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Hacmoswas cmambs nocéawena usyuenuio eocnpusmus obpasa [anme 6 meOutiHom ouckypce. Akmyanbnocme
membl 3aKT0YAemcs 8 HeOOXOOUMOCTU YACMHO20 U3VYEeHUs. OCOOEHHOCIEN CAKpaIU3ayuU, uoea3ayuu, nepco-
Huukayuu u mMucmupurayuu xXyo00oricecmeeHHo20 00paza OmOeIbHO G3AMbIMU NPeOCMABUMETSIMU Mema-
cyenwl. [Ipakmuueckas 3HAUUMOCMb 8bIPANCEHA 8 BO3MONMCHO NPUMEHEHUS Pe3)IbIMAamos UCCIe008aHUS 8 PAM-
KAaxX JUHSBUCTNUYECKUX U KVIbMYPOIOSUYECKUX OUCYUNIUH HA YPOBHE 8bicuieco yueOHo2o 3aeedenus. Hayunas
HOBU3HA 00YCII08/IEHA HOBVIM 83271100M HA MUcmuguKrayuro oopasa J{anme omoenbHo 835mvlm npedcmagumeiiem
MeOULIHO20 NPOCMPAHCMBA, A MAKHCE OeMATLHbIM AHATUIOM USMEHEHUS OUHAMUKU DIMOYUOHAILHO2O 0bo2auje-
HUs 0aHHO20 00pA3a 8 ACNEKMAx UCIMOPUYECKOU (A36IKOBOU) TUYHOCTU U TUPUYECKO20 2EPOS.

Kirouesble ciioBa: Septicflesh, lante, metadopa, Muctudukanus, KOHLENT, aBTOP, TePOH.

B Begenue. [IpoGiemMa muctudukanum kak
Pa3sHOBUIHOCTH MeTadopbl Halula oTpa-
KEHHE B HMCCJIEIOBAHUSAX OTEYECTBEHHBIX U 3a-
pyOEXHBIX JTMHTBUCTOB, 3aHUMABLINXCS H3y4e-
HUEM SI3BIKOBBIX Mojudukaiuii oopaza Jlanrte.
Opnako, B HacToslIee BpeMsl, MalOM3y4YE€HHBIM
U B U3BECTHOM CMBICJIE CIIOPHBIM IPOJIOJIKAET
ocTaBaThcsi BONPOC O MUCTH(UKanuu (mepco-
Hu(ukanun) obpasa Jlante Ha mpumepe Meaui-
HOTO JIUCKYpCa.

B xadecTBe OCHOBHOI MCTOUHMKOBOM Oa3bl MbI
n30pajii TBOPUECTBO IPEUYECKON JIT-MeTal IpyIl-
el Septicflesh (¢ anri. —«HUIOIIAS TUIOTHY).
My3bIKaTbHBIN KOJJICKTHB HE pa3 olpamayics K
temaM «Komemun» Jlante [6]. [Ipu sTOoM, Hanbo-
Jiee 3HAUYMMOHM B COLIMOKYJIBTYPHOM AacCIIEKTE $IB-
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JseTcst MpodIeMa Xy/I0KECTBEHHOTO BOCIIPHUSITHS
KOHIIETITOB U HWMOJIEKTOB, CBSI3aHHBIX HENOCpEel-
CTBEHHO C JIMYHOCTBIO T0ATA, MPEICTABUTEISIMH
COBPEMEHHOI MeTMaKyIbTyphI [8].

I'pynma Septicflesh (panee «Septic Fleshy)
chopmupoBanace 1990 r. B ee cocraB Bomnum
U3BECTHBIE Tpedeckue My3bIKaHThl COTHpHUC
Barenac (Benymas rurapa), Cnupoc AHTOHHY
(Bokau, 6ac-rutapa) u Kpuc AHTOHHY (TUTapBHI).
N3BectHOCTS rpymnme npuHec mnepsBeld  EP
«Temple of the Lost Race» (1991 r.), xoraa as-
TOpbl BIEpBble 00paTWINCh K MH(OIMOITHKE
xpuctranckoro aga. I'pynmnsl «Rotting Christy u
«Necromantia», OKa3aBIIie 3HAYUTEIHHOE BIU-
sSHUE Ha BOCIpHusTHEe oOpa3a JlaHTe yyacTHUKa-
mu Septicflesh, ormedanu Haubosnee mOIHOE
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MOTPYy’)KCHHE B JIMHAMHUKY IOBECTBOBAHMS OT
nuna nodta B necHe «Dante’s Inferno» (anmp6om
«Codex Omega», 2017 r.) MO CpaBHEHHUIO C
paHHUM TBOPYECTBOM IpyIIHI [6].

Dante’s Inferno — oTkpbIBaromias KOMITO3H-
LU, B METAJIMHIBUCTUYECKOM acCIIEKT€ OHa
JEICTBYET KaK BCTYIJICHUE K €IUHOMY XYAOXKe-
CTBEHHOMY IIMKJIYy, IO3TOMY HayMHaeTcs CO
cioB u3 mosmel Jlanrte: «Per mi si va ne la citta
dolente, / Per me si va ne I’etterno dolore, / Per
me si va tra la perduta gente» («5I yBoxy K OT-
BEP’KEHHBIM CelleHbsIM, / Sl yBOXKY CKBO3b BEKO-
BEYHBIN CTOH, / Sl yBOXKY K MOTHOLIUM MOKOJIe-
Hbsim» [1, c. 25]. TlepBsiil TepueT TpeThel mec-
HU U3 «AJla» CIIYKUT UHIUKATOPOM OTACIICHUS
WHTEHIIMHM aBTOpa OT MHTEHIIUHU Tepos: MEPBHIi
OIMCHIBAET BOCIPUATUE JICKOTO MIPOCTPAHCTBA,
a BTOpOH, BBICTyMHas aKTOPOM, DPACCYKIaeT B
pamMKax YyBCTBEHHOTO IO3HAHUS, HCIOIb3Ys
SMOLIMOHAIBHBIE M MMCTUYECKHE KOHIIETITHI.
JlanHast 0cOO€HHOCTH onucaHus «Ana» y [lante
MIO3BOJISIET IO-Pa3HOMY HHTEPIPETHPOBATH 00-
pa3 repost U ero XxapakTepucTuki [1; 6].

B XynosxxecTBEHHOM JIHMCKYypce MHOTHE 3apy-
OCXHbIE U OTEYECTBEHHBIC MOITHI MCIIOJIb30Ba-
mu mertadopy nans oueHuBaHus oOpasza JlanTte
KaK CBOEro yuurens (I10J00HO TOMy, Kak Mpo-
TaroHUCT OIlCHWBaeT oOpa3 Beprwmms). Mera-
¢dbopa — 3TO BBIPA3ZUTENHHOE CPEACTBO, KOTOPOE
MO3BOJISIET JOOUTHCS aCCOLMATUBHON CXOXKECTH
IBYX OOBEKTOB uepe3 MeperMEeHOBaHUE, TOT/AA
00pa3yromyecs: CBsI3U BBICTYNAIOT OT/AEIbHBIMU
aJeMEeHTaMu (PaHTAaCTHYECKOIo IIaHa IOBECT-
BoBaHus [5]. H. KoBtyH, ananusupys poman K.
Pancwmaiipa «llocnennuii Mup», CH4UTaeT, 4TO C
MOMOUIbI0 MeTadopbl U MUCTU(UKALIUKA ABTOP
cam Ui ceOsi ompenaenseT, Kak OH MOHHUMAaeT
TOT Wi UHOU oOpa3 [2, €. 81]. C aTol 1eNnbI0
aCCOIMATUBHAS CXOXKECTh MOXKET OBITh OMKCaHa
Oosiee IETaIbHO C MOMOUIbIO TaKUX BHUJIOB Me-
Taophl, Kak: cakpaiu3anus, UAcaIU3aIus,
nepcoHupukanus 1 muctuukanus [3]. Peans-
HOM CBSI3M MEXAYy OObEKTaMH, KakK IpaBHIIO,
HET, HO aBTOp, co37aBasl MX, HACBIAeT 00pa3
KOHIIEITAMH, 32 CYET aHaJIh3a KOTOPBIX MOYKHO
MOJIyYUTh Hauboliee «UHCTYIO» MOJENb BOC-
NpUSATUS Tepos WM TEPBOMCTOYHUKA S3BIKO-
BBIMU JIMYHOCTSMH [9].

Xoa ucciaenopanusi. C 1e1bp0 0OHAPYKEHUS
MOJIETTH BOCTIpUATHS 00paza JlaHTe My3bIKaTbHBIM
KOJUIEKTUBOM Ha TNpHMepe Kommo3uuuu Dante’s
Inferno Mb1 mpoananu3upyem BIUSHUE MUCTU(H-
Kallid Ha BOCHPUSATHE HUCTOPUUYECKOW JMYHOCTH,
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aBTOpPa TEPBOMCTOYHHMKA M JIMPUYECKOTO TEpPOsL.
CrpykTypa aHaqM3a M TE€PMEHEBTUKHU: OOIIue
KOMIIO3ULIMOHHBIE OCOOEHHOCTH, YPOBHH SI3bIKa U
METAJTMHI BUCTUYECKUE CPEJICTRA.

Crenuduka My3bIKaJIbHOIO NPOU3BEICHUS
MpearnoaraeT HCIOJb30BaHUE KOHIEHTpHYe-
CKOM KOMIIO3UIIMM — TOTO THIA, KOTOPBIA JAaeT
aBTOPY BO3MOYKHOCTb OIMCBIBaTh WJIM IOBECT-
BOBaTh O YeM-JTHOO0 ¢ COXpaHEHHEM BO3MOXKHO-
CTH BEpPHYThCSI K OrOBOPEHHON 4YacTH TEKCTa
(pedpeny) [4]. B aToM ciyuae u3BeCTHOE YHTA-
TENI0 TIOJIOKEHUE NpUoOpeTaeT HMHOM OKpac,
SMOLMOHAJIbHbIE KOHIIENTHl HACHIAIOTCA 32
CUET MHTEHIMH aBTOPA WIH JUPUIECKOTO Iepos,
BBIPA3UTENIbHBIX U HM300pPa3UTENBbHBIX CPEJCTB,
JI€KCUKO-CEMaHTHUECKUX OCOOCHHOCTEH CHH-
tarM [9]. OcHOBHON NHCKYypC TEKCTa — MHUCTH-
YEeCKUii, Ha ero OCHOBE pealn3yeTcs MHCTUKO-
PEIUTHO3HBIN, YTO MOJTAIKUBAET K MBICIU O
COMKEHNH WHTEHIIUM aBTOpa MEPBOMCTOYHUKA
¥ aBTOPA aHATM3UPYEMOTO ITPOU3BEICHHUS.

JKaHpoBBI BUJ KOMIO3ULMU — XYyJOXKe-
CTBEHHBIA HEKECTKHIA, TIpeIoaraimui adbco-
JIOTHYIO CBOOOJy aBTOpa B ONHCaHHMM, [TOBECT-
BOBAHWHU, COYMHEHUH TPOCTPAHCTBA, BPEMEHH,
HOPOTSDKEHHOCTH M JUIMTENBHOCTH KaK OCHOB-
HBIX CTPYKTYpPHO-()YHKIIMOHAJIBHBIX OCOOCHHO-
creil npousBeneHus. KoHcraTupyromas pedb
aBTOpA CTPOUTCSI B OCHOBHOM Ha OINHCaHWUHU, KO-
TOpPOE HAIOJHAETCA KYJIbTYPHBIMH, SMOIIHO-
HAJIbHBIMU, MHUCTMYECKUMHU M PEJTUTHO3HBIMU
KOHIIETITAMM 3a cueT MeTadop UM MUCTH(HKA-
uii. CTaTHYecKoe ONMHMCAaHWE CTaBUT B IEHTPE
MOBECTBOBAaHUSA O0BEKT («AM») U yKa3bIBaeT Ha
ero npu3Haku, cyowbekr (/[lante) ananuzupyercs
gyepe3 Mpu3Haku 00beKTa. J[MHaMUYecKoe Omu-
CaHMeE MOKa3bIBAET Pa3BUTHE 00BEKTA U CyOBEK-
Ta. B IIeHTpe TOBECTBOBAHHUS pPa3BEPHYTOE
CyObEKTHBHPOBAHHOE OIMCaHHE C TOYKH 3pe-
HUsl aBTOpa Mpou3BeAeHus, JlaHTe Kak aBTOpa
MIEPBOMCTOYHUKA U KaK JIMPUIECKOTO Teposl.

CrpykTypa KOMIIO3UIIMM MPEACTaBIsIET CO-
00l LENOCTHYIO CTPYKTYpy. OTKphIBaromuii
TEpLET — OTPbIBOK U3 TpeTheil IlecHn «Amax:
«Per mi si va ne la citta dolente...», KoTOpBIii
WCTIONHSIET XOp. YAapHas TapThs CO3/aeT
OLIYIIEHUE YJapOB O CKaJIbl — KPYUEHUE U UCTH-
3aHUE yparaHoM SIBJISIIOTCS. OCHOBHBIMU BHJaMH
HaKa3aHUs BO BTOPOM KpPYTY, TJI€ XpaHUTEIeM
ABIsETCS KpUTCKUM 1app Mwunoc. O6 3TOM
yrnoMuHaeTcsi ocie pedpena. OCHOBHasl 4acThb
KOMIIO3HUIIMY HAYWHAETCS C KaTpeHa W JIUCTHXA,
KoTOpble cocTaBisitoT pedpen: «Threatening
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and cold / A poem for the underworld, / Where
shadows walk / Beyond redemption. / Dante’s
Inferno. / Dante’s Inferno» [1]. 3atem ciemyer
BOCBMHUCTHILINE, IOCIE BOCBMHCTHUIINSA IMOBTO-
psercsi pedpen, mocie BToporo pedpena —
BOCBMHUCTHILIME ¥ 3aBEPIIAIONIECE MIECTUCTHILNE,
0 JIOTHYECKOH (opMe HarmoOMHUHAOIIee yKOpO-
4yeHHbIH MeTp [laHTe B mepBBIX TpeX CTPOKax,
BTOpBIE TPU CTPOKU COOTBETCTBYIOT MHTEHIIUH
aBTOpa MPOU3BEACHHUS U BOCIPOU3BOIAT €ro
TUMUYHBIE CTUITUCTHYECKHE ocobeHHocTH. [lec-
HS HE UMEET CTPOroi pudMbl U pa3Mepa; KITko-
yeBasi pUTMHUKAa pepeHa — KaTaJeKTUYECKHil
AMO, KJIIoueBas pUTMUKA SIU30/0B — aKaTajek-
TUYECKHH sIMO.

B nunamuke croxkeTa MpocieXuBaeTcs cie-
IyIOIIas CTPYKTypa:

— o0paiieHre, KOTOpoe TMPHUBJIEKACT BHUMa-
HUE YUTATENS K 00bEKTY ITOBECTBOBAHUS;

— UMEHOBAaHUE  TEMbI,  AMOIMOHAIBHOE
yri1yOJieHHE B IPEIMET;

— OIlyCKaeTcs MCTOpHUsS IpeiMera, HO, 3a
CUeT BBIPA3UTENBHBIX U HM300pa3UTENbHBIX
CPEICTB PACKPBIBACTCS €r0 COCTOSHHME Ha JaH-
HBI MOMEHT;

— MEePBUYHOE BO33BAHME;

— COBOKYITHOCTh KOHIIETITOB — CKPBITBIX J[0-
Ka3aTelbCTB M OMPOBEP)KEHUN TOUYEK 3pEHUS,
KOTOpBIE MIPUCYTCTBYIOT B TEKCTE;

— BTOPUYHOE BO33BAHUE;

— 3aKJII0YEHHE, IPEJICTaBICHHOE peh)peHOM;

— IIOCJIECTIOBHE B BUJE 3aBEPIUAIOLIETO IIe-
CTHCTHILNSI.

B TekcTe mpHCyTCTBYIOT HHTEHIIUS YUTATENs
W aBTOpa MPOU3BENICHHS, UHTEHIINS aBTopa Tep-
BOMCTOYHHUKA, B3sTas 3a OCHOBY OIHCAHMS
«AJla», CKpBITasi MHTEHIUS JINPHYECKOTO TePOsL.

ABTOpPBI IPOM3BEICHUS PEATM3YIOT J[Ba TIIa-
Ha MOBECTBOBaHUS — pealHCTUYECKUi U (haHTa-
CTUYECKUU. JIeKCHYeCKne CBSI3M CIOCOOCTBYIOT
JeTabHOM peanu3anuu (paHTaCTUYECKOTO Ijia-
Ha B JIBYX TUCKypCax — MUCTUYECKOM M MHUCTH-
KO-PEJTUTHO3HOM, PEIUTHO3HBIA JUCKYpPC TMOJI-
HOCTBIO HE PACKPHIT BBUIY HEIOCTATOYHOTO
KOJINYECTBA PEJIMTMO3HBIX KOHIIETITOB, HEBBI-
PaXXEHHOM MHTEHIMEW JMPHUYECKOTO repos, OT-
CYTCTBHS NIPSIMO peun.

KareropuanbHO-rpaMMaTHdecKie — JIEKCEMBI
«underworld» u «shadows» [6] B pedpene
(GOpMHUPYIOT MHCTHYECKUH IUCKYpC. ABTOpPHI
MOJIXOAAT PAaCKPHIBAIOT JHUYHOCTH [laHTe uepes
BeIpakeHne «Dante’s Infernoy», Tak kak 06a 3TH
o0pa3a SBIISIOTCS OJHOBPEMEHHO apxuieKce-
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mamu. Cunrarma «Where shadows walk /
Beyond redemption» [6] oTpakaeT 4yBCTBO CO-
IPUYACTHOCTH y aBTOPOB U JTUPUUYECKOTO Te€POs,
JIEKCUKO-TPAMMATUUYECKUE JIEKCEMbI YCUJIMBAIOT
3¢ (deKT norpykeHus u 3aBeplIaloT PearTnu3aluio
(haHTaCTUYECKOr0 IIaHA TOBECTBOBAHUS BMe-
CTe C OKOHUaHHEM pedpena.

B nepBom smm30/1€ aBTOPHI UCHONB3YIOT MU-
cruuKanmo Ui o0Iel XapaKTepucTHKu BTo-
poro kpyra: ««Minos wraps his serpent / Talil
around himself / To mark a sinner’s level...» [6].
WuTerpanpHble JIEKCEMBI, CO3JAOLIME TECHYIO
CBSI3b C IIEPBOMCTOYHUKOM, MPUCYTCTBYIOT Ha
MPOTSHKEHUM Bcero Tekcra. OHU SABIAIOTCA U
aneMeHTaMu MucTU(uKanuu. Kak mpuem Mu-
cTUUKALMs BCTPEYAETCS B KaXJOH CTPOKe
BTOporo snm3oxaa: «The famous poet Dante / Is
passing through the gates. / The only living be-
ing / In this accursed place» [6].

AccolMaTUBHBIE JIEKCEMbl U aCCOLIMATHI BbI-
CTYIMAIOT B KauyeCTBE CBS3YIOIIUX CPEICTB IS
IOJIMEHBI MOHATUH. TaK, MHOXKECTBO MUCTU(U-
KaIlAI0 CO3/IAI0T JIUTEIBHYIO POpMy MUCTH(U-
UpPOBaHUsA, cO BpeMeHeM oOpa3 [lante cnuBa-
ercsa ¢ oOpasoM Ana, u3 0e3MOIBHOTO HabJIIO-
JaTens TMOd3T MpeBpalaeTcs B 370BEUIy0 QUry-
py crpaHHuKa. 1300pa3uTenbHble CpeicTBa ak-
TyaJIU3UPYIOTCS TEM >K€ CIOCOOOM, 4TO U B
nepBorcrouHuke. Croxer (pakTU4eCKU MOBTO-
pser onucanue Jlante, 4TO AaeT BO3MOXKHOCTb
UCIIOJB30BaTh OMOLMOHAIBHBIE KOHUENTHl B
KayeCcTBE HWHAMKAaTOPOB HOBOIO  JYXOBHO-
KynbTypHOTO Mupa [1; 6].

Muctudukanuss B ONMCAaHUM HaKa3aHUH
TPELIHUKOB COEIUHSIET OOBEKTHI U SIBJICHUS pe-
QIBHOTO U JYXOBHO-KYJBTYpHOTO MHpa, TOI/a
YeJI0BEYECKHE KaueCcTBa CIMBAOTCS C LIEHHOCT-
HBIMU aTTPAaKTOpaMH ¥ B MHTEHIIMHA YUTATEIS
BO3HUKAET HECOOTBETCTBHE MEXAY CKPBITBIMU
COLMAJIBHBIM KOHIleNnTaMH ((QyHKIMS COLMAIb-
HOTO NOpHUIAHUS) U a0CONIOTU3UPYIOIIMMHUCS
MHUcTHYecKMMHU KoHuenTtamu: «The greedy pay
the price, / Their wealth is cursed. / The
wrathful fight each other, / Covered with slimy
mud. / The flames are burning heretics, / And
for the violent ones, / Red blood is boiling» [6].
JlanHblii 3¢ (exT yCHInBaeTcs ¢ MOMOIIBIO Me-
tadop: u nepudpasza «As thieves will turn to
vipers / And vipers will turn to thieves» [6].

PesyabTarsl M qucKyccus. Mcrnons3ys cBoi
OTBIT U 3HAHUS, YUTATEIb JODKEH caM ompee-
JUTH TO HaIpaBJIEHHE, B KOTOPOM pPEaTU3yeTCs
muctudukanus. Hampumep, ucmons3yst puTO-
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PUYECKHN BOIIPOC B 3aBEPIIAIOIIEM LIECTUCTHU-
K, aBTOPbI CTPEMATCA HAACIWUTL HECKHBBIC
00BEKTHI  CBOMCTBAMH MI/ICTI/I(bI/II_[I/IPOBaHHI)IX
CyOBeKTOB, aOCOMIOTHU3UPOBATh  MOTEHIHANT
OMOIMOHAJIbHBIX KOHIICIITOB B TOIIOHUMHUYC-
ckom acnekre: «Ninth, the lower plain. / Who
could ever guess? / It is a frozen lake!» [6].
[TepcorndunupoBaHHbIE MPEIMETHI, MBICIIH,
NEUCTBHsI, HAMEPEHHUs M 3MOLMM B DPa3Bs3Ke
CIOKETa BBIZBIBAIOT YYBCTBO COIIPUYACTHOCTU K
JUpUYECKOMYy Treporo. B To ke Bpems, oOpa3
Hante y Septicflesh otnenen ot cioxuBiierocs
Y HAC NpeaACTaBJICHUA O IMO3TC-I'€POC HA OCHOBE
NepBOMCTOUHNKAa MucTtudukanus Bcerga MUcKa-
KaceT Ka4eCTBCHHOC U KOJIMYECTBCHHOC COCTOS-
HUE TIPEAMETOB WJIM SIBJICHUH, MUCTU(DHUIHPO-
BAaHHBIC CYOBEKTHI CTAHOBATCA «3apOXKIArOIIU-
MHUCA JICTCHAAMU», YTO BbBI3BIBACT Yy YCJIOBCKaA
IMpUPOAHOC YYBCTBO CTpaxad, KOTOPOC MOKET
IepepacTy B UyBCTBO «Yy>KaCHOT0» (€CIH CpaB-
HUBAaTh MUCTUYECKUH U TOTUYECKUU ,I[I/ICKprBI).
DTO MBI MOXEM HAOJI0/IaTh B MOCIEAHUX TPEX
crpokax necuu: An angel in his past, a fallen
one, / Right on the spot he crashed, / For aeons
is lying down...» [6]. [IpumepHO TO e cocTosi-
HHEC BbI3bIBACT 3HAKOMCTBO C HOHy6eCCMepT—

HBIM CYOBEKTOM, HAXOISAIIMMCS HA TPaHH Yello-
BEYECKOT0 M MEXaHUYECKOTO.

Snonckuit  podoroTexHUK Macaxupo Mopu
Ha3pBAT 3TO YPPEKTOM «3JIOBEUICH JTOTUHBDY,
OIKCBHIBAsl YyBCTBO, KOTOPOE BHI3BIBACT Y YeEJIOBE-
Ka poOOT, KOTOPBIIA MBITACTCS ACHCTBOBATh, TOBO-
PUTh, TyMaTh KaK 4€JI0BEK, YTO B UTOI'€ BbI3bIBAET
cTpax u orBpauieHue [11]. B muteparypoBenennmn
U JMHIBUCTHKE JQHHBI TEPMUH HCIOJIB3YETCS
IIpY OMKCAaHWU TBOPYECTBA Ipe/ICTaBUTENECH pa3-
JIMYHBIX T€YEHUI B moctmoiepausme [10].

IIo MHEHUIO BeaylIero SANOHCKOro cIielua-
nucTta B obnactu pobotorexuuku Xupocu Hc-
UTYpO, pOOOTHI, CLIOCOOHBIE MOTHOCTHIO KOIIH-
pOBaTh KMBOE OOIICHUE, COXPAHsS IOJABIISIO-
IIYIO0 YacTh SMOIMOHATIBHBIX KOHIICNTOB YeNOBE-
YEeCKOM peu, MOSABATCS yxkKe B Onpkaiiiee fecs-
TUJIETHE. 3HAYUT, 3TO PEUIUT U MPOOIeMy KOM-
MYHUKAaTHUBHOTO B3aUMOJICUCTBUSA, M MPOOIeMYy
npom3BoauTenbHBIX cuil [11]. Septicflesh, cymas
M0 BCEMY, BJOXHOBJISUTUCH IMYOIUIIUCTHUYECKUM
TBOp4YecTBOM Macaxupo Mopu u nearenbHO-
cTei0 Xupocu Hcurypo, 0 yeM MOXKeT cBHUAE-
TEeJICTBOBATH 0010kKa anboboma Codex Omega,
B KOTOpBIA BKJIIOYeHa Komno3uius Dante’s
Inferno (pucynoxk 1).

Pucynox 1. JlecaTplii cTyAUiHBI aa1b00M rpedyeckoii 13T-MeTan rpynnsl Septicflesh
«Codex Omega», 2017 r.
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Ha ocHOBe aBTOpCKOro mepeBoja KOMIo- MHU(paMH H JIETEHIAMHU 4Yepe3 MPUEMbl MUCTH-
sunuu Dante’s Inferno (tabauma 1) mer Mo-  Qukanmm, nepemaB, TakuM o00Opa3oM, CBOE
KEM YTBEPXKJaTh, YTO aBTOPAM YyAQIOCHh IMe- BOCIPHUITHE XYH0KECTBEHHOTO TEKCTa — Iep-
penatb abCTpakTHBIE TOHSATHS, CBS3aHHBIE C BOHMCTOYHHKA.

Tabnuya 1

DANTE’S INFERNO / JAHTOB AJl (OPUTUHAJI U ABTOPCKHM ITIEPEBO/I)

Xop:

«Per mi si va ne la citta dolente,
Per me si va ne ’etterno dolore,
Per me si va tra la perduta gente».
The Divine Comedy.

Hell, the Third song

«S1 yBOXKY K OTBEpKEHHBIM CEJICHBSM,
S yBOKY CKBO3b BEKOBEUHBIN CTOH,
S yBOXKY K TOTUOIIMM MTOKOJICHBSIM.
boowcecmeennasn komeous.

Ao, Ilecuv Tpemos

OCHOBHOM BOKAJI:

«Threatening and cold
A poem for the underworld,
Where shadows walk
Beyond redemption.

Dante’s Inferno.
Dante’s Inferno.

Minos wraps his serpent
Tail around himself
To mark a sinner’s level,
His prison cell.
The famous poet Dante
Is passing through the gates.

The only living being
In this accursed place.

Threatening and cold

A poem for the underworld,
Where shadows walk
Beyond redemption.

Dante’s Inferno.
Dante’s Inferno.

The greedy pay the price,
Their wealth is cursed.

The wrathful fight each other,
Covered with slimy mud.
The flames are burning heretics,
And for the violent ones,
Red blood is boiling.

As thieves will turn to vipers,
And vipers will turn to thieves.

Ninth, the lower plain.
Who could ever guess?
It is a frozen lake!
An angel in his past, a fallen one,
Right on the spot he crashed,
For aeons is lying down...»

«YTpoKarolas 1 X0JI0Has
[Tosma s mo3eMHOTrO MUpa,
I'ne Gponsar Tenu
be3 Hanex bl Ha UCKYIUICHHUE.

JanToB An.
JlanToB A

MuHoc 00BHBaET CBOM 3MEUHBIN
XBOCT BOKpYT cebsl,

YToObl OTMETUTH YPOBEHD IPEUTHHKA,
Ero TropemHyro kamepy.
3HamMeHUTHIN modT J{anTte
[Ipoxonut uepe3 BopoTa.

EnuHCTBEHHOE JKMBOE CYIIECTBO
B sToM npoknsiTom mecre.

Yrpoxaromas 1 XoJa0aHast
ITosma mu1 MoA3€MHOIO MHpA,
I'ie OpoasT TeHu
be3 Hanex bl Ha UCKYIUIEHHUE.

HanTtoB An.
HanTtoB An.

Ckynble pacmjiadynBaroTCs,

Hx 6orarcTBo MpOKJIATO.
I'HeBMBBIE CpaXkarOTCsl IPYT C APYIOM,
IToKpBITBIE CAU3UCTOM IPA3BIO.
[lmams cxuraer epeTuKos,

W 111 HaCUIIBHUKOB CpPENb TEX
Kunur kpacHast KpoBb.

Kak Bopsl 00epHyTCS B rajioB,

U ragpr 06epHyTCS BOpaMHU.

JleBATHIi [KpyT ]|, HUXKHSSA paBHUHA.
Kto 651 Mor noragatbcs?

910 3amMep3uiee 03epo!
AHTeI B CBOEM MPOIUIOM, MMaIIHH,
Ha stom mecte oH pazouics,
Bekamu nexur...»

54



OBII[ECTBO, Ne 3(26) | 2022

3akuouenue. Takum oOpa3om, MUCTU(DUKA-
st oopasa Jlante B mo3aHEM TBOpYECTBE Ipe-
yeckoil aT-Metan rpymmbl Septicflesh HOCHT
OTKPBITBI XapakTep, TECHO IEPEKINKACTCS C
KJlaccuyeckoit Metadopoii, nepcoHuduranuei.
ABTOpBI BBOAAT MUCTU(DHKALIUIO C IIETBIO Haje-
JUTHh BBIPA3UTEIBHOCTHIO SMOLMOHAIBHBIE U
MHUCTHUYECKHE KOHIICITHI.

[Nepconnduimpyronmii 1 MUCTH()UIMPYIOIIHAI
MOMEHTBI CTaHOBSITCSI OTHPABHBIMU TOYKAMU IS
CO3/1aHMsI MHOW 0OPa3HOCTH M MPUAAHUS KPACOTHI
BBICKA3bIBAHUIO. JCTETHYECKNE KATETOPHU Pean-
3yIOTCSl JIMXOTOMHYECKH: aBTOPHI IPOTHBOIIO-
CTaBJIAIOT BO3BBIIICHHOE M HU3MEHHOE, IpEeKpac-
HOe 1 6e300pa3Hoe, BETMUECTBEHHOE U Y)KaCHOE.

CIIUCOK JIMTEPATYPBI

Ha mpumepe xommosuiu Dante’s Inferno mbr
BU/IUM, YTO MHUCTU(HKALUS CIYKUT TJIABHBIM
CIocoOOM TO3HAHMS B MHTEHIIMY unTaTens. Yepes
HEe PacKpbIBACTCSl YyBCTBEHHBIN U UHTYUTUBHBII
TUITBI TIO3HAHUS JINPUIECKOTO TePOSL.

MoxHO cKa3aTh, 4YTO MHCTHU(GUKAIUA —
cBocoOpa3HOE€ H MHOTOIUIAHOBOE SIBJICHHUE,
KOTOpoe 001aaeT He TOJIbKO (PYHKIUAMU JIH-
TEpaTypHOTO TpHEMa U CTUIUCTUYECKUMU
ocoOeHHOCTsIMU MeTadopbl. Boipaxas wnenblit
KOMILUIEKC SI3BIKOBBIX 00pa3oB U KYJIBTYPHO-
SI3BIKOBBIX ApXETUIOB, MHUCTHU(UKALUS pac-
CMAaTpPUBAETCS KaK MCHXOJOTHYECKas MPEaro-
ChUIKa K yriyOJieHuto aBTopa/repos B (aHTa-
CTUYECKHUH TIJIaH TOBECTBOBAHHS.
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This article is devoted to the study of the perception of the Dante’s image in the media discourse. The rele-
vance of the topic is solved in the individual need to study the features of sacralization, idealization, personi-
fication and mystification of the artistic image, where various metal scenes are used. The practical signifi-
cance of expression in the possible application of research results in the framework of linguistic and cultural

disciplines at the highest level. Scientific novelty is due to a new look at the mystification of the image.
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IOPUINYECKHUE HAYKHA

MMPOBJIEMBI IPABOBOI'O PET'YJIMPOBAHMS OBIIUX YCJOBUM
CYAEBHOI'O PASBUPATEJIbCTBA

BEI'SIH Auna AprypoBHa
CTYJEHTKA
OI'bOY BO «KybaHckuii rocyaapcTBeHHbIN arpapHblii yHuBepcureT uM. M. T. TpyOununa»
r. Kpacnonap, Poccust

B cmamve paccmompenvl omoenvhble acnekmol 00uux yCciosuil cyoebHo2o pazoupamenbcmaa.
KuaroueBnble ci1oBa: cyeOHOE pa30oupaTesibCTBO, OOIIKE YCIOBHS CyI1eOHOr0 pa3oruparebCTRa.

Omue ycioBus cyaeOHOro pasz0ouparenb- U CIPAaBEIJIMBOIO MPUTOBOPA WM MHOTO pelle-
ctBa — npeaycmorpenHsle YIIK PO mpa- Husa. «HeBo3MOXHO yperynmpoBarb BCE BO3MOXK-
BWJIa PACCMOTPEHHMSI M PA3PELICHUs] CYJIOM BO-  HBIE CHTYyallly, BOSHHUKAIOIINE NIPY ITPOU3BO/ICTBE
IPOCOB O YTOJIOBHOMY JIe/y, OOECIIEUMBAIOIIME [0 yroJloBHOMY aeny» [1, ¢. 91], mosromy oHu
COOJIIOIEHHE YTOJNIOBHO-NPOLIECCYANIBHOM (DOPMBEI, JICCTBYIOT B JIOTIOJIHEHHE K HA3HAYEHUIO, IPUH-
1IPaB ¥ MHTEPECOB YYACTBYIOIIMX B MIPOM3BOACTBE  IUMaM M WHBIM OOIIMM IOJIOKEHUSM YTOJIOBHO-

JIALL, TIOCTAHOBJICHUE 3aKOHHOTO, 0OOCHOBAHHOTO  MPOLIECCYATHLHOIO 3aKOHA.
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