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Kuura NONceHca. AHruiicKkas no33usa abeyppaa. Tyws, aksapesib
A Book of Nonsense. English poetry of the absurd. Ink, watercolor



Muxann ®egopos / Mikhail Fedorov

Wnnocmpamop —3mo yenbili
meamp. OH uepaem sce posu, om
toHOU HesuHHOCMU 00 OpsIX/1020
cmapua, ABNIAemCs pexuccepom,
0eKopamopoM, pemec/ieHHUKOM
U HapsAdy c amuM cekpemapem u
byxeanmepom, He 2080ps1 yKe O
Kypbepe. nntocmpamop 0643aH,
KpoMe mo2o, 3Hamb B8CHO UCMO-
puto Yesogeyecmaa, HaYUHASA

om Adama u Esbi, donxeH ymems
0mJIUYamMb MOPCKYIO WXyHY Om
npoayno4Hol Axmsl U 6bimb
UH(OPMUPOBAH 0 KOCMUYECKUX
nosemax u Hocopoeax. OH 3Haem
Bce usu, Nno KpalHeu Mepe, 3Haem,
20e 06 3MoM MOXKHO Npoyecms.

BonbgaHe Bropgensb
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A book illustrator is a theatre at
large. He plays all the parts, from
an innocent girl to a decrepit old
man; he is a director, decorator,
and artisan, along with secretary
and accountant, not to mention
courier. Also a book illustrator
must be familiar with the history
of mankind from Adam and Eve,
must know the difference between
a schooner and a yacht, and be
informed about space trips and
rhinos. He knows everything —or,
at least, knows where to find the
information.

Wolfgang Wiirfel




Muxaunn Mikhail
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«B KHUre A cneayto 3a aBTOpOM»

[0 Muxaune ®epopose]

B xonopaHbIn 3MMHUI aeHb 23 AHBaps
1941 ropa B MockBe B ceMbe clyxa-
WKUX poanncA mManbuuk. Ewe go ero
poxaeHns mamuH 6pat, asaa bops,
nepepan cectpe KHury Y. JInukkenca
«MpuknoyeHna Onusepa TBucta»
C AapCTBEHHON Haanucbto: «Moemy
OyayLieMy NNeMAHHUKY UK NieMAH-
Huue». Torga oH He MOr 3HaTb, YTO
pPOANTCA MaNb4yuK, KOTOPOMY BMO-
CNeACTBUN CYXIEHO CTaTb OAHUM U3
BEAYLMNX KHUXKHbIX WIIOCTPAaTOPOB
coBpeMeHHOCTU. ManbynKa Ha3Banu
Mwuxaunom. Muxann ®enopos —unms,
KOTOpOe HaBcerja BMMCcaHo B UCTO-
pVIt0 COBETCKOM N POCCUIACKOM KHUX-
HOW MANIOCTpPaLUK, CTaHKOBOW rpadu-
KW, nnakaTta u gnsanHa.. A Ta camas
KHWUra, nojapeHHas AaAein, 4o crX nop
XpaHUTCA B IMYHON BMbnnoTeKe Xy-
LOXKHUKa.

Cyabba cembu Byayuiero Xymox-
HMKa Mafo YeM oTiMyanach ot cyaeb
MHOXeCTBa Jpyrnx cemein B CTpaHe
nobeanBuen peBonOUUKN, 0c0oBEH-
HO KOrja wna peyb O MpeacTaBUTE-
NAX UHTENNINUFEHLMN 1 SyXOBEHCTBA.
B 1918 rogy MuwuH geaywika npuxan
CBALEHHMYECKMIA caH U cTan OTLOM
AnekcueMm. B anoxy, Koraa BapBapcKu
YHUYTOXaNNCb XpaMbl N FOHEHUE Ha
CBALLEHHOCNYXUTENEN NPpUHMMano ca-
Mble paguKanbHble GopMbl, 3TO OblIO
O04YeHb PUCKOBAHHbLIM M CMefbIM No-
cTynkoM. Ml oH crnonHa pacnnatunics
3a CBOIO Bepy: ABaXAbl Obl1 B CCbUIKE,
a B 1946 ropgy, cpa3sy nocne BeH4aHWA
CbIHa B MasIeHbKOW CeNIbCKO LIepPKBYLL-
Ke, Bbln MoAno 3acTpesieH B COOGCTBEH-
HoM gome. OTuy Muxauna npuxogu-
N10Cb CKPbIBaTb CBOE NMPOUCXOXAEHME.
OH ObIn NULLEHLEM, TO eCTb Yyenose-
KOM, JINLLIEHHbIM MPaB, U TO/IbKO 6naro-
[lapA CBOEeN LeneycTpeMieHHOCTN eMy
yAanocb 3a04HO MOJyYUTb BbiCllee
thmHaHcoBoe 06pa3oBaHue.

BoeHHoe pgetcTBO... MuUNAMOHLI
JleTeil NpoLwn 3To CypoBOe UcnbITa-
Hue. He 060LU0 OHO N ManeHbKOro
Mwuwwy —Bce 3Tu cTpallHble oAbl ero
ceMbAa ocTaBanab B Mockse. XusHb
B X0JIOA4HOM U rONI0AHOM ropoge 6bina
Tskenon. Katactpoduyecku He xBaTa-
110 NPOAYKTOB NUTaHMUA, @ 4ToObl X0Tb
HEMHOr0 COrpeTbCA, Neyb TONUIN Me-
0esbio 1 laXKe KHUramm u3 ceMenHom

6nbnnotekn. O6MoOpoXKeHHble elle
TOrAa KOHYMKM Nanbles A0 CUX MNop
JatoT o cebe 3HATh.

Bbu6nusa / Bible

HecmoTpa Ha Bce nuleHNA BOeH-
HOro BpeMeHW, poauTenu He 3abbl-
Ba/lN O JYXOBHOM BOCMMTaHWM CbIHa.
B cembe Lapun KynbT KHUTW, YTEHUIO
yaenanocb ocoboe BHMMaHue. OgHax-
Abl MaMa Jlaxe BbIMeHAna u 6e3 Toro
CKyAHble NMPOAYKTbl Ha ero nepeyto
AETCKYI0 KHUXKKY. 370 6blia noAmnBs-
Ka npousBeAeHUl AnA AeTen B pyy-
HoM nepennete. KHuxXKa Ao cux nop
XPaHWUTCA B CeMbe XYAOXHMKa KakK
Joporas pesiMKBUA, Kak NamATb 0 TOM
TAXENOM BPeMeHW.

PvucoBatb Mula Hayan oyeHb pa-
Ho. PucoBaHune 1 yTeHne —3Tu He-
MHOrMe pajoCTU MOC/IEBOEHHOIO
AeTcTBa—MW Onpejennan ero Aab-
Heiwyto cyAbby. MepBbIM yunTenem
ele B AOWKOJbHbIE oAbl Obli AAASA
Bopsa, Bopuc HOpues, KnHopexuc-
Cep Y CLEeHapUCT, aKTep 1 XYLOXKHWUK,
yyeHuk Ceprea 3ii3eHwTeitHa. OH
6bin penpeccupoBaH B 1935 roay,
a nocne ocBoboxaeHns emy 3anpe-
TMAK Bo3Bpalyatbca B Mockay. U Bce
)Ke, HECMOTPA Ha 3anpeT, OH TanKkoM
npuesxan B cToNMLy, 4ToObl NOBU-
JaTbCA C CeMbeil N pOACTBEHHUKaMM.
OpHaxAbl OH MOAAPUN NMIEMAHHUKY
anbboMm, KOTopbIN cenan caM u cam
e HapucoBan Ha 06/10xKe BosLwe6-
HYI0 KapTUHKY —KaTOK C Najamolmm
Ha Hero cHeroM. MiMmeHHO no coBety
AAAN, KpOMe 00bIYHO LWKONbI, Masb-

YMKa onpeaenvunun elle u B Xyaoxe-
CTBEHHYIO LIKOJy.

Mwuwa nobun nutepatypy, Gusmky,
reorpaduio, a nyTewecTBMA HaCcTOMb"
KO yBNeKanu ero, 4To OAHO BpeMA
OH Aaxe xoTen cTaTb reosorom. Ho
WAN rofbl, U pYiCOBaHWe OKa3anocb
CaMOW CUNbHOM MPUBA3AHHOCTLIO,
npespaTMBLLEiCA MOTOM B Aefl0 BCel
ero XusHu. 3To Xe TaK 3amMeyaTesb-
HO —purCcoBaTb Te MeCTa, B KOTOPbIX
caM HuKoraa He 6bin!

BoT n wkona nosagwn. Mpuwna no-
pa onpegenutbea ¢ Gyaywen npodec-
cueii. B To Bpema fBotopogHbIii 6pat
Muxaunna yuymnca B TeKCTUNbHOM
UHCTUTYTe. IMEHHO OH Mo3HaKoOMWA
Mwuxauna co cBouM npenojasaresnem
*usonucu Onerom BsAvecnasosu-
yeM YucTtakoBbIM. ONbITHBIA MacTep
cpasy pacrno3Han TanaHT B paboTax
MO/040r0 YyenoBeka. VMiMeHHO no ero
cosety B 1958 rogy Muxaun nocty-
nun B TeKCTUNbHBIA UHCTUTYT. B TO
BpeMsA B 3TOM WHCTUTyTe AomnycKa-
NNCb 3HAYMTeNIbHble OTCTYMNeHNA oT
CTPOrMX aKajeMMU4yecKUX KaHOHOB,
4TO AaBasio OTJNYHbIE BO3MOXKHOCTM
AJ1A Pa3BUTUA TBOPYECKOW UHAMBUAY-
anbHOCTM HAaYMHAIOLLMX XYAOXKHUNKOB.

I KHo6nox. Bokpyr KHurm
H. Knobloh. Around a Book

CaM MHCTUTYT BO3HUK B pe3ynbTaTte
pa3geneHuna BXYTEMACa (Bbicwue
Xy[L0XKeCTBeHHO-TEXHNYeCcKne macTep-
ckue) Ha lMonurpadumyecknin n Tek-
CTUNbHBIA UHCTUTYTbI. B nHcTUTyTE
npernoaaBany Takne 3aMevaTesibHble
XyRoXHUKK, Kak O0.B. Yuctakos, AM.
[y6uHumk, T.B. Kosnoea u gp. meHHo
OHM 1 CTann nepebIMK yuutenamm Mu-
Xauna, KoTopbIX OH 40 CMX Nop BCMo-



“While working on a book, | walk in the author’s footsteps”

[About Mikhail Fedorov]

On a cold winter day, January 23,
1941, in Moscow, in a family of white-
collars, a boy was born. Some time
earlier, his would-be uncle Borya
presented his sister with a Charles
Dickens book, The Adventures of Oliver
Twist, with a dedication: “To my future
nephew or niece.” He had no way of
knowing that the boy would become
one of the leading book illustrators of
his time. The boy was named Mikhail.
Mikhail Fedorov is a name that is now
written down in the history of Soviet
and Russian book illustration, easel
graphic art, posters, and design... And
the book, donated by his uncle, has
been preserved in the artist’s personal
library to this day.

A FAMILY TREEASURY OF

Bible Stories
O for Each Weck o the Yiar
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P. bpyHennu. Bubneickue ucropumn
R. Brunelli. Biblical Tales

The future artist's family fate was
no different from the fate of other
families in the country of the victorious
revolution, as far as intelligentsia
and clergy were concerned. In 1918,
Misha's grandpa was ordained fo
become father Alexy. At the time
when the churches were barbarically
destroyed and the priests harshly
persecuted, it was a daring and risky
act. And he would pay doublefold
for his faith: fwice he was sent into
exile, and in 1946, just after his son’s
wedding in a small village church,
he was shot down in his own home.

Mikhail's dad had to keep quiet about
his heritage. He was deprived of civic
rights, and only thanks to his will

Pycckue, anrnuiickue, ¢ppaHuysckue,
UCNaHCKWe U HeMeLKue anurpamMmmbl
Russian, English, French,

Spanish and German epigrams

power did he manage to get a degree
in finances in absentia.

A war-time childhood... Millions of
kids survived this hard trial, and Misha
was no exception—all these fearful
years his family remained in Moscow.
Life in a cold-and-hunger-struck city
was no fun. Food was hard to come
by, and to get warm they had to feed
a stove with furniture pieces and even
books from their library. His frost-
bitten tips of fingers remind him of the
fime to this day.

In spite of the hardships of wartime,
the parents took care of their son’s
cultural education. With a book cult
in the family, reading was a big part
of their lives. Once his mother went so
far as to exchange the scanty food for
his first book. It was a hand-bound file
of writings for children. The book still
remains in the artist's family as a dear
relic and memory of the hard times.

Misha started to draw very early.
Drawing and reading, these rare joys
of a postwar childhood, defined his
future. His first teacher, even before he
went to school, was uncle Borya, Boris
Urtsev, film director, script writer,
actor, and painter, a Sergei Eisenstein’s
disciple. He was repressed in 1935,
and upon his release he was denied
living in Moscow. Even so, regardless
of this ban, he would secretly visit the
capital to see his family and other
relatives. He once gave his nephew

Poccus 20
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a sketchbook which he had made
himself and drew an enchanting
picture on the cover—falling snow
over a skating-rink. Upon the uncle’s
advice, the boy began to attend an art
school.

Misha liked literature, physics,
geography; and traveling was such a
big call that for a while he dreamed
about becoming a geologist. But
as ftime passed, drawing proved
his strongest affection later to
become the call of his life. Isn’t it
remarkable —to draw the places you
have never been to!

School is over. It's time to choose
a profession. His cousin, a student of
Textile Institute, infroduced Mikhail to his
professor of painting, Oleg Chistyakov.
An experienced master recognized
the young talent right away. Following
his advice, in 1958, Mikhail entered
this institute. At the time, it allowed
deviations from the rigid academic
rules, which provided for creativity of
the beginners. The institute was founded
after a split of VKhUTEMAS (Higher
Artistic and Technical Workshops) into
Polygraph Institute and Textile Institute.

MYTHES.
EGENDES

Plampmes b s St s

Mudbi u nereHabl HapoaoB Mupa
Myths and Legends of the World

Among his instructors were such good
painters as O. Chistyakov, A. Dubinchik,
T. Kozlova et al. They became his first
teachers whom he remembers with
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MUHaeT ¢ 6onbLoi GnarogapHoCTbHO.
B 1964 rogy M. ®efopoB 3aKoHuMA
(haKynbTeT NPUKNALHOIO0 MCKyccTBa
TEKCTUIbHOIO UHCTUTYTA.

Mocne nHctntyta Muxaun aga roga
paboTan XyAOXHUKOM-MOAEeNbepoM
B CreunanbHOM Xy[0XeCTBEHHO-
KOHCTpPYKTOpPCKOM Btopo, Aenan nna-
KaTtbl AnA Peknampunbma. B Havane
1966 roaa oH nepewen B OTAeN Npo-
MbILLIEHHOM rpaduKu, KoTopblii 06pa-
30Basnca B 610po, 1 monan nog Kpbiio
Muxanna MatBeeBuya LliBapumaHa,
rMaBHOMO Xyf0XKHWKa 3TOro oTaena,
4TO B 3HAYUTENIbHOW CTEMEeHM onpeje-
nnno ero AanbHenwyo cyaboy. LLisap-
uMaH Obl1 NereHJapHoN NUYHOCTbIO.
®unocod, KpynHenwmii NnpeacTaBu-
Telb PYCCKOro HOHKOH(OPMU3Ma,
B MOJIOTHAX KOTOPOro COeAVNHUINCH
TPaAULMN PYCCKOW MKOHbI U aBaH-
rapaa. Mop ero BanAHuem y Muxan-
na CNOXWINCh Te XYAOXeCTBEeHHble
KpUTEpWW, KOTOPbIM OH ClieAyeT U Mo
cein feHb. «ObLweHne ¢ MacTepoM npo-
[0/Kanoch BMIOTb 0 €r0 KOHYMHbI.
BocxuweHne pabotamu LBapumaHa
chopMMpoBano MeHA KaK XYAOXHW-
Ka, @ BHYTPEHHWI Aranor ¢ MacTepoM
NpofoJiKaeTcA U NoHblHe... “[lepxuch
3a feTcTBO  —HaAMWUCb Ha nojapeH-
HOW MHe KHUre, UIIOCTPUPOBAHHOM
mMacTepoM. Ho 370 Henerko. 1 MHoro
pasrosapusan ¢ Muxaunom LlBap-
LLIMaHOM U Hafelocb NPOANUTbL 3Ty Be-
ceAy KaK MOXHO A0Jiblue» —roBopuT
M. ®efopoB, caMm yxe HaCTOAWMI Ma-
CTep, MPOAO/KAOLWMNIA NOUCK...

B 1969 roay M. ®epopos BcTynun
B MOCKOBCKMIA COIO3 XyL0XKHUKOB. OH
npofoJsiKaeT co3jaBaTb NpousBeje-
HWA CTaHKOBOW rpauKn 1 nnakatbl,
HO Nt060Bb K KHUre, 3apoAuBLLIAACA
B paHHEeM AeTCTBe, 6epeT BepX — KHUX-
HasA rpaduKa nocTeneHHoO CTaHOBUTCA
OCHOBHOW [eATeNbHOCTbIO XYAO0X-
HWKa. IMeHHO B mnnntocTpupoBaHnn
KHUI pacKpbiBaeTcA HeobbIKHOBEH-
HbI TanNaHT XyAO0XHUKA, HEMOBTOPU-
MbI1 NOYepK KOTOPOro He ocTaBnAeT
pPaBHOAYLWHBIM HU MaNeHbKUX YnuTaTe-
Nnei, HU B3pOC/bIX, Bbl3blBaeT BOCXM-
LieHMe 1 MPU3HaHne Konner.

«B Hawe BpemMA KHWra nepectana
ObITb TMaBHbIM MCTOYHMKOM UHGOP-
Mauum, yctynus mecto VHTepHeTy.
EAVMHCTBEHHBIM WCK/OYEHNEeM AB-
nAaetcA feTckan nutepatypa. Ho ans
MeHA XMBO YA0BOJIbCTBUE OT YTEHUSA,
Kpome Toro, bymaxkHas KHUra coxpa-
HAET KayecTBO 3CTETUYECKOro 00b-
ekTa—6narogaTHoe none A paboTbl
Xyf0XHMKa. [pn cozgaHum unntoctpa-

LW K NpON3BeAEeHNAM, H4acTo BoLLes-
LINM B MUPOBYIO KY/IbTYPY U HECYLLUM
pasHble 3MOLMOHajbHble U UHTeN-
NeKTyaNbHble CMbIC/bl, A CTPEMIIIOCH
B CTMJUCTUKe n300paxeHUn npu-
6/11M3UTbCA K aBTOPCKOMY MOC/NaHUI0.
B kHure s cnepyto 3a aBTopom». Tak
onpeaenser CBOK 3ajayy caM Xyaox-
HUK. N pencreuTenbHo, nunnocTpmpys
ovepesHyto KHury, M. ®egopoBs cTaHo-
BMTCA HACTOALLMM COABTOPOM MpoU3-
BefleHVA, BU3yaNbHO pacKpbiBas ca-
Mblli NOTaeHHbIV 3aMbicen aBTopa.

DU MONDE

T

Jlyywme ckasku mupa
The Best Fairy Tales of the World

M. ®egopoB npounntcTpupoBan
MHoro Kuur. Cpean HUX—mMupoBas
Knaccuyeckan 1 coBpeMeHHas anTepa-
Typa. Knuru nspgasanuce Ha pycckom u
MHOCTPaHHbIX A3blKax. VIx 1 ceroaHa
MOXHO BCTPETUTb Ha MOJKaX KHVKHbIX
marasunHos CLUA, Mepmanumm, KOxHown
Kopeu, Mekcuku, Mpeunn, @uHnaH-
ann, Ntanuum v apyrux cTpaH.

Pab6otbl M. ®esopoBa BbicTaBs-
nuncb B TpeTbAKoBCKoW ranepee, lNocy-
[lapCTBEHHOM My3ee 1300pa3unTeNbHbIX
uckyccts um. A.C. MNywkurHa, Pycckom
My3ee; ero nepcoHasbHble BbICTaBKU
npoxoannun B Poccun, Nonnanamm un
lepmaHun. XyaoxHuK aBnsetca nobe-
AUTEeNeM MHOTUX POCCUMCKMUX N Mex-
JyHapoAHbIX KOHKypcoB. Ero pabotbl
nybavKoBanucb B NEpUOANYECKUX U
cneuunanbHbIX POCCUNCKMX U 3apy-
6eXXHbIX U3JaHNAX, OHU HaxoAATcA B
YacTHbIX Konnekumax B Poccum n 3a
rpaHuuen.

M. ®enopoB NpoAoMKAET aKTUBHYIO
TBOpYecKyto AeatenbHocTb. OfHON 13
BaXHeMwmx paboT nocneaHero Bpe-
MeHW ABNAETCA aBTOPCKWIA MPOEKT
«TeaTp», B KOTOPOM XyAOXHVK BOMNJO-

TUA MbIC/Ib O POACTBE KHUTN U FOpAY0
nobumoro nM Teatpa. [poeKT coctont
13 BOCbMW KHUI. PacKpbiBan Kaxayto
M3 HUX, Bbl KaK Obl NofHMMaeTe 3aHa-
BeC, 1 nepej, BaMN HeOXWAAHHO pas-
BOpauvBaeTtcs BoswebHoe AelicTBO.
W kHura, 6yato cueHorpadua B Tea-
TpanbHOM NpeAcTaBieHU, MOJHOCTbIO
nornowaert Bac! [poeKT cTtan naypea-
ToM Bcepoccuiickoro koHkypca «06-
pa3 kuurv» B 2010 rogy, C HUM MOXHO
03HaKOMUTbCA Ha CTPaHMLAxX 3TOro
KaTasora, 1 OH eLle XAeT CBOero ns-
natens.

He oanH vYac v He oaunH feHb npo-
Benn Mbl BMecTe ¢ Muxannom, otou-
pas v nojgroTaBnvBas mMatepuan Ans
3Toro Katanora. «fl paj npeacraBuBs-
wencA MHe BO3MOXHOCTWU MOKasaTb
cBoUn paboTbl COBMECTHO C MOJIOAbI-
MW unncTpaTopamun. Hagetoch, 4to
Mbl, Y4aCTHMKUW KaTanora, nojayymm
YAOBONbCTBME Apyr oT apyra. f 6na-
rofapeH CBOUM poauTenaMm, AAAAM
N TeTAM, XeHe N AeTAM, Y KOTOpbIX
A yuunca ceoboae pucoBaHuA, MoeMy
yuuTento, NtobrMMoMy XyaoXKHUKY Mu-
xauny LLIBapuMaHy, BceM XyA0XKHNKaM
MUpa, APY3bAM, KOTOpble MeHA MHOrO-
My Hayuunu. bnarogapeH cobakam,
BOpO6bAM, CUHMLAM, €XUNKaM, BETpY
M [LOXAI0, CONHEeYHbIM AHAM, KamyaTke
n Mpubantuke, ConoseLKUM 0OCTpoO-
BaM u Tanmbipy, Beneuun, [llpare
n lMeKnHy, BceM nyTewecTBUAM, CO-
BepLUEHHbIM 1 BoobpaxaembiM. Cnv-
COK HeuncuepnaeM. fl 6narogapeH uns-
faTenAaM, NpUrnacuBLLIMM MeHA B 3TOT
npoekT. Hagetoch, 4TO HeMHOro nopa-
[0Bas BCEX, U AeTel 1 B3POCbIX».

Mbl, nsgatenscteo «TpuMar», npu-
COeJMHAEMCH K NOXeNaHWAM TanaHT-
NNBOrO XyAOXHWKa W HageeMmcs, ny-
6nvKya paboTbl MacTepa, 4OCTaBUTb
HacnaxjeHune Kak npogeccroHanam,
TaK 1 NPOCTO LIeHUTENAM NpeKpacHo-
ro. Bcem, k1o nobut Kuury!

lMaama Medamapuawsuu
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B. VipBuHr. Jlerenaa 06 apa6ckom
actponore
W. Irwing. Legend of the Arabian
Astrologer

deep gratitude. In 1964, M. Fedorov
graduated from the department of
applied art.

For two years, Mikhail worked as
a fashion designer at a bureau of
art construction and also designed
posters for Reklam Film. In 1966, he
moved to the division of industrial
graphics and got under the wing of
Mikhail Schwartzman, the leading
artist; this, to a great extent, defined
his future. Schwartzman was a
legendary persona. A philosopher,
a prominent representative of
Russian nonconformism, who fused
the traditions of iconography and
avant-garde. Under this influence,
Mikhail formed his own artistic
criteria which he would adhere to.
“The communication with the master
continued till his death. | admired
Schwartzman’s works, they formed me
as an artist, and my internal dialogue
with him goes on as we speak... ‘Hold
on to your childhood" is what he
inscribed on the book that he himself
illustrated and gave me as a gift. But
it's not easy. | had many conversations
with Mikhail Schwartzman and | hope
there will be no end,” says M. Fedorov,
a great master in his own right and
still in search of himself...

In 1969, he became a member of the
Moscow Union of Artists. Although he
continues to do easel work and posters,
his first love, book graphics, gradually
takes over. Book illustration is what
unravels his rare talent, and his unique
style, to which neither children nor

grownups remain indifferent, generates
admiration and acknowledgment
among his colleagues.

“Nowadays, a book is ceasing to
be the main source of information,
giving way to Internet. The only
exception is literature for children.
But for me, reading is joyful; besides,
a paper book retains the quality of
an aesthetic object, so it is fertile
ground for an artist. When illustrating
world-known works, which carry all
kinds of emotional and intellectual
meanings, and looking for specific
style of expression, | try to be close o
the author's message. While working
on a book, | walk in the author’s
footsteps.” This is the artist's credo.

E. CanbBatopu. JlereHaa o Mepnutne
E. Salvatori. The Legend of Merlin

Indeed, M. Fedorov becomes a coauthor
who visually exposes the writer's secret
intention.

M. Fedorov has done illustrations
for many books, including world
classics and modern literature. Both in
Russian and foreign languages. Today
one can find them in book stores of
USA, Germany, South Korea, Mexico,
Greece, Finland, Italy and other
countries.

M. Fedorov's oeuvres were exhibited
at the Tretyakov Gallery and the State
Museum of Alexander Pushkin and
the Russian Museum. He had personal
exhibitions in Russia, Netherlands,
and Germany. He got first prizes
at many national and infernational
contests. His works were published in
periodicals and special editions; one
can find them in private collections in
this country and abroad.

Poccus 22
Russia 23

M. Fedorov is still active. In one
of his latest projects called Theatre
the artist realized the idea of kinship
between book and theatre which he
loves so much. The project includes
eight books. When you open each of
them you raise the curtain, as it were,
and witness a magic play. A book, just
like scenic design in a show, absorbs
you completely! This series became
a laureate of a Russian contest
Book Image-2010; you can see it in
this catalogue, and it still waits for a
publisher.

Not just an hour or even a day
did we spend, Mikhail and myself,
selecting material for this catalogue.
“| appreciate an opportunity to
showcase my works together with
young illustrators. | hope that we
shall have fun. | am grateful to my
parents, uncles and aunts, wife and
children, from whom | learned what
a freedom of drawing means, fo my
teacher and beloved painter Mikhail
Schwartzman as well as all the world
artists and friends who gave me a lot. |
am grateful fo dogs, sparrows, tomtits,
hedgehogs, wind and rain, sunny days,
Kamchatka and the Baltic States, the
Solovetsky Isles and Taimyr, Venice,
Prague and Beijing, and all the travels,
real or imaginary. The list goes on. |
am grateful to publishers who invited
me to take part in this project. | wish
to touch the hearts of my readers, both
children and their parents.”

TriMag subscribes to the wishes
of a talented artist and we hope, by
publishing the master’s works, to give
pleasure both to professionals and
connoisseurs of art. To all the Book
lovers!

Paata Medzmariashvili






