CXeMaTH4YecKoe BHE[-
pPEHUS B YPOK HMHTEPAKTUBHBIX MeTO/0B. UH-
TEpaKTHBHbIE METONbl OOy4YeHUs H300pa3u-
TEIBHOMY HCKYCCTBY CaMOW BaXHOM CBOEH
(GyHKIMEH TpEeNCTaBIsIOT aKTHBHOE Yy4acTHe
yydammxcsi B 00pa3oBaTeIbHOM IpoIiecce, a Tak
K€ WHTCHCHBHOE COTPYAHHUYECTBO YYaIUXCS
Mexay coboit u nemarorom [3]. TTomoOHbIH THIT
aKTUBHOCTH B 00pa30BaTEeIbHOM MpOIIecce MOo3-
BOJISIET CO3/1aBaTh UHAMHUYECKYI0 M TBOpYE-

CKyt0 aTMocdepy B kiacce. Ha ypokax n3o0pa-
3UTEJBHOTO HCKYCCTBa 3TO OCOOEHHO BaXHO,
TaK KaK JaHHBIA MpeaMmer TpeOyeT He TOJBKO
TEOPETUYECKUX 3HAHUM, HO M MPAKTUYECKUX
HaBBIKOB, KpPEAaTHMBHOCTH M CAMOBBIPAKEHUSI.
Vcnonb3oBaHue BCEro KOMILJIEKCa MHTEPAKTUB-
HOTo o0ecreueHus MOMOTalT pa3BUBATh 3TH
KayecTBa, a TaKkXke CIOCOOCTBYIOT (popMupoBa-
HUIO KPUTHYECKOTO MBINUICHUS U HAaBBIKOB CO-
TPYZAHUYECTBA.

Cpenn 3HAYMMBIX HMHTEPAKTHBHBIX METOIOB
JUIsL peau3alii KOTOPhIX HEOOXOIUMO paspa-
00TKa UHTEPAKTUBHBIX CPEICTB O0YUYEHUS] MOKHO
OTMETUTH CIEAYIOLIEE: METOJI TBOPUYECKUX ITPOEK-
TOB, METOJl MacTep-kiacca. Hampumep, nposene-
HHUE TPYIIOBBIX MPOEKTOB MO3BOJIAET LIKOJIBHU-
KaM paboTaTh B KOMaHJe, 00CYXXIaTh HIeH, 00-
MEHHUBAThCS MHEHMSMH, CO3/1aBaTh COBMECTHBIE
npousBeicHus: uckycctBa [2]. MHTepakTHBHOE
obecriedeHre B 3TOM CIIy4al MOXKET BKJIIOYATh B
ce0s1 3JIEKTPOHHbBIE MPE3EHTALMUH, CIaNA-11I0Y,
ANIEKTPOHHBIE  SHIMKIONEIUH  XPHUCTOMATHH,
(bparMeHTBl aHUMaIMK 1 Apyroe. JleMoHcTparws
YKa3aHHBIX 3JIEMEHTOB METOIMYECKOro obecre-
YEeHUs MO3BOJIIET OOy4aromMMCs 3HAKOMUTCS C
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HEOOXOIMMBIM ~ TEOPETHMYECKUM  MaTEepPHAIIOM,
aHaJIOraMH TPOEKTOB, ATAllaMH BBITOJIHEHUS MPO-
eKTOB B 00JacTW IU3aliHa M XYI0KECTBEHHOT'O
00pa3oBaHMsL.

Macrep-knaccbl — OAUMH U3 LIHAPOKO IPUME-
HSEMBIX METOJIOB Ha 3aHATHSAX B OOJIaCTH aH-
3aifHa W XYJ0XKECTBEHHOro oOpa3oBanusa. Ma-
CTep-KJIacC MPOBOJAMMBIN KaK IEJaroroM, Tak
MPUTJIAIIEHHBIMU CIICUATUCTaMU, MOTYT 3Ha-
YUTENBHO OOOTaTUTh Ipolecc oOydeHHs. Y
IIKOJIbHUKOB €CTh BO3MOXKHOCTH YYUTBCS Yy
npodeccroHaIoB, 3aJaBaTh BONPOCHI U IOJY-
4aTh 0OpaTHYIO CBS3b, YTO CIIOCOOCTBYET OoJiee
rmy0OKOMy TOHMMaHHIO TeMmbl. Kpome Toro,
MOJO0HBIE MEPONPHUATUS MOTYT BIOXHOBHUTH
yJaluxcsi Ha CO3JaHue COOCTBEHHBIX palorT,
YTO SIBJISIETCS] BAKHBIM ACIIEKTOM TPEIOIaBAHHS
n300pa3uTEIHHOTO CKYCCTBA. B aTOM citydan B
Ka4eCcTBE MHTEPAKTUBHOTO OOECIIEYCHUS MOTYT
OBITh BUPTYaJIbHBIE IKCKYPCUU B MY3€H, DJICK-
TPOHHBIE TPE3CHTAINH, BUICOPOIUKUA U Jp.
[TpocMOTp yKa3aHHBIX JIEMEHTOB MHTEPAKTHB-
HOTO O00€CNedeHUs] MOMOTaeT OO0YYaIOIMCS
BHUKHYTh B MCTOPHUYECKHUE aCIEKTHl (HOPMHPO-
BaHUS M300pa3HTENBHOTO HCKYCCTBA, TEM Ca-
MBIM CTHMYJHPOBaTh MHTEPEC K HCKYCCTBY H
MOTHBAIMIO K OBJAJCHUIO M300pa3UTEIbHBIMH
HaBBIKAMH M TIPHEMaMH, JEMOHCTPUPYEMBIMHU
nearoraMu B mporecce macrep-kiacca [1].

Hcnonb3oBanue rpaduyeckux peaakTopoB,
OHJIaltH-TIIaTGOpPM I CO3JaHUs U OOMeHa pa-
0oTamH, a Tak)Ke BHPTYaJbHBIX BBHICTABOK I103-
BOJISIET YYAIIMMCSl PACHIMPSATH CBOM TOPU3OHTHI
U HaxOJUThb HOBbIE ()OPMBI CAMOBBIPAKEHHUS.
WHTepakTHBHBIE TPUIOKEHUSI W UTPHI, CBS3aH-
Hble€ C MCKYCCTBOM, MOTYT CHEJaTh IpOoLecC
oOydeHust 6oJiee yBICKaTEIbHBIM U TOCTYITHBIM,
0COOEHHO AJIi MOJIOAEXKH, BBIPOCIIEH B 3MOXY
U (POBBIX TEXHOJOTHI.

[{udpoBble MHCTPYMEHTHI, Takue Kak Ipo-
rpaMMHOe obecrieueHue sl rpadudeckoro Iu-
3aiiHa, BUpTyaJlbHAas pEaJbHOCTh W OHJIAIH-
1aTOpMBI TSI TBOPUECTBA, MO3BOJISIOT yda-
IIMMCS SKCIIEPUMEHTUPOBATh CO CBOMM TBOpYE-
CTBOM CIIOCOOaMH, KOTOpbIE paHee ObUIH He-
MBICTUMBL. [ pa3paboTKM MHTEPAKTUBHOTO
oOecrieyeHnsT Tearory O4eHb BaKHO y4YecTb
(akTOp BO3PACTHBIX OCOOEHHOCTEH YYEHHKOB,
YPOBEHb MOTOTOBKH YUAIIHXCSI.

BHeapeHne MHTEPaKTUBHOTO METOIMYECKOTO

o0ecrieyeHns: YpOKOB H300pa3sUTEIbHOTO UC-
KyCCTBa B LIKOJIE TpeOyeT OT y4uTeJis HE TOJb-
KO TJIyOOKMX 3HAHUH MpenMeTa, HO U yMEHHH
OpraHu30BaTh IpPOLECC TaK, YTOOBI KaxJbli
YYEHHMK MOI' BHECTM CBOM BKIaz. BaxkHo co-
31aTh aTMoc(epy IOBEpUs U IMOAICPKKHU, IIe
YYCHHKH OyIyT 4yBCTBOBaTh ceOsi KOM(OPTHO,
BbIpa)kasi CBOM MBICIIM U HJIEH.

Jnst 3pPEeKTUBHOTO BHEIPEHUS] WHTEPAKTHB-
HOro o0ecrnedyeHus: Ha ypokax B 00iacTu au3aiiHa
U XYIOXECTBEHHOTO O00pa30BaHUS IENaror Mo-
KET HCIONb30BaTh HECKOIBKO MPAKTHYECKUX
noaxoaoB. OHUM U3 TIOIXO/IOB SIBIISIETCSI CHCTE-
MaTUYeCKOe BKIIFOYEHHE TEXHOJOIMI HHTEepak-
THBHOTO 00y4eHus1 B yueOHbIi mpomecc. Hcmomb-
30BaHME LU(POBBIX HMHCTPYMEHTOB, TaKUX Kak
IpOrpaMMHOE OOecredeHue i rpauueckoro
Iu3aiiHa, 11aTgopMbl BUPTYaTIbHOW PEalbHOCTU
U OHJIAWH-TATEPeH, MOXKET NpPEeIOCTaBUTh yda-
LIMMCS HOBBIE BO3MOYKHOCTH [UISl XYI0)KECTBEH-
HOT'O CaMOBBIPAXXEHHS 1 UCCIIE0BAHNSL.

Jlpyrum 3HauMMBbIM ITOXOZOM SIBJISIETCS] OO~
peHHe MPOEKTHOH M MCCIeNOBATEeIbCKON aes-
TeJbHOCTH yuaruxcs. [Ipu 3ToMm MoXxHO npezsa-
raTh y4aldMCs Y4acTHE€ B KOHKYpPCaxX IPOEKTOB
TpeOyrolye MPOBEACHUs] UCCIIEA0BAHUM, MIaHU-
POBaHUS U CO3/IaHHS KAKOTO TO XYJI0KECTBEHHO-
0 POJIYKTAa.

[lpu yuacTMm ydyamuxcs TaKhX KOHKYpPCOB
MeIaror MOXKET o0ecleynBaTh peaan3aliio
BCEX ITAIOB NMPOEKTHO-NUCCIIEIOBATENLCKON Je-
ATENBHOCTH YYaIIUXCS M0 CPEACTBaM NpPUMEHe-
HUSl pa3pabOTaHHOTO MHTEPAKTHBHOTO Obecrie-
YeHus. DJIEMEHTaMH WHTEpaKTHUBHOIO obecrie-
YEeHUsT MOTYT OBITh MHTEPAKTHBHBIC CIIOBAPH,
SHIMKIIONEUH, HWHTEPAKTUBHBIE KOHCTPYKTO-
PBI, HHTEPAKTUBHBIE MacTeP-KJIACCHI.

ITpu sTOM CiieyeT NOHUMATh, YTO y4alluecs
MOTYT MMETh Pa3HBIA OMBIT PabOTHI C pa3iIHy-
HBIMU MEAMATEXHOJIOTUSIMH M KOMITbIOTEPHBIMU
porpaMMaMu, 4TO 3aTPyIHSET BHEIPEHHUE WH-
TEPaKTUBHOTO 0OeCHeueHusl, IPUEMIIEMOTr0 JUIs
WCTIOJIb30BaHUSI BCEMH YYaITUMHCA. PemeHuro
yKa3aHHOM MpoOJIeMbl MOXET CIIOCOOCTBOBAThH
OpraHu3aIsl MEXIPEAMETHOTO  B3aMMOJIEH-
CTBHSI IUCLUIUIMH B 00J1aCTH TU3aiiHa, Xya0%kKe-
CTBEHHOT'0 00pa30BaHusl 1 HHPOPMATHUKHU.

Ha Takux 3aHATHSAX MOKHO aKTMBHO HCIIOJIb-
30BaTh OHJAWH-TUIATGOPMBI W WHCTPYMEHTHI
KOTOpbIE MOTYT TOMOYb YYallUMCSl OOIIAThCA
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CO CBEPCTHHKAMHU W XYJOKHUKAMH CO BCETO
MHpa, ITO3BOJISISI CO3/1aBaTh COBMECTHBIC TPOCK-
TBl U Y4acTBOBaTb B AuMCKyccuu. Kpome toro,
nudpoBbie WIATGOPMBI MOTYT HPEIOCTABUTH
ydqamumces BO3MOXKHOCTb IIOACIIMTBCA CBOUMU
paboTaMu ¥ TONYy4YHTh OOPaTHYHO CBSI3b IS
OoJiee MUPOKOH ayTUTOPHH.

HUS 110 CPEJICTBaM MPUMEHEHHs pa3paboTaHHOTO
WHTEPAKTUBHOIO METOJIMYECKOTO OOecreueHus
co3ziaeTcs OmaronpusiTHass 0OCTaHOBKAa B Kjlacce,
pa3BuBaroIas cpeaa 00y4eHUs] CTUMYITUPYOIIAs
MO3HABATEIbHYI0O M TBOPYECKYIO aKTUBHOCTh
YUEHHUKOB, CITOCOOCTBYIOIIYIO K COTPYAHUYECTBY
U COBMECTHOM TBOPYECKOM JAEATEIBbHOCTH, YTO

obmacTy qu3aiiHa U XyI0KECTBEHHOTO 00pa3oBa-

TIOJIOKHUTCIIbHO CKa3bIBACTCA HA KAaYECTBE IIKOJIb-
HOI'0 XyAOKCCTBCHHOT'O 06p3.30BaHI/I$I.

Takum 06p830M, Ha IKOJIbHBIX 3aHATHUAX B
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MODERN WAYS OF IMPLEMENTING INTERACTIVE
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The article substantiates the need to develop and implement innovative interactive methodological support
for school classes in the field of design and art education. It specifies the most effective interactive teaching
methods, including the project method and the master class method. The authors emphasize the need to im-
plement a comprehensive approach to the use of interactive methodological support, including interactive
methods and a variety of interactive teaching tools. In the article, the authors point out the need to develop
and implement such interactive teaching tools as: electronic encyclopedias, electronic christomaties, presen-
tations, slide shows, interactive excursions, interactive master classes, animation fragments, videos, etc.
Keywords: interactive software, interactive methods, interactive teaching aids, project method, master classes.
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he use of interactive software in the school

education system is widely used. The de-
velopment of interactive software for school
classes in the field of design and art education
implies that the teacher has a high level of pro-
fessional competencies associated with a good
level of proficiency in computer programs. At the
same time, students should have an idea of the
variety of interactive teaching aids and their abil-
ity to activate the assimilation of subject material
in the field of design and art education. In addi-
tion to the use of interactive teaching aids, it is
necessary to schematically introduce interactive
methods into the lesson. The most important
function of interactive methods of teaching fine
arts is the active participation of students in the
educational process, as well as intensive coopera-
tion between students and the teacher [3].

This type of activity in the educational pro-
cess allows you to create a dynamic and creative
atmosphere in the classroom. In fine arts les-
sons, this is especially important, since this sub-
ject requires not only theoretical knowledge, but
also practical skills, creativity and self-
expression. The use of the entire range of inter-
active software helps to develop these qualities,
and also contributes to the formation of critical
thinking and cooperation skills. Among the sig-
nificant interactive methods for the implementa-
tion of which it is necessary to develop interac-
tive teaching aids, the following can be noted:
the method of creative projects, the method of
master class. For example, conducting group
projects allows schoolchildren to work in a
team, discuss ideas, exchange opinions, create
joint works of art [2]. Interactive support in this
case can include electronic presentations, slide
shows, electronic encyclopedias of Christoma-
thy, fragments of animation and others.

Demonstration of the specified elements of
methodological support allows students to get ac-
quainted with the necessary theoretical material,
analogues of projects, stages of project implemen-
tation in the field of design and art education.
Master classes are one of the widely used methods
in classes in the field of design and art education.
A master class conducted by both a teacher and
invited specialists can significantly enrich the
learning process. Schoolchildren have the oppor-
tunity to learn from professionals, ask questions

and receive feedback, which contributes to a
deeper understanding of the topic.

In addition, such events can inspire students
to create their own works, which is an important
aspect of teaching fine arts. In this case, interac-
tive support can be virtual excursions to muse-
ums, electronic presentations, videos, etc. View-
ing these elements of interactive support helps
students delve into the historical aspects of the
formation of fine art, thereby stimulating inter-
est in art and motivation to master the visual
skills and techniques demonstrated by teachers
during the master class [1].

Using graphic editors, online platforms for
creating and sharing works, as well as virtual
exhibitions allows students to expand their hori-
zons and find new forms of self-expression. In-
teractive applications and games related to art
can make the learning process more fun and ac-
cessible, especially for young people who grew
up in the digital age.

Digital tools such as graphic design software,
virtual reality, and online creative platforms al-
low students to experiment with their creativity
in ways that were previously unthinkable. When
developing interactive support, it is very im-
portant for the teacher to take into account the
age characteristics of students and the level of
training of students. The introduction of interac-
tive methodological support for fine art lessons
at school requires the teacher not only to have
deep knowledge of the subject, but also to be
able to organize the process so that each student
can make a contribution. It is important to create
an atmosphere of trust and support, where stu-
dents will feel comfortable expressing their
thoughts and ideas.

To effectively implement interactive support
in design and art education lessons, the teacher
can use several practical approaches. One ap-
proach is the systematic inclusion of interactive
learning technologies in the educational process.
The use of digital tools such as graphic design
software, virtual reality platforms and online gal-
leries can provide students with new opportuni-
ties for artistic expression and research. Another
significant approach is to encourage students'
project and research activities. In this case, stu-
dents can be offered to participate in project
competitions that require research, planning and
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creation of some kind of artistic product.

With the participation of students in such
competitions, the teacher can ensure the imple-
mentation of all stages of students' project and
research activities by using the developed inter-
active support. Elements of interactive software
can be interactive dictionaries, encyclopedias,
interactive constructors, interactive master clas-
ses. It should be understood that students may
have different experience working with various
media technologies and computer programs,
which complicates the implementation of inter-
active software that is acceptable for use by all
students. The solution to this problem can be
facilitated by organizing interdisciplinary inter-
action between disciplines in the field of design,
art education and computer science.
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