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This article analyzes the features of the transfer of lexical means of expressiveness when translating literary
prose texts from English into Russian. The material for the study was the expressive vocabulary presented in
the novel by the American writer Nicholas Sparks «A Walk to Remembery and the translation of this novel
into Russian by V.S. Sergeeva. The purpose of the study is to analyze the ways of transmitting lexical means
of expressiveness when translating literary prose texts. To achieve this goal, the comparative method, com-
parative translation analysis, contextual analysis of the text, as well as the continuous sampling method are
used. The result of the study is the analysis of lexical means of expressiveness during translation, as well as
the identification of techniques used by the translator to achieve equivalence in conveying expressiveness.
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OCOBEHHOCTH ®PA3EOJTOI'MYECKUX ETUHUIL
C KOMITIOHEHTOM OIEHKHA YEJIOBEKA B AHI'V/IUMCKOM A3bIKE

EBJIACBEB Aunexcanap IlerpoBu4
KaHauaT Gpuiaocockux HayK, TOLEHT
303YJIAA Anna CepreeBHa
CTYIEHT
BY BO «Cyprytckuii rocyaapcTBEHHBI YHUBEPCUTET
r. Cypryrt, Poccus

Cmambs nocéawena ananuzy GpaseoiocuiecKux eOutuy ¢ OYeHOUHOU KOHHOMAyuel 8 aHeNoA3bIYHOM Xy00dice-
cmeenHom mekcme. Ppazeono2usmvl ¢ KOMHNOHEHMOM OYEHKU Haubolee YemKo Ompaxicarom KapmuHy Mupa
HAPOOa U AGIIOMCS CPEOCTNBOM CO30AHUSL IMOMUBHOCIU 8 YCIHOU U NUCbMEHHOU peus. Mmes npedcmagienue
00 0COOEHHOCAX OYEHOUHOU COCMABTAIOU)el, Yel08eK HAKOMUMC C OCODEHHOCHAMU MEHMATUMEma HOCUme-
Jletl A3bIKa U ynpouwjaem npoyecc e2o yceoeHus. Mamepuanom ucciedoganus ROCIYICUIU ppazeonocudecKue
eOuHUYbI, codepaicauyue OYEeHOUHbIN KOMNOHEHM, U36/Ie4eHHble Memo0oM 8bloopku u3 npoussedenus C. Moama
«Paspucosannasn Byamvy. Kax nokasan ananus mamepuana, 6HympeHHsisi (popma oyeHOUHbIX (PpaseoiosutecKux
eOUHUY OMPaAdICaem HAYUOHAIbHO-KYIbIMYPHOE C80e00pasue A3bIK080U KAPMUHbL MUPA.

KiroueBbie ciioBa: (paseonornueckasi eAMHUIA, OLEHOYHAss KOHHOTAIMS, KaTEropusi OLEHOYHOCTH, dMO-
TUBHOCTb, (PUKCHPOBaHHAsI OIIEHKA, HE(PUKCHUPOBAHHAS OIICHKA.

1000€ TMONydYeHHEe WHAMBHUIOM 3HAHHMS O 3a 9TOrO KaTeropHs OLCHKH SBJSIETCS OAHOM U3

BHEITHEM MHUpPE HEM30€KHO BKIIOYAeT B  HauboJiee MHTEPECYIOIIMX TEeM JJIs MCCIeI0oBa-
ce0sl OIIeHKY, KOTOpast IMPeACTaBiIsieT co00il MH- HMS y4YEHBIX B pa3iMuYHBIX 00JacTAX, BKIOYAs
TEPIpETAIUIO TIOAy4YeHHOW WH(popManuu Ha  (GUIoco(UIo, TICUXOJIOTHIO, JIMHTBUCTUKY |
OCHOBE COOCTBEHHOTO XM3HEHHOro ombiTa. M3-  MHorme apyrue [1, c. 24].
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OLIEHOYHOCTh  SIBJISICTCSI HEOTHEMJIEMOW Ya-
CTBIO SMOTHUBHOCTH U OIPEIENsieT €¢ KOHHOTa-
IIUIO: KaTerOpHsl OICHOYHOCTH ONpeAesseT
«3HAaK» SMOIMH, a CaMa 3MOTUBHOCTb BIMSET HA
CHJIy SMOLMOHAIBHOTO TepexuBaHust. MeHHO
MOATOMY OLCHOYHOCTH SIBJISICTCSI OJHHM M3 OC-
HOBHBIX KOMIIOHEHTOB B CTPYKTYype (hpazeosioru-
YeCKHX €IWHHMI]. 3Ha4uTeIbHas 4acTh (hpazeosno-
T'M3MOB HalpaBiIeHa Ha ONHMCAHHME YEIOBEKa, ero
BHEIIHUX XapaKTEPUCTHK, ITOBEICHUS, MHTEIIICK-
TYaJbHOTO Pa3BUTHS M MOPAIBHBIX LIEHHOCTEH.
OueHounble (pa3eoNOrnueckue eIUHUIBI OCHO-
BaHbl Ha HOPMAaxX M HEHHOCTSX, OTPAKEHHBIX B
SI3BIKOBOM MOJIEIIM MHpa JIAHHOTO si3bIKa [5, ¢. 57].

Ponb onenouHoro komrmoHeHTa B (paszeoso-
I'MYECKUX eTMHHULAX SIBISIETCS BYCMBICICHHOM.
Ilo muenuto A.B. KyHuHna, pa3ymMHO rOBOpHUTH
00 OOBEKTUBHOW W CYOBEKTHUBHOW OLICHKE (hpa-
3eoormyeckux eauHun. OObeKTHBHAs OICHKA
npeJcTaBisieT co0oit sapo (paseonorusma u ume-
eT pelaroniee 3Ha4eHHe I8 TIOHUMaHUs ee pe-
[UIIMEHTOM, TOrJa KaK CYOBEKTHBHAs 3aBHCHT
HEIOCPEICTBEHHO OT CyOBeKTa oreHku [3, c. 180].
B.II. XXykoB pasgenser ero TOYKy 3pEHHs: OH
npeyIaraeT pa3anyarh (pa3eoIoruaecKue 00opo-
TBI C (PUKCUPOBAHHOW OLEHKOH, KOTOPBIE HUMEIOT
COOCTBEHHOE OLICHOUHOE 3HAUYCHHUE, HE 3aBHCSIICE
OT KOHTEKCTa, W (hpazeosorndeckre oOOpOTHI C
IIEPEMEHHOMN OLICHKOM, I'JI€ OLICHKA MOYKET BapbH-
pOBaThCs B 3aBUCUMOCTH OT KOHTEKCTA [2, ¢. 162].

@duKcUpoBaHHAs palMOHAIbHAS OLEHKA MO-
KET OTHOCUTHCS MO0 K OOLIEHPUHATOMY 3Ha-
YEeHUI0 (pazeosornyeckoro obopora, aubO K
OTHOMY W3 €ro JIOTIOJHUTEIBHBIX CeMaHTHYe-
ckux arpuOyroB. Hampumep, ¢pazeonornyeckue
000pOTHI «pazdbupamevcs Kak oapau 6 bubnuu» n
«ypa Habumas) XapaKTepU3ylOT HHTEIUIEKTY-
aJIbHbIE CITIOCOOHOCTH YEJIOBEKa M UMEIOT OOIIuii
Y HEOCTIIOPUMBIN OTpULIATENIbHBINA OTTEHOK, TOTAa
Kak (hpazeosorHYecKuil 000poT «meepovlil 100
KpOME NIPU3HAKA «MYNoU, HEepa3eUumblil» TAKKE
nojipasymeBaeT «ynpamwvui». Wim, Hao0opoT,
¢bpazeonornyeckuii 000OpoT «Oyomo Ovl uepa
POOUNCAY, BBIPAKAIOIINN KOHHOTALIUIO «/myno,
UMEET JIOTIOTHUTEIIEHYI0 CEMaHTHKY «HAUBHbII,
008epuu6bIlly, YTO CMSTYACT HETaTHBHYIO OIICH-
Ky. Tak, cienys JOruKe, YMHBIH YEIOBEK B SI3bI-
KOBOM CO3HaHMHU JIOJDKEH MPEJCTaTh KaK yelo-
BEK, OO0JIAZAIOMUIl MCKIIOYUTENBHO IOJIOXKHU-
TENBHBIMHA KaueCTBAMU: YMA He 3aHUMAMb, KO-
menok eapum. OIIHAKO «CIUIIKOM» YMHBIN de-
JIOBEK Yalle BCEro BBI3BIBACT HEOJOOPUTEINb-

HYIO PEaKIHI0, OTYEro JaHHbIC (Ppa3ecooru3Mbl
TEPSIFOT TOJIOKUTEIBHYI0O KOHHOTAIUIO U TPHU-
00peTarT CapKaCTUICCKUI OTTCHOK.

B nMHTBUCTHYECKON JMTEpaType HMeEeTCs
MHOXECTBO Kjaccudukanuii  (paszeonoruye-
CKUX 000OpOTOB, BKJIIOYAsl TaKWe, KOTOPBIE CO-
Jiep’KaT OLICHOYHBIM KoMIloHeHT. Hamu paszpa-
O0oTaHa ceMaHTHYeCKas KiaccU(UKAIms, KOTO-
pasi mpencTaBiseTCs HauboJIee WHTEPECHOW M
COOTBETCTBYIOIICH CIICIYIOITUM KaTeTOPUSIM:

— @F ¢ KOMIIOHEHTOM OLIEHKM 4eyoBeka: to
fool around, karanua noscapnas;

— @E ¢ KOMIIOHEHTOM OILIEHKH SIBJIEHHS, COOBI-
THSL: a0 Kpomewnwlil, kak no macry, wWhen pigs fly;

— ®E ¢ KOMIIOHEHTOM OLIEHKH YYBCTB U
SMOLIUH: gcemu guobpamu oyuiu, Kom 8 2op.Je,
to feel blue.

Oco0bIi MHTEPEC IS HAC IIPENCTABILIIOT (pa-
3€0JIOTUYECKHE €IMHUIBI TepBoil rpynmbl. [log
OIICHKOM 4YeloBeKa IIOJIPa3yMEBACTCs OIICHKA
BCEX €ro XapaKTePUCTHUK JIMYHOCTH: XapakTepa
(bazapuas 6aba — crxanoanucm, busybody —
cnaemHuK), BHCIIHErO BHUAA (Kocas cajicenb 8
naeuax — moayue2o menociodcenus uenosex, face
only a mother could love — ypooey), nosenenuns
(6anssme Bamvbky — nomewamvcsi 2AynviMu 6bi-
xookamu, armchair critic — ousanmwiti Kpumux),
HHTEIUICKTYaJIbHOTO pasBUTU (Oypa Habumas —
enynas ocenwuna, half-baked — anynwiii, 6espac-
CYOHUIIL 4eNI0BEK).

B npoussenenun C. Mosma «Pa3zpucoBanHas
ByaJib» OBLIO BBIAENEHO MHOXECTBO (hpaseoio-
THYECKUX CIMHMII JJAHHOTO THUIIA.

B pomane Hambonee pacnpocTpaHEHHBIM ac-
MEKTOM OLIEHWBAHUS SIBISETCS BHEIIHOCTD Mep-
COHa)XXe, B OCOOCHHOCTH IBET WX KOXHU. Jlst
TOTO YTOOBI BBIPA3UTh OIICHKY OTTEHKY KOXH
reposi, aBTOP HCIOJB3YeT (Pa3eoIOTHICCKIEC
€IMHHIIBI, KOTOPBIC HMEIOT OJIMHAKOBBIN CMBICIT,
HO MEePEIA0T Pa3TUIHYIO CTCTICHb OJICTHOCTH:

— When suddenly he stood up and started. She
clenched her hands and she felt herself off col-
our [4, c. 52];

— «You look rather washed out this morning»
[3, c. 54].

B mepBom mnpumepe Mbl HaOmogaeM OyK-
BAJIbHYIO TI€peIady COCTOSHUS TePOWHH, TOT/Aa
KaK BO BTOPOM ClIyuae aBTOp MpHOeraer K Hc-
MOJIb30BAaHUIO MeTaophl C MEIbI0  YCHICHHUS
SMOTUBHOCTH (ppaseoorusma. B mpumepe Hmxe
TO kK€ (PU3NIECKOE COCTOSTHHME Teposi (OJICTHOCTD)
TiepeiaeTcsl uepe3 CPaBHEHUE CO CMEPTHIO:
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— Walter was pale as death. He hadn't looked
at her once all evening, and he hadn't kissed her
to sleep when he got home [3, c. 62].

CTOHMT OTMETHUTH, YTO ISl TOI'O, YTOOBI 1aTh
HanboJiee SAPKYIO OIEHKY BHEIIHETrO BU/A, aB-
TOp TpubOeraer K HCIOJIB30BaHUIO (ppa3eoso-
Ir'nsdMma C Ta6y1/Ip0BaHHBIM IIOHSTUEM B COCTAaBE:
TéMa CMCPTU B O6H_ICCTB6 H36eraeTc;I, a caMoO
MOHATHE 00J1a/1aeT APKOH YMOTUBHOCTBIO.

B HEKOTOpBIX Cily4asX OLEHOYHBIA KOMIIO-
HCEHT UJUOMBI ITOJIHOCTBKO 3aBUCHUT OT KOHTCK-
cTa U He uMeeT coOCTBEHHOro Beca. B IMpuMEpe
HHMKXC OIICHKA BHCIIHOCTHU I'€POs BbIpa’KCHa 4c-
peE3 MEPCUHUCIICHUE BCEX €ro JOCTOMHCTB H
JIMIIb MOAKPCIUIACTCA NPHUAATOYHBIM OIIPCACIN-
TEIBHBIM 000POTOM, YTO MPHUIAET BCEMY MPE.I-
JIOKCHUTO 60JII)HIyIO OMOTHBHOCTS.

— There was a caressing sound in his deep,
rich voice, a delightful expression in his kind,
shining blue eyes, which made you feel very
much at home with him. [3, c. 40].

Oco0oe BHHUMaHHE aBTOp YACIACT OIMMCAHUIO
XapakTepoB nepcoHaxke. Harpumep, oH HEpeko
npuOeraeT K CTPaTeTMu PACKPBITUS IIEPCOHA)Xa
gepe3 BOCIIPUATHE €T0 IPYTUMH IT€POSIMU:

— «I know that you're callous and heartless, 1
know that you're selfish, selfish beyond words,
and | know that you haven't the nerve of a rabbit,
I know you're a liar and a humbugy [3, c. 88].

OreHKa mepcoHaXka B JAHHOM CiIydae Ipo-
HN3BCACHA IYTEM IMCPCIOXKCHUA CTCPCOTUITHBIX
KadecTB KpOJuKa (TPYCIUBOCTh) Ha YEJIOBEKA.

B HCKOTOPBIX ClIydasiX HOJOXHUTCIBbHOCTD
WM OTPHUIATEIBHOCTh (DPa3e0JIOrnYeCKON eJIu-
HHUIIBI C OOCHOYHBIM KOMIIOHCHTOM IIOJTHOCTBIO
3aBHUCUT OT KOHTCKCTA.

— «You must be very hard to please,» returned
Kitty, in the bright, chaffing way she could as-
sume so easily. [3, c. 106].

dpaszeonorusm hard to please cam mo cebe
HUMECT HCIraTUBHYKO KOHHOTAIIMIO, OJHAKO OIIH-
CaHue I[eﬁCTBHﬁ U MaHCPbl p€4ud I'CpOHMHHU MC-
HSCET «3HaK» OICHKHU (bpaseonomsMa Ha II0JI0-
JKUTCIIHLHBIN.

Taxke aBTOp HCIIOIB3YET PPa3coIOrHUeCKHe
CANHUIBI JJIs1 OCHKH HCIIOCPECACTBCHHO ITOBC-
JECHUA YEJIOBEKA.

— Chinese servants knew everything anyway.
But they held their tongues [3, c. 13];

— Kitty spoke with her tongue in her cheek,
for she knew quite well that her father had not
nearly enough work to tire him and even if he

had his convenience would never have been
consulted in the choice of a holiday [3, c. 29].

B mpencraBieHHBIX IIpHUMEpPax €CTb OOIIee
3HAYCHUEC — «MOJIHUAMb)). O,HHaKO, OHH 06naz[a}0T
Pa3iIMYHbIMM  OMOIHMOHAJIBHBIMHM OTTCHKaMH U
MPOU3BOJAT Pa3HOE BIICUATIICHHE B KOHTEKCTE. B
IepBOM IIpuMepe  (pa3eoIornyecKas €IUHULA
nMeeT OoJiee IOJOKUTEIbHBIA ITOATEKCT, B TO
BpeMs KaKk BO BTOPOM IIpUMeEpE SMOTHUBHEIN (pa-
3€0JI0TU3M, HAIIPOTUB, HECET OTPHULATEIBHYIO
KOHHOTAIIMKO M AOIIOJIHACTCS OIIMCAHHEM CHUTYa-
MU W IPHUYXH, IO KOTOPBIM IJIaBHAsA I'CPOWHA
pelia yMor4aTh HeKOTOPhIC (haKThI.

Yacto oreHouHble (pa3eoaoru3Mbl, BEIPa-
JKaruume 0COOEHHOCTH IIOBCACHUs, IIPpCACTaB-
JISIIOT o000 CpaBHCHHEC YCIOBCKaA C KaKAM-JIH0O0
KUBOTHBIM TI0 00pa3y JeHCTBHS:

— Her husband was always busy as a bee, she
hardly saw him at home, and the nuns, knowing
why he came to Mei-tan-fu, prayed in his name
[3, c. 98];

— He can bring pressure to bear on Walter. If
he can't get at him through his ambition he'll get
at him through his sense of duty [3, c. 85].

CpaBHEHHE C ITUETION IIO3BOJISIET CO34aTh
0JIarOpoJHBIM 00pa3 TPYASAIIETOCs YelIOBeKa,
TOTJIa KaK CpaBHEHHUE C MEJIBEJIEM C y4eTOM (u-
3UYECKUX OCOOECHHOCTEHN )KUBOTHOI'O OMUCHIBAET
YCJIOBCKA KaK HaCTOﬁqHByIO JIMYHOCTB.

OI_IeHKe TAaKKE IIOABCPIrarOTCAd U HMHTCIIICK-
TyaJIbHbIE CIOCOOHOCTH YeJIOBEKa:

— She was no conjurer, but she was never at a
loss with a new topic and could be trusted im-
mediately to break an awkward silence with a
suitable observation [3, c. 3];

B nanHOM 1mpHMepe INPOTHUBOIIOCTABIAETCA
BBICOKHIH Y™M )KI/ITeI‘/’ICKOMYZ HUCIIOJIb30BaHUEC aHTH-
Te3bl B (ppazeosiornzme Was NO CoOnjurer (36e30 ¢
Heba He X6amaia) 3HAYNTENBHO YCUIIMBAET dMO-
TUBHOCTb BTOpOI71 JaCcTh NpCHJIOKCHUA, a Oallb-
HelIlee OIMcaHue MOBCACHUS YCJIOBCKA 3aKpCII-
JISIET MTO3UTUBHYIO OLIEHKY KUTEHCKON MYIpPOCTH.

ABTOp HCIIOJIB3YET U JPYyroi (ppaszeosorusm
C KOMIIOHCHTOM OIICHKH UHTCJIIJICKTA:

— Then she wondered whether by any possibil-
ity Charlie was right when he suggested that
Walter knew which side his bread was buttered
[3, c. 61].

Cama o ce0e maHHas UauoMa UMeEET II0JI0KHU-
TCJIbHYKO KOHHOTALIUIO, OJJHAKO, B KOHTCKCTC PO-
MaHa €€ OI€HKa MCHACTCA Ha IMMPOTHUBOIIOJIOXKHYIO:
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OI[HaKO B KOHTCKCTC pOMaHa OLCHKa 3TOI'O BbI-
PaKCHNA MCHACTCA Ha ITPOTHUBOIIOJIOXKHYIO: LIame
Tayzeny, onvchiBas Yonrepa, NposiBIIsIET Ipe3pe-
HHUEC, YTO IIOAPA3yMECBACT HCIIOJIb30BAHUC I[aHHofI
NIUOMBI C CapKaCTUYCCKUM ITOATCKCTOM.

Dpazeonornueckue e€IUHULBI, OIPENCIISIO-
e COI.[I/IB.JIBHBIIZ CTaTyC 4YCJIOBCKA, TOXKC IpPHU-
CYTCTBYIOT B JAHHOM IIPOU3BECACHHNU

— He was jobless and as poor as it is possible,
but her father was still confident that he would
go far [3, c. 35].

B nmanHOoM mpennokenun ¢pazeonorunyeckas
CANHMIA BBIIOJHACT CTHIMCTUYCCKYIHO POJIb
FI/IHep6OJ'II>I, YCUIMBasA 3HAYCHUC MPEABIAYILICTO
OMOIMOHAJIBHO HefITpaHLHOFO MMpCaAJIOKCHUA
HJIN CJIOBA.

Taxoke B TEKCTe cojepikarcs (pas3cosioruue-
CKHC€ C€AWHHIIBI C OIOCHOYHBIM KOMIIOHCHTOM

CIIMCOK JIMTEPATYPbI

HHAWBHUAA B LCJIOM, COBOKYIIHOCTH BCEX €Io
Ka4deCTB, CIIOCOOHOCTEN U BHEIITHOCTH:

— | knew that you were second-rate. But |
loved you [3, c. 69];

— He had seemed then a young man of promise
and her father said he would go far [3, c. 17].

Takum o6pa30M, MbI MOXKEM CH€JIaTb BbIBOA,

YTO OIIMCAaHUC BHCIIHOCTH, HHTCIUICKTA, COLU-
AJIbHOI'O CTaTryca, XapakTepa U IMOBCACHHA 3a4da-
CTYIO TIepesiaeTcsi myTeM MeTadopHus3aliy u cpas-
HeHuil. OrpoMHYI0 poiib B ()OPMHUPOBAHUU «3HA-
Ka» OLHCHKH HUI'PAa€T KOHTCKCT: (I)I/IKCI/IPOBaHHOCTL
U HE(QUKCHPOBAHHOCTb B CEMAaHTHKE (pa3eoio-
T'nu3Ma 3aBUCUT HE TOJIBKO OT O6H_ICFO 3HAa4YCHUA
(bpazeonorn3Ma, HO TAKXKE U OT SI3BIKOBOTO OKPY-
JKCHUS, B KOTOPOM yr[OTpe6JI}IeTC}I Ta WM HUHas
(bpazeonornyeckasi €UHAIA B TEKCTE.
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The paper is devoted to the analysis of phraseological units with evaluative connotation in an English
language literary text. Phraseological units with an assessment component most clearly reflect the picture of
the people's world and are a means of creating emotivity in oral and written speech. Having an idea of the
features of the evaluation component, a person gets acquainted with the peculiarities of the mentality of na-
tive speakers and simplifies the process of learning the foreign language. The research material was phrase-
ological units containing an evaluative component extracted by sampling from S. Maugham's work «The
Painted Veily. As the analysis of the material had shown, the internal form of evaluative phraseological units
reflects the national and cultural originality of the linguistic picture of the world.
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