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The article presents the current issues of preparing future teachers to work in the conditions of rapid digital
development in the field of vocational education. Particular attention is paid to the discussion of the im-
portance of effective methodological support for student teachers in mastering the digital competencies and
skills necessary for successful teaching activities in the modern educational environment.
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OUJI0J0I'Us

OCOBEHHOCTH HEPEJAYU JEKCUYECKHUX CPEACTB BbIPAYXKEHUA
IKCHPECCUBHOCTH ITPU HEPEBOJE TEKCTOB
XYITOXECTBEHHOMU ITPO3bI

EBJIACBEB Auexcanap [lerpoBuu
KaHauaaT GuiIocoPpCcKkux HayK, JOLUEHT
I'YJIMEBA 3axpa I'a0n6 Kb13b1
CTYJICHT
BY BO «CypryTtckuii rocyaapCcTBEHHBI YHUBEPCUTET
r. Cypryrt, Poccus

B nacmosweii cmamve ananusupyiomcs 0cobeHHoCmu nepeoau NeKCU4eCKUx cpeocms GblpaiceHus. dIKcnpec-
CUBHOCIU NPU Nepesooe MEKCMO8 Xy00HCeCMBEHHOU NPO3bl € AH2ULICKO20 A3bIKA HA pycckull A3vik. Mamepua-
JIOM UCCNIe008aAHUS NOCTYHCUNIA IKCHPECCUBHAR JIEKCUKA, NPEOCMAGIEHHAS. 8 POMAHE AMEPUKAHCKO20 NUCAMEs]
Huxonaca Cnapxca «A Walk to Remembery u nepegode smoz2o pomana Ha pycckuii A3vik, ebinoanennozo B.C.
Cepeeesotl. Llenvio uccie0osanus AGIAEMcs aHau3 cnocobos nepedatu 1eKCULeCcKUX cpeocme Bbipadcenusl IKC-
npeccusHoOCmu npu nepegooe MeKCmos Xy00orHCeCmEeHHoU npossl. /s 00CmudiceHus NOCMagneHHol yeau uc-
NONL3YVIOMCA CPAGHUMENbHIIL MEMO0, CONOCMABUMENLHO-NEPEGOOYECKULl AHANU3, KOHMEKCMYANbHbI AHANU3
meKcma, a makoice Memoo CRIOUHOU 6b100PKU. Hmo2om uccie008anus A6IAEMCs AHANU3 IEKCUYECKUX CPeOCma
BbIPAICEHUSL IKCHPECCUBHOCTIU NPU NEPesode, a MaKdice onpedeieHue npUuemos, UCNOIb308AHHBIX NEPEeBOYUKOM
07151 00CIUIICEHUS IKGUBAICHIMHOCIU 8 hepedaye IKCHPECCUSHOCHIL.

KutoueBble cj10Ba: SKCIIPECCUBHOCTD, SIKCIIPECCUBHAS JIEKCHKA, TIEPEBO/I, XyI0KECTBEHHBIH TEKCT, TIEPEBO/T
XYZ0KECTBEHHOT'O TEKCTA.

f ’ KCIIpECCUL WM OKCIIPECCUBHOCTb HIPAOT  NEPEAavuC 3aMbICJIa aBTOpPA, CO3MaHUN aTMOC(bepBI
BAXHYIO POJIb B XYJ0KCCTBCHHOM TECKCTC, CO6I)ITI/II\/'I, BOBJICYCHHWU YHUTATCIIA B UACHU aBTOpa U
IMOCKOJIBKY HUX OCHOBHAas 3a/ia4a 3aKJIH4YacTCsa B COIICPCIKMBAHNU  TICPCOHAXKAM  TIPOU3BCACHMUS.
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Kpome Toro, skcmpeccusi mpHIaeT ciIoBaMm J0-
MIOJTHUTENTbHBIE OTTEHKH, 000raIas X CMbICII.

N.B. ApHOJibJlI OTMEYAET, UYTO «IO0J] KCIpPEC-
CHBHOCTBIO MBI TIOHUMAaEM TaKO€ CBOWCTBO TEK-
CTa WIA 4YacTH TEKCTa, KOTOpOE TMepeaaet
CMBICII C YBEIMYEHHOW WHTEHCHUBHOCTBIO, BBI-
pakasi BHYTpEHHEE COCTOSHHE TOBOPSILIETO, U
MMEEeT CBOMM DPa3BUTHUEM AMOLUOHAIBHOE WU
JIOTHYECKOE yCUIJIEHHE, KOTOPOE MOXKET OBITh, a
MOJKET U He OBbITh 00pa3usiM» [1, c. 383].

Jlns paccMoTpeHusi 0cOOEHHOCTEH mepenaun
JIEKCHUECKUX CPEICTB BBIPAKEHHS SKCIPECCHB-
HOCTH TIpU TEPEBOJIE Mbl OOPaTWIUCh K POMaHy
COBPEMEHHOI0 aMEepHKaHCKOro mwmcarens Huxo-
nmaca Cmapkca «A Walk to Remember» («Criemu
JFOOUTH») U €ro MepeBoy Ha PYCCKUM S3BIK, BbI-
nonaeHHoMmy B.C. CepreeBoii.

DKCNpPECCUBHBIE TMPUEMBI, HUCIOJIb3yeMble
aBTOPOM B pOMaHe, MO3BOJISIIOT BHECTH KUBOCTb
B peub, MPHUIATh €H BBIPA3UTEINBHOCTD, JWHA-
MUYHOCTh M PUTM. DKCIIPECCHUBHOCTh B TEKCTE
pOMaHa MpOSBISETCA Yepe3 MCIOIb30BAHUE Ta-
KHX CTHJIHCTUYECKHX CpEICTB KaK aHTHUTE3a,
rpaganus, aHagopa, JUTUICHC, KOTOPhIE YCHIIU-
BAIOT TIepefady YyBCTB I'€pOEB U SMOIHOHAIb-
HYIO0 HanpsDKEHHOCTh. J[I000Bb B MpOW3BEACHUH
H. Cnapkca nposiBisieTcst uepe3 MocTossHHOE 00-
IIEHHE TIEPCOHAXKEH NIPYr C JAPYyroM, UX B3aUMO-
JEeUCTBHUE, YTO OTpPaKaeTcs B MHOTOYHMCIICHHBIX
JMAIIOTax U JISHCTBHUAX B TEKCTE. B cBOO ouepenp
OTCYTCTBHE 3THUX SJIEMEHTOB B TEKCTE MOTUEPKHU-
BaeT OLIYIIEHHE OJMHOYECTBA, MOHOTOHHOCTH U
PYTHHBI B )KU3HU IEPCOHAKEN.

«Hegpbert, once he realized what a bastard my
grandfather really was, quit working for him
and went into the ministry, then came back to
Beaufort and started ministering in the same
church we attended» [5, c. 24].

«Kak tonpko XerOepT MOHsI, YTO 3a HEro-
IS MO Jies1, OH IepecTal Ha Hero paboTarh U
clenasncsi CBAIICHHUKOM, a 3aT€M BEpHYJICS B
Bodop 1 Havyan cnyXuTh B TOM caMoil LIepKBH,
KOTOPYIO MBI BCE mocemanu |2, c. 25].

CnoBo «bastardy» B aHMIUHACKOM SI3BIKE SIBJISI-
€TCsl OCKOpOUTENBHBIM M 0003HauaeT rpyooro,
HETMPUSATHOTO WM JKECTOKOTO 4YelIOBeKa, B
NEPBYIO OUYepeab MYXKUUHY. (3HaAUEHHUE B3ATO U3
okctopackoro ciosapsi) [4]. ocnoBHbIi mepe-
BOJI 3BYYHT KaK «yOJIOJ0K», HO UCTIOIb30BaHUE
JAHHOTO 3HAYEHMs IPU MEpEeBOJie B MPEACTaB-
JIEHHOM KOHTEKCTE ObLIO ObI CIIMILIKOM I'PyObIM,
MOATOMY TIEPEBOYNK OCTAHABIMBAET CBOW BBI-
00p Ha JPyroM 3HAYEHUU CJIOBA — «HETOMASI».

JlaHHBI MEPEBOA, MO HAIIEMy MHEHMIO, SIBJIS-
€TCsl penPe3eHTATUBHBIM.

«Despite the fact that she was thin, with hon-
ey blond hair and soft blue eyes, most of the
time she looked sort of ... plain, and that was
when you noticed her at all» [5, ¢. 29].

«Xynasi, CBETJIOBOJIOCAss W TodyoOoriasas,
JxetiMu 110 OOJIBINEH YacTH Ka3ajach TaKOM...
IIPOCTYIIKOM, YTO HUKTO HE oOpalan Ha Hee
BHUMaHUs» [2, c. 30].

K crmoBocoueranusam «honey blond hair» u
«soft blue eyes» mepeBomunk HaxXOaUT MOAXO-
JSIIMEe PYCCKHE SKBHBAJICHTHI: «CBETJIOBOJIO-
cas» W «roiyoornasas», TaK Kak JIOCIOBHBIM
nepeBOg «MCOOBBIC CBCTJIBIC BOJIOCHI U HCIKHO-
roiayOble TJia3a», B3ATBIH M3 KEMOPUIKCKOTO
cioBaps [3], He cOBceM COOTBETCTBYET codYeTa-
€MOCTH B CHCTEME PYCCKOro si3bika. braromaps
9TOW 3aMeHE MEepeBOJ MOXHO CUUTATh perpe-
3CHTAaTUBHBIM.

«His wife, a wispy little thing twenty years
younger than he, went through six miscarriages
before Jamie was born, and in the end, she died
in childbirth, making Hegbert a widower who
had to raise a daughter on his own» [5, c. 24].

«Ero cympyra, maneHpkas, XyJIeHbKas XeH-
IIWHAa Ha ABAAUAaTh JICT MOJIOKE MY’Ka, 10 ITOAB-
neHust [xelMu mepexuiia MecTb BBIKUIBIIIEH.
Ona ymepna OT pojaoOB, OcCTaBUB XerOepra
BJIOBIIOM C JIOUEPBIO Ha pyKax» [2, ¢. 25-26].

Bripaxxenne «a wispy little thing» umeer mo-
CIIOBHBIN TIEPEBOJ — «TOHKAs IITYy4Kay (B3STO U3
KeMOPHDKCKOTO ciioBapst) [3], oTHaKoO, pH mepe-
BOJI€, aBTOP UCIIOJIL3YET SKBUBAJICHT «MaJIeHbKasl,
XyJICHBKas», KOTOPBIN SBJISIETCS 0OJiee MOIXO/Is-
UM CHCTEME PYCCKOTO SI3bIKa, CIIENOBATENHHO,
JTAHHBIA TIEPEBOJ SBISIETCSl PEMPE3CHTATUBHBIM,
TaK KaK pedb HACT O KUBOM desoBeke. I Jaron
«went throughy, mocToBHBI MEpeBO KOTOPOTO —
«OBUTO MIPUHATHIM, OJJOOPEHHBIMY (B3STO U3 KEM-
opumkckoro cioBapsi) [3], 3ameHeH eaMHUICH
«TepeXniay, 4To A00aBUIO JaHHOMY BbIpaxe-
HUIO OOJbIIEe SKCIpEecCUBHOCTH. Takum oOpa-
30M HaHHBIﬁ NIEPEBOJ TAKKC ABJIACTCA PEIIPEC-
3€HTATUBHBIM.

«Old Hegbert, he'd stop dead in his tracks and
his ears would perk up — I swear to God, they actu-
ally moved — and he'd turn this bright shade of red,
like he'd just drunk gasoline, and the big green
veins in his neck would start 420 sticking out all
over, like those maps of the Amazon River that
you see in National Geographic» [5, c. 13].

«Crapuna XerdepT 3aMupan Kak BKOMaHHBIN
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U HABOCTPSsUI yIIM — KJSIHYCh, OHU JCHUCTBH-
TenpHO meBenuanck! OH rycTo KpacHen, OyaTo
xJIeOHyn OeH3MHA; Ha IIee HaTyBalHUCh OTPOM-
HBIC 3CJICHBIC XHJIbI, TIOXOXKHE HAa KapTy PEKH
Amazonku B HamponambHOM reorpaduueckomM
atTiace» [2, c. 14].

B maHHOM nprMepe CHOJIB3YeTCs YCTOUYUBOES
BeIpaxkenre «t0 stop dead in your tracksy», xoro-
poMy B KEMOPHIKCKOM CIIOBape HMEETCSl pyc-
CKHI SKBHBAJICHT — «4TOOBI HE OCTAHABIIMBATHCS
Ha cBoeM nytu». Omnako B.C. CepreeBa mopo-
Opana Oosiee MOAXOAANIMNA O CMBICIY IEPEBOJ
«3aMupall KaK BKOIIAaHHBII», B KOTOPOM XOPOLIO
OTPa)KAETCsI CMBICI JTAHHOTO OTpPBIBKA IPOH3BE-
neHus. B opurunane gaercs CloXHOE MpesioxKe-
HHE, KOTOPOE MEPEBOAYHK, UCIOINIB3Ys TpaMMaTH-
YECKYIO TpaHC(HOPMAIHIO — WICHEHHUE TPEIIOxKe-
HHS, DPa3fieNisieT Ha HECKOJBKO TPEJIOKeHUH,
4TOOBI YUTATEIIO OBLIO JIerye BOCIIPUHUMATD WH-
dopMaIHi0 ¥ UMEHHO MO3TOMY TEPEBOJI MOXKET
CUMTATHCS PENPE3CHTATUBHBIM.

«I got a sinking feeling in my stomach because
| assumed she was going to say no» [5, ¢. 49]. «
UCTIBITAN HETPUATHYIO TSDKECTh B JKUBOTE, T1O-
CKOJIbKY HE COMHEBAJICS, YTO YCIBIILY OTKa3»
[2, c. 50].

Beipakenue «sinking feeling» cornacuo xem-
OPHIDKCKOMY CIIOBapIO INEPEBOJUTCS KaK «OIILy-
IICHUE YTOIUICHHs». TOJNKOBaHHE K€ STOTO BBI-
paXeHHe B CIIOBape SIBISIETCS CIESTYIOIMUM - <@
feeling that something bad is going to happen».
[TepeBomunK k€ BHIOMPACT SKBHBAICHT «HETIPH-
SITHAsI TSHKECThY, TEM CaMbIM YKa3bIBasi Ha SMOIIUH
NEepCOHaXXKa — eMy TPYAHO HE TONBKO B (hu3Hye-
CKOM, HO U B MOPJIFHOM IIIaHE, TIOATOMY Tiepe-
BOJI MOXKHO CUHTATh PErpe3eHTATUBHBIM. Taroke B
JaHHOM OTpBIBKE IEPEBOZA 10 KEMOPHKCKOMY
CJIOBApIO IPOUCXOJHUT JIMHIBUCTHUYECKAs TPaHC-
bopmarust: BeipakeHue «assumed she was going
to say NO», AOCIOBHO MEPEBOASILEECS KaK <«IIpe/-
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ojaraj, Yro OHa CKaXeT HET», 3aMEHEHO TaKUM
9KBUBAJIEHTOM, KaK «HE COMHEBAJICS, YTO YCIbIILY
OTKa3» — JaHHBII IIPHEM, B CBOIO OUEpPE/b, YKa3bl-
BAaCT Ha TO, YTO MEPCOHAXK ObUT 3apaHee YBEPEH B
CBOEM IIPOBAJIE, CIIEIOBATENBHO, IIEPEBOJT MOKHO
CUUTAaTh PENPE3CHTATUBHBIM.

«I open my eyes and pause. | am standing
outside the Baptist church, and when | stare at
the gable, I know exactly who I am» [5, c. 10].

«5 OTKpBbIBAKO I1a3a U MOHHUMAKO, YTO CTOKO
nepe IBepbio OANTUCTCKOM 1epkBu» [2, c. 11].

B nanHOM npumepe nepeBoAYUK UCIOIb3YET
MIPUEMBI OIYLICHUS U KOHKPETU3alUH, OIyCKas
raron pause («may3a» 1O KeMOPHUIKCKOMY
CIIOBApIO) U 3aMEHsIsl €ro 000POTOM «IIOHMMAIO,
YTO CTOIO TEepe]] ABEPhI0 OANTUCTCKON LIEPKBUY,
CJIEI0BATEIILHO, IIEPEBOJ SIBJISETCS PEIpe3eHTa-
tuBHBIM. Bripaxxenune «l know exactly who |
amy» — «S1 TouHO 3Haro, KTO s» (KeMOPHIKCKHIA
CIIOBaphb) OIyCKaeTcs 0e3 Kakou-mubo 3aMeHbI
Ha PYCCKHI A3bIK, IOCKOJBKY B KOHTEKCTE JaH-
HOTO OTpPbIBKA KHMIHU IPEAJIOKEHUE ObUIO ObI
auimHuM. TakuM o0pa3zoMm, HepeBoA SBISETCS
penpe3eHTaTUBHBIM.

[IpoBeneHHBIN CpaBHUTEIBHBIN AHAIA3 OPH-
TUHAJIBHOIO TEKCTAa M €ro IepeBoda IoKa3ail
KakuM 00pa3oM NEepeBOAYMK IIPEOA0JIEBAET
TPYAHOCTH IIPH NIEpeade JEKCUIECKUX CPEICTB
BBIPAXXEHUS SKCIIPECCUBHOCTU MPHU MEPEBOJIE C
AHIVIMMCKOTO sI3bIKa Ha pycckud s3bIk. [lpm
9TOM CJIEyeT OTMETUTh, YTO B paMKax JIEKCH-
YEeCKUX TpaHCPOpMaluil MepeBOJUYUK MCIOIb-
3yeT TaKue JEKCUKO-CEMAHTUYECKUE 3aMEHBI
KaKk KOHKpETH3allus, TeHepaln3alus, KOHTEK-
cTyanbHass 3ameHa. Kpome TOro, mepeBoayuK
HCIIOJIb30BaJl TNPUEMBl OIYIIEHUS U JIeKCHYe-
ckoro nobOasnenus. IlepeBomunky Takxe yna-
JIOCh YCIIEUIHO IIepeaaTb MHOTHE 3KCIPECCUB-
Hble equHuna M ¢ momomipro ygayHo Iomo-
OpaHHbIX SKBUBaeHTOB [141.

- M,
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This article analyzes the features of the transfer of lexical means of expressiveness when translating literary
prose texts from English into Russian. The material for the study was the expressive vocabulary presented in
the novel by the American writer Nicholas Sparks «A Walk to Remembery and the translation of this novel
into Russian by V.S. Sergeeva. The purpose of the study is to analyze the ways of transmitting lexical means
of expressiveness when translating literary prose texts. To achieve this goal, the comparative method, com-
parative translation analysis, contextual analysis of the text, as well as the continuous sampling method are
used. The result of the study is the analysis of lexical means of expressiveness during translation, as well as
the identification of techniques used by the translator to achieve equivalence in conveying expressiveness.
Keywords: expressiveness, expressive vocabulary, translation, literary text, translation of literary text.

OCOBEHHOCTH ®PA3EOJTOI'MYECKUX ETUHUIL
C KOMITIOHEHTOM OIEHKHA YEJIOBEKA B AHI'V/IUMCKOM A3bIKE

EBJIACBEB Aunexcanap IlerpoBu4
KaHauaT Gpuiaocockux HayK, TOLEHT
303YJIAA Anna CepreeBHa
CTYIEHT
BY BO «Cyprytckuii rocyaapcTBEHHBI YHUBEPCUTET
r. Cypryrt, Poccus

Cmambs nocéawena ananuzy GpaseoiocuiecKux eOutuy ¢ OYeHOUHOU KOHHOMAyuel 8 aHeNoA3bIYHOM Xy00dice-
cmeenHom mekcme. Ppazeono2usmvl ¢ KOMHNOHEHMOM OYEHKU Haubolee YemKo Ompaxicarom KapmuHy Mupa
HAPOOa U AGIIOMCS CPEOCTNBOM CO30AHUSL IMOMUBHOCIU 8 YCIHOU U NUCbMEHHOU peus. Mmes npedcmagienue
00 0COOEHHOCAX OYEHOUHOU COCMABTAIOU)el, Yel08eK HAKOMUMC C OCODEHHOCHAMU MEHMATUMEma HOCUme-
Jletl A3bIKa U ynpouwjaem npoyecc e2o yceoeHus. Mamepuanom ucciedoganus ROCIYICUIU ppazeonocudecKue
eOuHUYbI, codepaicauyue OYEeHOUHbIN KOMNOHEHM, U36/Ie4eHHble Memo0oM 8bloopku u3 npoussedenus C. Moama
«Paspucosannasn Byamvy. Kax nokasan ananus mamepuana, 6HympeHHsisi (popma oyeHOUHbIX (PpaseoiosutecKux
eOUHUY OMPaAdICaem HAYUOHAIbHO-KYIbIMYPHOE C80e00pasue A3bIK080U KAPMUHbL MUPA.

KiroueBbie ciioBa: (paseonornueckasi eAMHUIA, OLEHOYHAss KOHHOTAIMS, KaTEropusi OLEHOYHOCTH, dMO-
TUBHOCTb, (PUKCHPOBaHHAsI OIIEHKA, HE(PUKCHUPOBAHHAS OIICHKA.

1000€ TMONydYeHHEe WHAMBHUIOM 3HAHHMS O 3a 9TOrO KaTeropHs OLCHKH SBJSIETCS OAHOM U3

BHEITHEM MHUpPE HEM30€KHO BKIIOYAeT B  HauboJiee MHTEPECYIOIIMX TEeM JJIs MCCIeI0oBa-
ce0sl OIIeHKY, KOTOpast IMPeACTaBiIsieT co00il MH- HMS y4YEHBIX B pa3iMuYHBIX 00JacTAX, BKIOYAs
TEPIpETAIUIO TIOAy4YeHHOW WH(popManuu Ha  (GUIoco(UIo, TICUXOJIOTHIO, JIMHTBUCTUKY |
OCHOBE COOCTBEHHOTO XM3HEHHOro ombiTa. M3-  MHorme apyrue [1, c. 24].
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