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HOnus ActaneHKko ¢ aeTtbMn Makcumom
1 [leHNCcoM Ha 06110XKe ANOHCKOro Xyp-
Hana «EBpasuiickoe 0603peHue»

Yu. Astapenko with children, Maxim and
Denis, on the front cover of Eurasia View
Japanese magazine

B Hauyane 6buI0 feTCTBO

Koraa-To Mbl Bce 6bn fieTbMu, faxe
€c/N MHOrve He Bcerga o6 3TOM nom-
HAT. HaM ¢ My)xeM noBessio: 40 cux nop
CBEXW BOCMOMUHAHUWSA O TeX MPUATHbIX
MUHYTax 1 yacax, KoTopble Mbl NPOBO-
MW 3@ YTEHWEM, KaxKAblil B CBOeM JieT-
cTBe. Kakoe ya0BONbCTBME —OCTaThCA
OAMH Ha OAVIH C KHUTOW, Aa)ke ecin BO-
Kpyr BeCb MUp CXOAWT C yma!

Ho Mbl BbIHY»XAeHbl B3pocneTb. Tak
6b110 peLleHo Korga-To, KeM-TO 1 3a
Hac. BapocnetT n Hawm KHuru. Bee
MeHbllUe 1 MeHblle B HUX KpacuBbIX
yepHo-6enblX U LBETHbIX KapTUHOK. A
NMoOTOM OHW Mcye3atoT 1 Bosce. Ho 370
HaM TonbKo Kaxetca! Ha camom gene
KHUTW AeTCTBa BCerpa XWUBYT B Hac:
OHU —Hawwn Mebicnu, Hawun Cnosa,
Hawwu YyscTBa, Hawwm lMocTynKuy, Haw
Bkyc! KHuru getcrea Bceraa ocratoT-
cA ¢ Hamu!

A noTom, nocne TOro Kak B HalmMx
KHUrax ncyesatoT KapTUHKMW, Y Hac no-
AsnaTca getun. [letAm gocratoTca Te
KHWUIW, 4TO YNTanu Mbl, HO Mbl NOKyNa-
€M 1M U HOBbIE.

OavHHaauaTb NeT Ha3aj poawcs
Haw cTapwuii cbiH. VI Korga npuwno
BpeMA, Mbl CTajan YacTbIMW NoceTun-

TEeNAMU KHUXHbIX Mara3uHoB. Ham
X0Tenoch, 4tobbl y CbiHA C CaMoOro
paHHero Bo3pacTa Obifn yMHble, Kpa-
CVBO WJTIOCTPUPOBaHHbIE 1 XOPOLLO
HaneyaTaHHble KHUTU. YAMBUTENbHO,
HO cpean 0BUNUS AETCKUX KHUT UMeH-
HO TaKMx-To OblNo Mano. MoxeT BbITb,
Mbl owmnbaemcs? Her, Bce npaBuibHo,
pa3Besnn HallK COMHEHUA 3HaKOMble.
YMHble KHUMW, KOHEeYHO, Bbln, HO Ka-
YecTBEHHbIX BO BCeX OTHOLUEHUAX,
CAenaHHbIX C N06OBbI0 KHUM KaK pas
n HepocTtaBano! K coxaneHuto, Bce
NnoAYMHEHO 3aKOHaM pbIHKa, U He Bcer-
Ja yunTbiBaeTcs, 4To popmMmpoBaHume
1 pa3BUTUE XOPOLLIEro BKyca 1 YyBCTBa
NpeKpacHOro HaYMHAeTCA B pPaHHEM
JeTcTBe.

OaHaxabl, pa3rnsaabiBas B MarasvHe
oyepeHYIo AETCKYH KHUTY 1 B ouepes:-
HOI pa3 yAMBNAACb HU3KOMY KayecTBy
unncTpaumnin, bymarn n odopmneHua
KHWIW B LieNIoM, MyXX BAPYr 3a4as BOmM-
poC, KOTOpbIi M3MEHWN BCH Hauy
JanbHenwWwy XusHb: «MoxeT BbITb,
Mbl CaMU1 Ha4YHEM JienaTtb JeTCK1e KHU-
r1, KoTopble HaMm ByayT HpaBUTbLCA?»
KHury Torga TaK v He Kynwuau, 3aTo,
elLe He 10AA A0 BbIXOAA U3 MarasuHa,
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06n0xKa Halueii nepsoii KHurn. @. bepHerr,
ManeHbkasa npuHuecca. TpuMar, 2007
Front cover of our first book. F. Burnett,

A Little Princess. TriMag, 2007

Mbl y>Ke TBEpPAO0 3Hanu: byaeM nsgaBatb
netckme Kuuru! Ho Tonbko xopoluve
KHUru!

Tak nosBUAOCbL Ha CBET Halle ce-
MerHoe nsgatenbctso «TpuMar.

UspaTtenbctBo «TpnMar» —yro 3to
Takoe?

MepByto cBOO KHUTY, NOBeCTb amMepu-
KaHcKou nucatenbHuubl ®. X. bépHeTT
«ManeHbKas npuHuecca», ¢ HOBbIMU
WNNOCTPaLMAMN N3BECTHOrO COBpe-
MEHHOro XyfoXHuka Muxauvna ®e-
fopoBa Mbl Bbinyctuau 3umon 2007
ropa. 3Ta KHUra crana BUSUTHOW Kap-
TOYKOW Hawero nsgatenbcTea. Cyas no
HarpazaMm, KoTopble Mofy4nia oHa Kak
B Poccun, TaK v 3a pybexxom, ¢ nocTas-
NeHHOM 3ajayeit Mbl CNpaBUANUCH W, Ta-
KM 06pasom, ybeannncb B NpaBuib-
HOCTW HaLLIero pelleHnA —n34aBaTb He
TOJIbKO YMHbI€, HO U KpacKBble KHUTW.

«TpuMar» nsgaet nnnOCTpUpOBaH-
Hble KHUIM B OCHOBHOM ANA AeTei
1 noapoctkoB. M3BecTHo, 4TO pAe-
T —caMble CTPOrve Cybu Ha cBeTe.
MMeHHO no3ToMy Mbl npeanaraem
HalleMy YUTaTento KHWUIM, KoTopble
NPUATHO AepXaTb B pyKax, NpuAT-
HO YMTaTb, NPUATHO paccMaTpuBaTh,
NPUATHO XpaHUTb B AOMallHeln 616-
NnoTeKe, NPUATHO AapUTb BAN3KUM.
Mbl —He3aBMCUMOe M3AaTenbCTBO U
M3/laeM TONIbKO Te KHUTW, KOTopble
HpPaBATCA IMYHO HaM, U JieNaeM Mbl
MX TaK, KaK HaM HpaBuMTCA, HO Bceraa
C y4eTOM MHOrOBEKOBOI0 MMPOBOrO
onbITa KHUXKHOMO McKyccTBa. Mo3tomy
n3garenbcTBo «TpuMar» 370 Bceraa:

—TwWaTenbHO 0TOGpaHHble TEeKCTbI;

—nepeBoAbl NPU3HaHHbIX MacTe-
poB nepeBoja M COBPEMEHHbIX Ta-
NaHTNNBbIX NepeBOYNKOB;

— WANIOCTPaLUN KaK Npov3BeAeHUns
HaCTOALLEero NCKyCCTBa;

— Au3aliH KHUrM ¢ cobnogeHnem
BCeX KaHOHOB TUMOrpaPuKy;

—TOYHOEe BOCMpOU3BeAeHne Bcex
LiBETOB 1 OTTEHKOB OPUTMHANoB Wi-
NOCTpaLnii;

— UHAMBUAYaNbHbIN Noabop MaTe-
pvanoB 1A KHUMN C Y4eTOM ee COAep-
XaHusA n obopMneHuns;

—Bblbop Hambonee moaxoaALen
TUnorpagun ANa Kaxaon oTAeNnbHOMN
KHUY;



Beauty will save the book
by Yulia Astapenko

Childhood was at the beginning of
creation

Once we were children, even though
some tend fo forget it. We are lucky, my
husband and I: we still remember well
those pleasant minutes and hours that
we spent reading books, as kids. What a
joy, to be one on one with a book, and let
the world around you go crazy!

But we must grow. Somebody decided
it for us a long time ago. And our books
grow, foo. Less and less of pretty black-
and-white and color pictures. Until they
disappear for good. Except this is just
an impression! As a matter of fact, the
books of our childhood confinue to live
inside us as our Thoughts, our Words,
our Feelings, our Deeds, our Taste! They
remain with us forever!

And then, after the pictures in our
books are gone, our children come forth.
Our books pass on to them, but we also
buy them new ones.

Eleven years ago, our eldest son
was born. At some point we began
to frequent book stores. We wanted
our son to have smart, beautifully il-
lustrated and well edited books early
on. Strangely enough, plentiful as the
numbers go, there were very few of the
kind. Perhaps it was a wrong assess-
ment? Not really, our acquaintances
assured us. Of course smart books

@. BepHeTT. ManeHbKasa npuHuecca.
TpuMar, 2007. Unn. M. ®epopos

F. Burnett. A Little Princess. TriMag,
2007.1ll. M. Fedorov

were available, but quality books,
books made out of love were hard to
find! Alas, market dictates its rules,
and it may not take into account that
formation of good taste and a feel for
beauty spawn in early childhood.

One day, at a store, while leafing
through yet another children’s book

Mbi Bcerga npucytctayem npu neyatu kuur. . Measmapuawsunu B Utanum
We are always present at the printing of our books. P. Medzmariashvili in Italy
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and wondering again at the low qual-
ity of illustrations, paper, and design in
general, my husband suddenly asked a
question that would change our future
life: “Perhaps we should try ourselves to
publish the kind of children’s books that
we like?” We did not buy that book after
all, but even before we left the store we
already knew we would be publishing
books for children! Only good books!

This is how TriMag, our family enter-
prise, came fo be.

TriMag Publisher, what is it?
We published our first book, A Little
Princess, a novella by an American au-
thor Frances H. Burnett, with new illus-
trations by a well-known contemporary
artist, Mikhail Fedorov, in the winter of
2007.This book became our trademark.
Judging by the awards, both in Russia
and abroad, we coped with our task and
thus made sure of the strategy to pub-
lish only smart and beautiful books.

TriMag gets out illustrated books
mainly for children and teenagers. Eve-
rybody knows that kids are the strictest
judges of all. This is why we offer our
reader the books that are a pleasure to
hold, a pleasure fo read, a pleasure fo
look at, a pleasure to keep in a family,
a pleasure to give to your nearest and
dearest as a present. We are an inde-
pendent publisher and only do books
that we like ourselves, the way we want
to do them, but with regards to the cen-
turies-old worldwide experience in book
art. Thus TriMag always means:

—thoroughly selected texts;

—translations by acknowledged mas-
ters and present-day falented transla-
fors;

—illustrations that are true works of
art;

—design in keeping with all the can-
ons of typographics;

—exact reproduction of colors and
shades of the original illustrations;

—individual selection of materials
with regards to the book’s content and
design;

—selection of a press which suits a
book in question;

— personal presence of our repre-
sentative in the print shop during book
printing, both here and abroad.
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—NpuUCYTCTBME Hallero npejcra-
BUTeNA B TMnorpacdum Bo BpeMA ne-
YyaTaHWA KHUTK, B TOM Yucie—u 3a
py6exom.

MbI rapaHTMpyeM, 4To Kaxaas Hawa
KHUIa—3TO LWITYYHOE U3AeNne BbICO-
Koro Kayectsal

UnnwocTtpauna —nuuo peTtckomn
KHUMN

Ha pbiHKe Bcerga npucyTcTBYOT 0AU-
HaKoBble Mo Ha3BaHuto KHurn. Oco-
OeHHO 3TO KacaeTcsa KiacCu4YecKown
nutepatypbl. OHU oTnMYaloTCA Apyr oT
Apyra TosbKo odopMneHuneM, Bblbo-
poM MaTepuanoB ANA nevyaTu, a 0Co-
6eHHO —uanocTpaunamMn. MmexnHo
unncTpaunn obecnevymBarT UHAN-
BMAYaNbHOCTb KaXA40M KHUMKW, Npuaa-
I0T el CBOO HeMmoBTOPUMOCTb. MOXHO
J0/Ir0 TOBOPUTb 06 MAnCTpaunsax
B AETCKMX KHUTax, 06 nx ponau v 3Ha-
yeHMn. Ho camoe rnaBHoe —TO, 4TO
JleTcKas nutepaTtypa HeMbicauMa 6e3
TECHON CBA3M C M306pa3nTeNibHbIM
MCKyccTBOM. PUcyHKU opraHuyecku
[ONOJHAOT Npou3BeaeHune, oborauas
€ro, a XOpOLIWIA XyA0XKHMK — 3TO NpaK-
TMYECKN BCeraga coaBTOp nucaTens.

3. KectHep. Manb4mK U3 cnuyeyHom
Kopo6ku. TpuMar, 2008.

Wnn. A. banaténbiwesa / E. Kastner.

A Boy from a Match-box. TriMag, 2008.
Il. A. Balatenysheva

Mnnioctpauum urpatot 6onbLuyio ponb
B 3CTETUYECKOM BOCNUTaHMU pebeHka
1 NO3TOMY UX 3Ha4YeHWe TPYAHO nepe-
OLLeHUTb.

[leTckas KHWXHas wnnwCcTpa-
umsA —ocobbli BUA 1306pasnTeibHOro
MCKyCCTBa, pacCUMTaHHbIN B NepByto
oyepefb Ha CaMyl 3MOLMOHAsbHYIO
W YyBCTBUTENIbHYIO ayanTopuio. letn
CHayana BOCMPUHUMAIOT UANCTpa-
UMM M TONIbKO MOTOM HauYMHaT Yu-
TaTb KHWUry. OHU He 3aXOTAT YuTaTb

KHUTY, B KOTOPOI UM He NOHPaBUIUCH
PUCYHKM, U Ha06OPOT — 3a4yacTylo Ha-
YMHAKT YMTaTb TOJAbKO NWLWb MOTO-
MY, 4TO MX MPUBMIEKIN UIOCTPALMMN.
MbI 3T0 3HaeM ¥ Ha CBOeM onbiTe, 06

3. KectHep. 35 maa. TpuMar, 2012. Unn.
C. AkatbeBa / E. Kastner. May 35th.
TriMag, 2012. llI. S. Akatieva

3TOM HaM MUWYT U HaLWW YuTaTenu.
MosToMy B3pocnble, 3aHATbIE U3ja-
HMeM [eTCKUX KHWUT, BCerpa AOKHbI
MOMHWTb: KauyeCTBO KHWXHOW WJTIO-
CTPauuMun — OCHOBHOE, YeMY [OJIKHO
yAensATbcst ocoboe BHUMaHMe.
MoToMy BbIGOp KHUMM ANA U3[aHWA
4acTo npeBpaLlaeTcs B BbIGOP XyA0K-
HWKa. [lnA Hac HeBaXXHO, OMbITHbIN
XYLOXHWK, UMEHUTbIW, obnajatowmii
MHOTMMW 3BaHVAMU 1 peranuaMu, nam
COBCEM MOJIOAON, elle He MMeLmi
B cBOeM DOaraxe HU OfHON U3JaHHOMN
KHUrK. Haw rnaBHbI KpuTepuin —Ta-
nant! U 3aech yacTo He ob6xoanTcs 6e3
cnyyan. Tak 6b110, Hanpumep, ¢ KHUrow
3. KectHepa «Manbunk 13 cnnyeyHonm
Kopobku». B IHTepHeTe Mbl cnyyaiiHo
YBUAENN HECKOJIbKO YyAHbIX UAOCTpa-
UM K 3TOMY NMPOU3BeAEHWIO, caenaH-
HbIX COBCEM MOJIOZ0M N HEeN3BECTHOW
XyAoxHuLUen AHactacvenn banatéHbi-
weBoi. Mbl pa3bickanu ee. OKasanocso,
3TV PUCYHKM OHa fenana Ans cBoein
KypcoBolt paboTbl Bo BpeMs yyebbl B
nHcTuTyTe. K TOMYy MOMEHTY rotoBbl Obli-
JIN BCEro HECKO/bKO UatocTpaumin. Ml
NPeANnoXMAN el NPOAOIKUTL paboTy, u
B pesynbTaTe NoABUAACb KHUMA, KOTO-
pasi cTana HacToAWmM GecTcennepom.
Moyt TakoBa e MCTOpPUA CO3-
JaHuA Apyroi Hawew KHurn—P. 3.
Pacne «[pukntoyeHna 6apoHa MioH-
xay3eHa». Ham nocoseToBanu nocmo-
TpeTb B VIHTepHeTe HECKO/JbKO HO-
BbIX pUCyHKOB. /I nocoBeToBanu, Kak
oKasanocb, He 3pA. PucyHku 6binu

npocrto 3ameyatenbHble! U K ToMy xe
nopaxanu cBoei OpUrMHaNbHOCTbIO:
OJJMH 3aKOHYEHHbIN PUCYHOK, packna-
AbIBaACh, NnpeBpalyanca B apyrov. Kak
BbIACHWNIOCb, HapucoBana MX TOXe
oyeHb Monoaas xyaoxHuua Ceetna-
Ha AKaTbeBa U3 YKpaunHbl B KayecTse
amnnomHoro npoekta. Cnegyet otme-
TUTb, YTO ANA 3TON KHUMN XYLOXKHU-
ua npuaymMana u cBol cob6CTBEHHbIN
wpudT. Cpasy nocne BbiIxoja B CBeT
KHWra ctana 6ecrcennepom, noayymna
HecKo/bKO NpeMuii 3a nanlcTpauumn.
Harpapab! 6b11 yA0CTOEH 1 ee HOBbIN
wpuneT.

Bnaropaps eule ogHoM AMNAOMHOMN
paboTe —unnocTpaLMaM MONOAON Xy-
noxHuubl AHactacum Bacunbesoii ns
CaHkT-TNetepbypra, yBuaena cBeT KHU-
ra C. Tacka «TaiiHa pbiXero KoTa».

He moxem He pacckasaTb 1 0 TOM,
KaK nmosBuiacb B HalleM u3jaTesib-
cTBe caman 3arafoyHas ckaska X.K.
AHpepceHa «One-Jlykone». Xypox-
Huuy Hapexay ®epnotoBy Mbl TOXe
«o6Hapyxunu» B UHTepHeTe. Y Hee
BooOLLe He BblNo onbITa B UANIOCTPYU-
poBaHuu KHUT. Ho Mbl 6binn oKonao-
BaHbl ee CTUJIeM U MaHepo pucosa-
HUA, @ 0CO6EHHO TEXHUKOW, B KOTOPOI

JleBkacbl ans khuru X.K. AHgepceHa
«One-Jlykouie». TpuMar, 2010

Levkas for the book by H. Ch. Andersen,
Ole Lukoie. TriMag, 2010

oHa pabotaert. Bce cBou pabotbl Ha-
Aexaa co3jaer B TeXHUKe fieBKac (oT
rpey. Leukos—spkuin, 6nectawmn,
Genbli): pucoBaHWe Ha crneynanbHo
noAroToBfeHHbIX focKkax. C moMolybio
TaKOW TEXHWUKWU NUWYTCA UKOHbI. OT
MepBoro 3HaKOMCTBA M A0 3aKasa ui-
NOCTPALMIA NPOLLIIO BCEro TpU AHs, a
CMycTA BOCEMb MECALEB YMTaTeNN Mo~
NY4UnM roToBYH KHUTY. KHura Bbigep-



C. Tack Ha npe3eHTauun cBoei KHUMM «TailHa pbiXKero Kota» B MarasuHe «loao»
S. Task at the presentation of his book The Mystery of Red Cat at Dodo book store

We guarantee that each book of ours
is a piece of high quality!

lllustration is the face of a children’s
book

On the market, one can always find two
books by the same title. Especially in the
case of classical literature. What sets
them apart is design, the choice of mate-
rials for print, and of course illustrations.
They give each book its individuality and
singularity. One can talk at length about
illustrations in books for children, their
role and significance. But, most impor-
tantly, children’s literature is unthinkable
without visual art. The drawings inher-
ently supplement a written work and en-
rich it, while a good artist almost always
becomes a co-author. Illustrations play
a big part in a child’s aesthetic educa-

tion and their importance can hardly be
overestimated.

Children’s book illustration is a pecu-
liar kind of visual art meant for the most
emotional and sensitive readers. The
children first respond to illustrations and
only then start to read. They will refuse
fo read a book if they don't like the draw-
ings and, vice versa, they may begin to
read it because they were drawn fo il-
lustrations. We know this from personal
experience, as well as from our readers.
Therefore, those who publish children’s
literature must always remember: they
must pay attention to the quality of book
illustrations in the first place.

his is why a choice of a book for pub-
lication often comes down fo a choice
of illustrator. We don't care if it is an
experienced and well-known artist with

PacknaabiBatowymeca unntoctpaumm B kHure P.3. Pacne «MpuknioyeHns 6apoHa
MioHxay3seHna». TpuMar, 2010 / Opening-up illustrations for R. E. Raspe book
The Adventures of Baron Munchausen. TriMag, 2010
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many awards and regalia to his name, or
a young person who has not yet done a
single book. Our main criterion is talent!
Often it is a matter of chance. Such was
the case with Erich Kastner's A Boy from
a Match-box. While searching through
Internet, we stumbled upon some fine il-
lustrations for this book made by a very
young and fotally unknown artist, Anas-
tasia Balatenysheva. We located her. It
turned out she did these drawings as
her yearly project at an institute. At the
moment, only a few illustrations were
ready. We encouraged her to continue
her work and as a result we now have a
book, a true bestseller.

A similar story happened with anoth-
er book, The Adventures of Baron Mun-
chausen by R. E. Raspe. We were ad-
vised to look at some new drawings via
Internet. And it was worth it. The draw-
ings were simply remarkable! And origi-
nal, too: one drawing, being unfolded,
would transform info another. It furned
out they belonged fo a very young art-
ist from Ukraine, Svetlana Akatieva, who
did them as her degree project. We must
mention that for this book the artist
conceived her own typeface. Soon after
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C. Tack. TaitHa pbixero kota. TpuMar, 2010. inn.A. BacunbeBa
S. Task. Mystery of the Red Cat. TriMag, 2010. lll. A. Vasilieva

Xana yxe HeCKOJIbKO V3[aHui, B TOM
4yucne 1 Ha aHrUINCKOM A3blKe.

B HacTosAwee BpeMA Halle unspa-
TE€NbCTBO FOTOBUT K U3AAHUK He-
CKOJIbKO KHUTI COBCeM elle MOoJIoablX,
HO O4YeHb TalaHTINBbIX XyA0XXHNKOB.

X.K. AvgepceH. One-Jlykoie. TpuMar,
2010. Unn. H. ®epotosa / H. Ch. Andersen.
Ole Lukoie. TriMag, 2010. lll. N. Fedotova

Yto Gyner c AeTcKOM KHUTON?

B nocnegHee BpemA, B oTinyue ot
90-x rogos, B Poccum cyulectBeHHO
YAYYLIMIOCh KaYecTBO BbIMyCKaeMbIX
AnA feTeit KHUI. Bbipoc 06wmii 06bem
nsganvuii. 1 ocobas 3acnyra B 3ToM
NPUHAANEXUT MaNeHbKUM M3AaTeNb-

cTBaM. Yacto MMeHHO OHW onpeje-
NAT HanpasneHue pa3ButuAa. He-
CMOTpA Ha J0BOJIbHO BbICOKME LieHbl
Ha Xxopoluve KHUTKW, A0NA UX MPOAAX
yBenuynBaeTca. 3T0 caMblil BEPHbIN
nokasaTefb TOr0, YTO JIIOAM yCTanu ot
YHbINOro 0AHO06pasus.

B HacToslee BpemA Bo BceM Mupe
BefyTCA ANCKyccum o Byaylem neyat-
HoW KHuru. Bece vale 3By4nT cTpaw-
HbI/l MPOrHO3: «3/IeKTPOHHAA KHUra
ybbeT nevaTHyto KHUry». 3pech ymecT-
HO BCMOMHUTbL O HEKOTOPbIX APYrnx
MPOrHo3ax, KakK To: C pa3BUTUEM KMHe-
maTtorpada Noan nepectaHyT XoAuUTb
B TeaTpbl, @ C pPa3BUTUEM BCAKOIO po-
Ja JoMallHero Buaeo060pyn0BaHusA 1
pasnunyHbIX HocuTeneln nHhopmaunm
3abyayT aopory B KuHo. K cuactblo,
HW TOrO HW APYroro He MpoM30LWO.
Y 371eKTPOHHOMN KHUTW, 6e3 COMHeHUs,
ecTb cBoe bByayuee. OHo obycnosne-
HO ee OYeBWUAHbLIMW NpeuMylLecTBa-
MU: TaKyl0 KHUTY MOXHO, He BbIX0AA
“3 foma, 6bICTPO U AeleBo KynuTb
M CKayaTb, MOXHO XpPaHWUTb U HOCUTb
B KapMaHe uenble 6ubnuoTtekun. Ho
3/1eKTPOHHAA KHUIa HUKOTAa He CMO-
KeT BbI3BaTb Te 3MOLMMW, KOTOpble
BO3HMKAIOT y MaNeHbKOro ymuratena
0T 00OLLEHNA C KUBOM» KHUIOM: Korga
OH ee nepenncTbiBaeT, pasrnajbiBaet
KapTUHKW, HEXHO FNaAauT nepersier,
BAbIXaeT ee apoMmarT, yxaKMBaeT 3a
Hell. TaK 4To y KaXAaol KHUIM cBoe
6yayuwee. Y 31eKTPOHHOI — CBOE,
y nevyaTHoi —cBoe. OHu ByayT cyuie-
CTBOBaTb NapasieNbHO U1 JOMNOJHATbL

apyr apyra. KHura Kak npeamert ocrta-
HeTcA, 0COGEHHO B JETCKMX pyKax.
W Gyayuiee aetckon KHUMM Bce 60b-
we 6GyaeT 3aBMCETb OT TOTO, O YeM OHA
1 KaK o(hopmIieHa, KaKue B Hel puUcyH-
KW, HAaCKOIbKO MPUATHO AepxaTb ee
B pyKax. Mbl yBepeHbl, UIMEHHO Kpa-
cota cnacet KHury! OcobeHHo — aet-
CKYI0 KHUry!

Kak noasunca aToT Katanor

WNpea co3paHuns storo KaTtanora Bo3-
HMKNa HEOXNAHHO U KaK-TO caMma o
cebe. Paccka3s 06 3ToM MOXHO OblNO
6bl HauaTb Tak: «B ogHO npekpacHoe
YTPO, KOr4a NpMpoAa TONIbKO-TONbKO
Hayana npocbinaTbCA nocie JOAroMn
1 CypOBOW 3UMBbL...», Mbl CUAENN B 0pU-
ce 1 0b6CyKaanu NpoeKT HOBOW KHUTU.
OAaHOM M3 OCHOBHbIX Npob6nemM 6bin
MOWCK XYA,0XKHUKA, KOTOpbI CMOT 6bl
LOCTOMHO NPOUANIOCTPUPOBATL XOTb
N AeTcKoe, HO cBoeobpasHoe npous-
BeAeHue. BecHa, HacTpoeHue y Hac
6b110 0OTNIMYHOE, TeM Boflee YTO Hava-
Nno paboTbl HaZ HOBOW KHUMOM BCeraa
CcaMbli NPUATHBIA MOMEHT.

Mbl npocMmoTpenu nopTtdonuo
OFPOMHOI0 KOJANYeCTBa XYAOXHUKOB
13 Hallero apxuBsa, usyunau npodec-
CMOHaJbHble CalTbl POCCUINCKMX U 3a-
pybexHbix unntoctpaTopos... Cugenu
ponro. bbina BbINuTa HefenbHasA HOp-
Ma BKYCHOFO UTaNbAHCKOro Koge, HO...
npobnemMa He xoTena «cpaBaTbCsA»!
B rnasax pa6wuno ot pa3Hoobpa3us
cTunen, TexHuK... HaBanunacob ycrta-
NI0CTb, U Mbl PELUNN BAOXHYTb MOTOK
cBexero Bo3gyxa, 6naro pagom W3-
MalrnoBCKUI NapkK.

C. Mpokodbesa. MNoa3eMHbIN NPUHL,.
TpuMar, 2010. Nnn. A Cac

S. Prokofieva. Underground Prince.
TriMag, 2010. lll. A Sas



publication, the book became a bestsell-
er and received several awards for illus-
trations. The new type also got a prize.

Owing fo yet another diploma work,
illustrations by a young artist Anastasia
Vasilieva from St. Petersburg, The Mys-
tery of Red Cat by Sergei Task came out.

There is no way we can forget to tell
you about the most mysterious tale of
Hans Christian Andersen’s, Ole Lukoie.
We “found” the artist, Nadezhda Fedoto-
va, through Internet as well. She had no
experience with book illustrations what-
soever. But we were enchanted by her
style and manner of drawing, and espe-
cially her technique. Nadezhda employs
levkas (from the Greek Leukos—bright,
shining, white): drawing on boards cov-
ered with ivory ground. This technique
was used for icons. Between our first
meeting and commissioning illustrations,
only three days passed; and eight months
later our readers were holding the book.
There have been already several reprints,
including the one in English.

At the moment, we are preparing for
publication some books illustrated by
very young and very falented artists.

What will happen to a children’s
book?

Lately, compared to the nineties, the
quality of books for children in Russia
has improved considerably. Total out-
put has gone up. And the credit goes
to smaller publishers. Often they deter-

A.TpuH. Anble napyca. TpuMar, 2010.
Wnn.H. Anewnn /A. Green. Scarlet Sails.
TriMag, 2010 Ill. N. Alioshina

mine the main vector. In spite of rather
high prices on good books, sales go up.
It is a sure indicator that people grew
fired of doleful uniformity.

These days, there are global discus-
sions about the future of a prinfed book.
Time and again, one can hear a frighten-
ing forecast: “Electronic book is going to
kill a printed one.” It will be appropriate
to recall some other forecasts here: with
the progress of cinematography, men will
stop going to theatres, and later, with pro-
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liferation of home video and other digital
gadgets, they will forget the road to the
cinema house. Luckily, neither happened.
Electronic book, no doubt, has a future. It
has clear advantages: you can, without
leaving home, buy it cheap and download
it; you can carry in your pocket a virtual
library. Yet electronic book can never stir
such emotions that a “live” book does in
a little kid when he leafs through it and
regards the pictures and caresses the
binding, when he smells its aroma and
takes care of it. So each book has its own
future. They will coexist and complement
each other. A book as an object will re-
main, especially in a child's hands. The
future of a children’s book will more and
more depend on what it is about and how
it was designed, what drawings it offers,
how one enjoys holding it. We believe
that beauty will save the book! The book
for children, especially!

The story of this catalogue

The idea of this catalogue sprang up
suddenly, almost out of nowhere. The
story goes like this: One fine morning,
as nature was beginning to wake up af-
ter a long and brutal winter, we were sit-
ting in our office and discussing a book
in the making. The key problem was
finding an artist who could adequately
illustrate this peculiar, though seem-
ingly simple, book for children. Spring-
time, we are in good mood, and starting
something new is always exciting.

M3 kHnru X.K. AHgepceHa «One-Jlykoie» TpuMar, 2010 / From the book by H. C. Andersen, Ole Lukoie. TriMag, 2010
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Ho oT mMbicneit o paboTe He Tak npo-
cto ocBoboguTtbea. lMporynnsasch
no napky, Mbl MPOAOIKaNM FOBOPUTH
Ha Ty e Temy. U Bapyr Myx nosopa-
yMBaeTcA U cnpawmnBaet: «A noyemy
HeT oAHoro obLero KaTanora Xynox-
HukoB? lMeyaTHoro! KoTopbliit Bcerga
noa pykoii? [lo yero 6bin0 661 ya06-
Ho!»

3a aBajuatb MUHYT—obpaTHas
Jopora fo odumca—OCHOBHAsA KOH-
uenumsa Katanora Gbiia onpegenexa.
B kaTanor AomKHbl BONTU XyA0XKHU-
KW — UoCTpaTopbl KHUru. Monogasble,
nyywne U3 nyydwmnx. Yueno yvactHu-
KOB KaTasiora J0/>KHO NpeAoCTaBNATb
BO3MOXXHOCTb LWWPOKOro BbiGopa.
Onpepenunuch 1 ¢ reorpaduein: Ka-
Tanor NpeacTaBUT XYLOXKHUKOB U3
CTpaH, KOTOpble paHblue BXOAMIM
B coctaB Cosetckoro Coto3a. A 4ToObI
noAYepKHYTb UAEI NPeeMCcTBEHHOCTU
NOKOJIEHUIA, Mbl Penan B KayecTee
MOYETHOrO roCTs NPUrNacuTb U3BECT-
HOro MACTpaTopa ¢ MUPOBbLIM NMe-
HeM Muxanna ®epoposa.

PasymeeTcs, npexae Bcero cnenosa-
no ybegutbes: 6yner v BocTpeboBaH
Takow Kartanor. Mbl nposenn cooT-
BETCTBYHOLLMIA OMPOC CPEAU KHUKHbIX
N KYpHasbHbIX U34aTeNbCTB, MTepa-
TYPHbIX Y PEKNaMHbIX areHTCTB, An3aii-
HepcKux 6topo, pa3paboTyMKoB caiToB
N caMux XyLOXKHUKOB. B xoae onpoca
Mbl 33Zi@aBany TPy OCHOBHbIX BOMpoca
(pe3ynbTaTbl NpUBEAEHbI HUXKeE).

I'ne Bam yno6Hee 6bin0 6bl UCKaTb UH-
topmaumio 06 mnnocTpaTopax: B ean-
HOM MevyaTHoOM KaTanore unu MHTtep-
HeTe?

M B katanore—76%
B nHtepHete—17%
M He vwy—7%

@. bepHeTT. ManeHbkuit nopg PayHtne-
poit. TpuMar, 2012. Unn. H. lonosaHoBa
F. Burnett. Little Lord Fountleroy.
TriMag, 2012. 1ll. N. Golovanova

TaknM 06pa3oM, KaK Mbl BbISCHUAN,
CYLeCTBYET NATb OCHOBHbIX NPUYWH,
Mo KOTOPbIM NpUY NOWCKE UITI0CTPATo-
POB 4151 KHUT 3HAYUTENIbHYIO MOMOLLb
Mor Obl OKa3aTb Halll KaTanor:

1. MeyaTHbIN KaTanor Bceraa noj
PYKOA.

2. MOXKHO OLIeHUTb KayecTBO UJIJTO-
CTpaumii y)Ke B HaneyaTaHHOM Buze.

3. MpocToTa 1 yaobcTBO NOMCKa.

Xotenocb 661 Bam npnobpectn Takon
KaTtanor?

M Na—87%
Het—6%
B He nonb3ytocb—7%

4. Bo3MOXHOCTb ObICTPO CPaBHUTL
paboTbl HECKOIbKMX UIOCTPATOPOB.

5. MNpoBepeHHana n agocToBepHasn
KOHTaKTHaa MHopmMaums.

Bce 370 BAOXHOBWO Hac Ha pabo-
Ty Haj KaTanorom, nepeoe m3sgaHue
KoToporo y Bac B pykax. Mbl npea-
nonaraemM BbINyCKaTb KaTtajor pas
B ABa rofa, ¢ 06HOBNEHHbIM coAep-
XaHneM - KaK oKasanocb, xopoluume
XYLOXKHUKM NOABAAIOTCA AOCTaTOY-
HO YacTo.

Mpu paboTe Haa KaTanorom BbiAcC-
HWJI0Cb, YTO GOMNBLIMHCTBO MOJIOABIX
XYLOXHWKOB He NOMb3YTCA yeayramm
cneuMann3npoBaHHbIX areHTcTB. OHK
CaMW MLLYT NOTeHUMaNbHbIX 3aKa3yu-
KOB, Ha CBOI CTpPax 1 PUCK 3aK/to4atoT
KOHTpaKTbl. Mbl HageeMmcs, 4To 3TOT
KaTanor nomoxeT u3jaTenbCTBaM,
areHTCTBaM U XyAOXHWKaM npolye
n BbicTpee HaxoAuUTb Apyr apyra. U
pe3ynbTaTOM 3TUX 3HAKOMCTB CTaHeT
poXAeHMe MHOTUX NPeKPacHbIX KHUT
BO BceM Mupe!

HekoTopblie ungpbi

Pa6orta Hag kaTtanorom Obiia o4YeHb
Hanps>XeHHON U AJNTENbHOM — NOYTH
roa. M BoT pe3ynbTat:

—un3yyeHo 3857 paboT XyAOKHUNKOB;
—npocmoTpeHo 61712 unntoctpauunii;
— KOJINYEeCTBO MOJIyYEHHbIX 1 OTNpaB-
NEeHHbIX 3/1eKTPOHHbIX MMCEM — OKO/0
14500;

— KOJIMYECTBO MOJIyYeHHbIX U OT-

3HaeTe 11 Bbl Kakoli-nnMbo neyaTHbIN
KaTasior, aHaNornyHbIN npeasiaraemMo-
My Hamn?

B Her—91%
He nHtepecoanca—9%



We looked through portfolios of oh
many artists in our archive, we studied
professional sites of Russian and for-
eign illustrators. Time went by. A weekly
norm of tasty Italian coffee was wasted
but... the problem refused to give up! We
felt dizzy from the variety of styles and
techniques. We were exhausted and fi-
nally decided fo get some fresh air; luck-
ily for us, Izmailovsky Park was nearby.

But it is not so easy fo drive your
thoughts away. While strolling in the park,
we continued fo discuss the same topic.
Then my husband turned to me and
asked: “But why there is no master cata-
logue of artists? Hard copy! Something
at hand! Wouldn't that be convenient?”

It took twenty minutes, as we walked
back fo our office, to define the concept.
The catalogue will include book illustra-
tors. Young artists, the cream of commu-
nity. Sheer numbers will give one a wide
choice. We narrowed down the geogra-
phy: our catalogue will showcase artists
from the former Soviet Union. And fo
underscore the idea of continuity, we
decided fo invite as a guest of honor
Mikhail Fedorov, a world-known book il-
lustrator.

First of all, we wanted to make sure
such catalogue was in need. We did a
survey among publishers, literary and
advertising agencies, designing bureaus,
site developers, and artists themselves.
We asked three questions (the results of
survey are given below):

3. CypoBa. YaenuTtue Ha Bo3pywHoM 3Mee. TpuMar, 2010. Unn. 3. Cyposa
Z. Surova. Tea Party on a Kite. TriMag, 2010. lIl. Z. Surova

Thus we learned there were five main
reasons why our catalogue could be
useful when one was looking for book
illustrators:

1. Such catalogue is always at hand.

2. One can appraise the quality of
printed illustrations.

3. Simplicity and easy search.

4. An opportunity to make a quick
comparison between several illustra-
tors.

5. Verified and tfrustworthy contact
information.

This inspired us fo do the catalogue,
which you are now holding in your
hands. We plan to update it every two
years—it turns out, good artists show
up regularly.

As we worked on this catalogue, we
learned that the majority of young art-
ists do not use services of specialized
agencies. They look out themselves for

Where do you prefer fo look up informa-
fion about book illustrators—in a print-
ed master catalogue or Internet?

M Catalogue—76%
Internet—17%
M Notinterested—7%

Would you like to have such catalogue?

M Yes—87%
No—6%
B Nouse—7%

Do you know of any such catalogue?

B No—91%
Never inquired — 9%



TpuMar
TriMag Publisher

C. Tack. TanHa pbnkero kota. TpuMar,
2010. Unn. A. Bacunbesa

S. Task. Mystery of the Red Cat. TriMag,
2010. Ill. A. Vasilieva

NpaBAeHHbIX MUCEM MO 0ObIYHOW Mo-
yte—okono 800;

—06beM NaMATK, 3aHATbIN NPOCMOTPEH-
HbIMM 1 MOATOTOBMIEHHBLIMU ANA NevaTtu
unatoctpaumamm, —okosno 180 I'G;
—KonMyecTBO TenedOoHHbIX 3BOH-
KOB — MOACYETY He MOANEXUT.

CopepxaHue

Katanor coctouT 13 cneayiowmx pas-
LlenoB:

—BCTynuTenbHasa cratbsa «Kpacota
cnacet KHuryb;

—«[ToyeTHbIl rocTb» (0 Muxaune Pe-
fopose);

—«222 ny4qwnx nnntocTpaTopa;
—«CyacTnvBas HaxoaKa»;
—noapobHas KoHTakTHas uHdopma-
LMA 0 XyAOXKHMKAX;

—andaBuTHbIN yKa3aTesb.

Paspen «CyactnmBasa HaxoaKa» Mbl
npuayManu Ha nociefHeM sTane pa-
60Tbl. OH—0 ABYX MOJOAbLIX XyLOX-
HMKax, KOTopble MPUATHO Hac YAUBU-
nn. O HAX NpaKTUYeCKU HeT HUKaKoMn
MHOPMaLNN, HO HaM KaXeTcs, OHU
[OCTOVIHbI TOTO, YTOObI O HUX Y3HaNU
npodgeccroHanbl, OHM 3acNyX1BaloT
MOYETHOro NpaBa— CO34aBaTb KHUTU.
HecMoTps Ha HeGonbLwoi 06bem 370~
ro pasfena, Mbl CYMTaeM ero o4YeHb
BaXKHbIM, @ NOTOMY COXPaHWM U B Mo~
cneaylLwmx N3jaHnax.

Hawa 6naroaapHocTtb

Katanor yBugen cset 6narogaps pabo-
Te 1 CTapaHWUAM MHOTUX JIt0AeN, CoTpya-
HUYECTBY C Pa3HbIMU KOMMAHWAMU.

Mbl Bblpaxkaem 6n1arofapHocCTb:

BCEM TEM M3AaTeNbCTBaM, KOTopble
No6e3Ho paspewnniv XyaoXKHUKaM
pasMecTWTb B KaTanore paboTbl, ony-
611MKOBaHHbIE B KHUrax 3TUX M3ja-
TeNbCTB;

Muxanny ®enoposy 3a ero cornacue
CTaTb MOYETHbIM rOCTEM KaTtanora u
XOpOLLO NOHMMAEM, KaK HenpocTo emMy
66110 cobpaTb 1 KnaccuduumposaTtb
paboTbl, cAenaHHbIe 3a MHOTWE Fobl;

XYAOXHUKaM, y4aCTHMKaM KaTanora,
KOTOpble TepreanBo TPYAMIUCH C Ha-
MU B TeYeHMe BCEro BPeMeHU;

Kupunny BpoBuHy, reHepanbHOMYy
AMpeKTopy KoMnaHuu «3kcnpecc 24»
3a 6OMbLUY0 M KayecTBEHHyl paboTy
Mo NOArOTOBKE MANIOCTPALMIA K NeyaTu;

Jinpun CepebpsakoBoii, Halero fito-
61MOro peaKTopa, 3a ee MpeKpacHbIN
PYCCKUI A3bIK;

Cepreto TacKy, NOCTOAHHOMY aBTO-
Py ¥ NepeBOAYMKY Hallero nsgatesb-
CTBa, 32 UCKYCHO BbIMOJIHEHHbIE Nepe-
BOAbI;

apBokaty Wropio lNpasopouKomy
3a NpaBOBOE CONPOBOX/AEHVE HaLLero
npoeKTa;

J1. Kapponn. ®antacmaropuma. Tpu-
Mar, 2008. Vnn. B. Usantok /L. Carroll.
Phantasmagoria. TriMag, 2008.

IIIl. V. lvaniuk

Mapun JluxosueBoli 3a co3gaHue
N NOALEPXKKY HallMX CanToB WWW.
trimag.ru n www.222best.ru;

doToxyaoxHuKy EkatepmHe AdaHa-
CbeBol1 3a NpeKpacHble dpoTorpadun n
3a MHOrofieTHee COTPy/AHNYeCTBO;

Mapun [pyxnHunHON 3a co3gaHue
Av3aliHa 1 MaKeTa KaTanora, 3a Bep-
CTKY W NOArOTOBKY €ro K neyaru, 3a ee
TepneHue u Tpygontobue. TonbKo Mbl

3HaeM, HacKoJ/IbKO el MHOrAa Npuxo-
AMNoCh TPYAHO;

Canome Measmapuawsunu n Manb-
BMHe EdppeMoBoli 3a nomMolLpb B moncke
MosiofbIX unntoctpatopos B [py3un,
a Takxe 3a cbop MHdopmaumm 1 nog-
rOTOBKY pa3NnyHbix 6a3 faHHbIX;

Bunse Hoop u3 LleHTpa acToHCKOM
LleTCKOW NuTepatypebl, Npenojasartens
XynoxecTBeHHON aKkajaeMuu, Buue-
npesnaeHTa 3CTOHCKOrO OTAeNeHuA
IBBY, 3a KoHCynbTauum n cogencrame
B MOMCKe MOJNOAbIX UNOCTPaTOpOB
B 3CTOHUY;

C. Mpokodbera. TalHa xene3Horo
aepesa. TpuMar, 2010. Unn. J1. Yanka

S. Prokofieva. Iron Tree’s Secret. TriMag,
2010. 1ll. L. Chaika

AHHe BacunbeBoii 3a exxeiHeBHyt0
1 KponoT/MBYyto paboTy Haj co3faHu-
eM Karasnora;

Bacunuio Mo3gHAKoBY, cucTeMHO-
My aiIMUHUCTPaTOpy M3jaTenbCcTBa,
3a obecneyeHne becnepeboiiHoli pa-
60Tbl BCell Halled 0PUCHON TEXHUKN,
3a MHOro4YacoBble CKa4yMBaHWA U0~
CTpauuii, NpesoCTaBAAEMbIX XYA0XK-
HUKamu;

Enexe MiBaHoBoOIM 3a nomolLb 1 Noj-
LepXKy B npouecce Bcel paboTbl.

W HakoHeu, Mbl Gnarogapum Hawwmx
neten, Makcuma n [leHuca, 3a uUx He-
BEPOATHOE TepreHne 1 MoHUMaHue
1 NPOCKM MPOCTUTL Hac 3a To, YTO Mbl
YKPanuy HX Tak MHOTO MUHYT M 4acoB
HaLUero poAnTENbCKOro BHUMaHUA.



Ha mMexayHapoaHOW KHUXHOW BbicTaBKe-sipMapke Ha BBL| B Mockse
At infernational exhibition and book fair at VVTs in Moscow

potential clients and sign contracts at
their own risk. We hope this catalogue
will help publishers, agencies, and artists
to find each other easier and quicker.
And as a result, many wonderful books
will be born all over the world!

3AOBJIAYHBIH

C. MpokodbeBa. 3ao6nauHbiit MacTep.
TpuMar, 2010. Unn. H. TonosaHoBa
S. Prokofieva. Beyond the Clouds
Master. TriMag, 2010. lll. N. Golovanova

Some numbers

Our work on this catalogue was inten-
sive and long—nearly a year. Here's
what it amounted to:

—3,857 individual works were studied;
—61,712 illustrations were looked

through;

—About 14,500 emails were sent and
received;

—About 800 regular letters were circu-
lated;

—Data base of illustrations prepared for
publication is nearly 180 GB;

—Number of personal telephone calls is
beyond calculation.

Catalogue sections

The catalogue has the following sec-
tions:

—Introduction “Beauty will save the
book”;

—"“Guest of honor” (about Mikhail Fe-
dorov);

—"222 best illustrators”;

—"“Happy find”;

—Detailed contact information about
artists;

—Index.

Section “Happy find” was introduced
at the last moment. It is dedicated to
two young artists who were a pleasant
surprise for us. There was practically no
information about them, but we think
that they deserve to become known to
professionals and they are ripe for doing
books. Although it is a small section, we
deem it important and so we intend fo
keep it in our future publications.
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